Frederick Musical Overview
Product Code: FF3000

To help you find the perfect musical for your next performance, we have provided this overview of the
vocal and orchestral demands for this title.
Solo Songs: Yes

Ensemble/Large Chorus Songs: Yes

Main Character Details:

Frederick (m): D4-A5 vocals, moderate
Ernest (m): E4-A5 vocals, moderate

Nellie (w): B3-A5 vocals, moderate

Sunny (w): D4-B5 vocals, moderate

Baby (either): E4-B5 vocals, moderate
Total Number of Songs: 11

Vocal Demands: Difficult

Orchestral Demands: Moderate

Size of Orchestra: Small (2-4)

Ready to Perform?

When you are ready to perform, please apply for rights or
contact our customer service department by clicking below.
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Sheet Music Sample Terms and Conditions

By downloading this sheet music sample, you agree to the following terms and conditions:
-This sheet music sample is available to assist you in the play selection process.
-You may view, print and download any of our sheet music samples for perusal purposes.

-Sheet music samples are not intended for performance, classroom or other use. For any of these uses,
you must purchase playbooks and rent music materials via our website or by phone, fax or mail.

-A short sample is not always indicative of the entire work, and we strongly suggest reviewing the entire
score and reading the entire play before planning a production or ordering a cast quantity of scripts.

The following pages contain copyright information and at least one page from a variety of songs
within the show.
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#3% NOTICE ***

The amateur and stock acting rights to this work are controlled exclusively by THE DRAMATIC PUBLISH-
ING COMPANY, INC., without whose permission in writing no performance of it may be given. Royalty
must be paid every time a play is performed whether or not it is presented for profit and whether or not admis-
sion is charged. A play is performed any time it is acted before an audience. Current royalty rates, applications
and restrictions may be found at our website: www.dramaticpublishing.com, or we may be contacted by mail
at: THE DRAMATIC PUBLISHING COMPANY, INC., 311 Washington St., Woodstock, IL 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT THE EXCLUSIVE RIGHT TO
MAKE COPIES. This law provides authors with a fair return for their creative efforts. Authors earn their
living from the royalties they receive from book sales and from the performance of their work. Conscien-
tious observance of copyright law is not only ethical, it encourages authors to continue their creative work.
This work is fully protected by copyright. No alterations, deletions or substitutions may be made in the work
without the prior written consent of the publisher. No part of this work may be reproduced or transmitted
in any form or by any means, electronic or mechanical, including photocopy, recording, videotape, film, or
any information storage and retrieval system, without permission in writing from the publisher. It may not
be performed either by professionals or amateurs without payment of royalty. All rights, including, but not
limited to, the professional, motion picture, radio, television, videotape, foreign language, tabloid, recitation,
lecturing, publication and reading, are reserved.
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MUSIC NOTES

Hello, fellow musicians! Thank you so much for bringing Frederick to life! I wanted to pass on a few musical
and emotional notes that don’t appear in the score.

1.

“It’s a Beautiful Sunny Day”:

At the top, think of the two-measure phrases by Ernest, Sunny and Nellie as a quick warm up. They’re
each just dusting off a country lick. (Yes, Nellie is a bass player. Seems right for a worrier. She holds it
all together.) Going into time, it’s peppy, but there’s no real sense of urgency until the next song.

. “We Got Work to Do”:

This is a call to action! That first cool breeze hits, seemingly out of nowhere. The mice kick it in to gear
and immediately start preparing for winter! Think fiddle at the entrance. We meet the cast as they sing
lyrics describing themselves. I’ve tried to create parts for all of the faster country songs that simulate a
band, so we have the effect of chords, a bass line and a lead instrument commenting on top of the pulse.
Think in terms of making all of those elements come out.

. “Wow!™:

We meet our hero, Frederick. As the mice hustle to get ready for winter, Frederick’s pure experience of
wonder in the world overrides everything else. He is pure innocence with the poetic soul of an artist.
Think amazement, awe at the top. Take your time with the rolled chords. As the song goes into time, we
again have the feeling of a country band playing.

. “Pocket Full of Dust”:

A swing-influenced country song. Ernest, the practical scientist, just doesn’t see the value in Frederick
gathering nothing of any “real” use. It’s playful with a bit of a teacherly scold. On the intro, I was
thinking of a lap steel playing there.

. “Frederick’s Eyes”:

The opening is a classic refrain. While being expressive, it’s important to basically stay in time and not
drag. The main part of the song has a sassy Dixieland feel. Nellie is alternately venting her frustration and
jealousy about Frederick and wistfully longing to be more like him. It’s Nellie’s moment of emotional
honesty. In the second verse, in measures 39-41, 43-45 and 47-49, experiment with putting a slight bit
of emphasis on the right hand chords on beats 2 and 4.

. “Bells and Whistles”:

Ernest is the organized and scientific leader, in contrast to Frederick, the dreamer. He claims he has
solved the problem of storing enough food for the winter by inventing an amazing machine—full of
“bells and whistles.” This is meant to be pedal-to-the-metal rockabilly jazz, and can show you off as a
player as well as demonstrating how cool Ernest’s machine is! Go for it! In the middle of the song, the
machine dies. Play with that moment by possibly slowing up and creating a crash sound, as in the score.

. “The Things I Used to Think™:

This is Frederick’s moment of self-doubt, his mousie dark night of the soul. He’s been so absorbed in
gathering colors, sounds, smells and memories that he hasn’t noticed the weather turning bitterly cold
and snowy and that he has been left behind. Dizzy and scared, he realizes that he’s all alone and wonders
if he’s been wrong to believe his “supplies” have any worth. I think the piece somewhat plays itself in
that the piano tries to follow the emotional arc of the lyrics. In measure 19, the tenutos are accented.
I come down dynamically at the end of the bridge and feel that the last verse becomes very tender,
somewhat expands, as indicated in measure 31. We come down into the last chorus. Measure 40, as
when played earlier in the song, is the “pull on the heart strings” moment that I hope really expresses
the poignancy of Frederick’s doubt.
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8. “No Mouse Gets Left Behind™:

Here the audience is engaged in a call-and-response with the cast, answering Sunny singing, “Where
are you Frederick?” and the other lines in the intro before the song kicks into tempo. The main body of
the song is pure Bluegrass. Again, we have an amalgam of a rhythm section, bass and lead instruments.
Hopefully, your space allows the cast to go out into the audience, scurrying all over to search for
Frederick as the song progresses. Have fun here! Perhaps extend those choruses in the search, or have
the audience sing one chorus acapella with hand claps, or alternate kids/adults in the audience singing,
or boys/girls, etc.

9. “No One Feels Like Chatting”:
Originally scored for violin, accordion and guitar, this is a stark, Celtic folk song. The mice have hit rock
bottom. They’re dispirited in their shelter, out of food and out of hope. The musical task is to balance
that mournful expressiveness with keeping in time.

10. “Four Little Field Mice”:
The lyric of this song is the text of Leo Lionni’s lovely poem in the original book set to music. The opening
is played under a fair amount of dialogue. It should time out as indicated, but I’ve provided a safety
vamp. I think of this as a combination of a gentle waltz with a bit of an anthemic feel as it progresses.
Nothing too heavy, it is the song that finally reveals Frederick’s “supplies” are the contribution of
beauty, imagination and memory that sustains us all in hard times!

11. “There’s No Running Out of Joy”:
We close the show with a Gospel song. I’ve purposely left out articulations because everyone has their
own way of playing this style of music. Keep it bouncy! At the end, after the glissando down to the E
octave in the left hand 55, there’s no need to wait in strict time to play that double octave lead in. Just
make it feel right to you, musically.

When using the accompaniment CD, there are slight differences from the piano score, but, with the following
exceptions, the form is identical:
6. “Bells And Whistles”:

Measures 69 and 60 can be repeated if necessary as the machine breaks down.

8. “No Mouse Gets Left Behind™:
The intro has a only two cues, so there can be flexibility with the audience. This should also happen when
playing the piano score. There is a pickup into the first measure of the main body of the song.

10. “Four Little Field Mice:
There are four additional measures at the top of the song. Omit them when playing solo piano.

I hope that this will all be helpful. Sarah, Suzanne and I send our best wishes and thank you all. Have fun!
—Paul Jacobs
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Piano-Vocal Score 4 POCket FU” Of DUSt

CUE; FREDERICK: "But, I am collecting

and gathering! Don't you see?"

TRACK 10

—3—
J: 176 Bouncy, old time feel Je=4 J\

Words & Music by

Sarah Durkee & Paul Jacobs
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2 4. Pocket Full of Dust
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PlenovecalSeore 7 The Things | Used to Think

Words & Music by

CUE: Stage is empty. Snow is falling on Frederick Sarah Durkee & Paul Jacobs
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2 7. The Things | Used to Think
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Piano-Vocal Score

10. Four Little Field Mice

Words & Music by

CUE: NELLIE: "What about the colors, Frederick?" Leo Lionni & Paul Jacobs
= entle, expressive
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10. Four Little Field Mice

CUE: FREDERICK:

"I'll try ...
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