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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
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Bodwin Thea tre Com pany and No tre Dame Tol er ance Re -
source Cen ter in as so ci a tion with No tre Dame Col lege
Cho ral Club and No tre Dame Masquers pre sented WALK,
DON’T RIDE! A Cel e bra tion of the Fight for Equal ity Oc -
to ber 19-21, 2007, in the No tre Dame Per forming Art Cen -
ter.

Di rected by . . . . . . . . . . . . . . . . . . . . . . . . . . Pe ter Manos
Mu sic by . . . . . . . . . . . . . . . . . . . . . . . No tre Dame Choir
Di rected by . . . . . . . . . . . . . Sr. Mary Karita Ivancic, SND
Ac com pa nist . . . . . . . . . . . Sr. Mary Seton Schlather, SND

PART ONE: MONT GOM ERY
ROSA PARKS. . . . . . . . . . . . . . . . . . . . . . . Chariya Curd
JOANN ROB IN SON . . . . . . . . . . . . . . . . . Marchell Josie
MARTIN LUTHER KING . . . . . . . . . . . . . . Aaron Smith
CLAUDETTE COLVIN . . . . . . . . . . . . . . . . . Eris Dyson
CHIEF JUS TICE . . . . . . . . . . . . . . . Prof. Deborah Sheren

PART TWO: NASH VILLE
MAYOR OF NASH VILLE . . . . . . . . . . . . . Kevin Cronin
DIANE NASH . . . . . . . . . . . . . . . . . . . . . Crys tal Weems
CANDIE CARAWAN . . . . . . . . . . . . . . . . Angela Giamei

PART THREE: FREE DOM RIDES
JAMES FARMER . . . . . . . . . . . . . . . . . . . . . . Eris Dyson
HANK. . . . . . . . . . . . . . . . . . . . . . . . . . . . . Roderic Scott
WALTER BERG MAN . . . . . . . . . Prof. Ste phen Hotchkiss
FRAN CES BERG MAN . . . . . . . . . . . Prof. Fran ces Ulrich
CHAR LOTTE . . . . . . . . . . . . . . . . . . . . . Valerie Subwick
JAMES PECK . . . . . . . . . . . . . . . . . . . . . . . Mark Levand
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NAR RA TORS. . . . . . . . . San dra Manos, Valerie Subwick,
Crys tal Weems, Jo seph Dibartolomeo, Mark Levand,
Angela Giamei, Allison Pickering, Caro line Gon za les

MUL TI PLE ROLES . . . . . . Eris Dyson, Allison Pickering,
Mark Levand, Caro line Gon za les

TOL ER ANCE RE SOURCE CENTER COM MIT TEE . . . .
Ra chel Mor ris, Ka ren Zoller, MaryAnn Kovach,

Sr. Mary-Lou ise Trivison, Ka ren Poelking, Pe ter Manos

So prano

Mary Busch Allison Pickering
Tessa Drayton Steph a nie Pion
Marchell Josie Shauna Redmond
Sonia Laboy Ra chel Stricklin
Robin Lerch Sr. Beth Anne Tercek
Mar ga ret Lusnia* Carli Ventura
Holly Perkins Erica Witmer
Chris tine Piatak

*Cho ral Club Of fi cer

Alto

Kathleen Betz Lorene Hynes
Adrianna Caraballo Shan non McPeek
Chariya Curd Sr. Jeanne Moenk
Jessica Fiorilli Tayalia Nash
Ramona Ganesh Chris tina Oravec
Angela Giamei Judy Santmire
Caro line Gon za les Valerie Subwick
Sr. Pa tri cia Griesmar Karyn Wargo
Meredith Harbarger Crys tal Weems
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Tenor

Justin Germack* Prof. Deborah Sheren
Jon a than Schleicher Kevin Smith
Roderic Scott Ki-Jung Son

Bass

Justin Bertolone Mark Levand*
Jo seph Dibartolomeo Pe ter Manos
Mi chael Kaplan Justin Tripp

*Cho ral Club Of fi cer
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NOTES ON CASTING AND PRO DUC TION

Walk, Don’t Ride! is more an act ing and sing ing or a to rio
than a straight play with block ing. It was de signed pri mar -
ily for school groups.

There are no “bad guys” here. No body plays a rac ist. Ev -
ery body is com ing to gether to tell the story and cel e brate
the par tic i pants who fought for change and the right ing of
very tan gi ble wrongs. The idea is to get as many peo ple in -
volved as pos si ble, to share the ex pe ri ence with ev ery body
in the room, in clud ing the au di ence.

The first per for mance of Walk, Don’t Ride! at No tre Dame
Col lege used a choir which sup plied most of the act ing
parts as well as some ex tra ac tors who did not sing in the
lead parts such as Mar tin Lu ther King Jr. and Fran ces and
Wal ter Berg man, who were fac ulty mem bers. Over 45 peo -
ple were in volved and no parts were dou bled. Nev er the less, 
the play can be done with as lit tle as six to eight peo ple of
vary ing races and sexes. The play need not be mem o rized
but can be read out loud. Pic tures of the real peo ple and
events in volved were pro jected on a back screen dur ing the 
per for mance at No tre Dame. No other set was used and
move ment was kept to a min i mum. Cos tumes were also
min i mal.
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NOTE ON SONGS

The songs sug gested here act as coun ter point and punc tu a -
tion to the ac tion. The mel o dies to the mu sic ap pear in sim -
ple vo cal form at the back of this vol ume. No char ac ter is
as signed a song. In the orig i nal pro duc tion a choir sang the 
songs, ex cept for a fea tured so lo ist on “Go Down, Mo ses”
and a part of “Twelve Gates Into the City” and “Deep
River.” A choir can act as ALL as well as sing the songs,
which is how it was done in the first pro duc tion, or cast
mem bers who sing can be as signed a song.

NOTES ON HIS TORY

When ever pos si ble real words and ac counts from the pe -
riod sup plied by the peo ple who were there were used.
Some events were con densed and sim pli fied for dra matic
ef fect. For in stance, the Free dom Marches hap pened af ter
the Bus Boy cott and this is where per sons were ar rested en
masse and where hoses were turned on march ers. I have in -
cluded it as part of the Bus Boy cott walk be cause the
marches were a re sult of the boy cott. Also, the Free dom
rides were con densed to point up some ma jor events that
hap pened to the rid ers.

Pro fes sor Pe ter Manos, Com mu ni ca tions
No tre Dame Col lege, Cleve land, Ohio
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WALK, DON’T RIDE!
A Cel e bra tion of the Fight for Equal ity

CHAR AC TERS (in or der of speak ing)

Part One: MONT GOM ERY
Narrator #1
Narrator #2
Narrator #3
Rosa Parks
Claudette Colvin
JoAnn Robinson
Woman #1
Woman #2
Narrator #4
Narrator #5
Narrator #6
Martin Luther King Jr.
White Woman
White Man
Chief Justice of the Supreme Court

Part Two: NASH VILLE
Mayor of Nashville
Diane Nash
(Narrator #1)
Candie Carawan
Young White Man
Young Black Man
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Part Three: FREE DOM RIDES
Woman in Advertisement
2nd Woman in Advertisement
James Farmer
Charlotte
Hank
Frances Bergman
Walter Bergman
James Peck

Also, I have worked out cast ing for a small mo bile pro duc -
tion that could be done by pro fes sion als:

For cast of 5 sing ers/ac tors (3 women, 2 men):

CLAUDETTE (Af ri can-Amer i can woman, 20s):
Part One

Narrator #2
Narrator #4
Claudette Colvin
Woman #1

Part Two
Diane Nash

Part Three
Woman in Advertisement
Charlotte

MLK (Af ri can-Amer i can man, 20s):
Part One

MLK
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Part Two
Young black man

Part Three
James Farmer
(Share Jim Peck lines with Walter)

ROSA (Af ri can-Amer i can woman):
Part One

Rosa Parks
JoAnn Robinson
Woman #2

Part Two
Narrator #1

Part Three
Hank

FRAN CES (Cau ca sian woman):
Part One

Narrator #1
Narrator #5
White Woman

Part Two
Candie Carawan
Young White Man

Part Three
2nd Woman in Advertisement
Frances Bergman
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WALTER (Older Cau ca sian):
Part One

Narrator #3
Narrator #6
White Man
Chief Justice of the Supreme Court

Part Two
Mayor of Nashville

Part Three
Walter Bergman
(Share Jim Peck lines with MLK)
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WALK, DON’T RIDE!
A Cel e bra tion of the Fight for Equal ity

PART ONE: MONT GOM ERY

NAR RA TOR #1. There was a time in the his tory of Amer -
ica when the color of your face de cided where you could 
go and what you could do and how you could live.

NAR RA TOR #2. There was a time in the his tory of Amer -
ica when the color of your face told you what pub lic
drink ing foun tain you could use.

NAR RA TOR #3. There was a time in the his tory of Amer -
ica when the color of your face told you what swim ming 
pool you could swim in, what wash room you could en -
ter—

NAR RA TOR #1. How much you had to pay or what test
you had to take to vote.

NAR RA TOR #2. What clubs you could join, what schools
you could at tend.

NAR RA TOR #3 & NAR RA TOR #2. Where you could eat.
ALL. Where you could sit on a bus.
NAR RA TOR #3. There was a time in the his tory of Amer -

ica, and some of that time is not com pletely gone but
we’re get ting there and it started in Al a bama.
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(SONG: “GO, TELL IT ON THE MOUNTAIN”)

GO, TELL IT ON THE MOUNTAIN, OVER THE
HILLS AND EVERYWHERE

GO, TELL IT ON THE MOUNTAIN
TO MAKE OUR PEOPLE FREE.

NAR RA TOR #1. Mont gom ery, Al a bama, 1955.
ALL. Mont gom ery, Al a bama, 1955.
ROSA. De cem ber of that year, ac tu ally. On a cross town

bus.
NAR RA TOR #2. When the bus pulls up and takes you

from your day of work—
ROSA. A long day.
NAR RA TOR #1. Mont gom ery Fair department store. The

Christ mas rush.
ALL (a chaos of voices). “Girl, some ser vice here.” “Girl,

that ain’t my size.” “Girl, some ser vice!” “Will some -
body ring me up?” “Girl, that ain’t the color I want.” “I
SAID CAN SOME BODY RING ME UP? GIRL?!”

NAR RA TOR #2. When the bus pulls up and takes you
from your day of work—

NAR RA TOR #1. If you’re white, you pay your fare and go 
on in. You get the front seat.

NAR RA TOR #2. If you’re black, you pay your fare then
get out of the bus and go to the side door to come in.

ROSA. In the rain. Freezing rain.
CLAUDETTE COLVIN (a teen age black girl). “Ne groes

out of the bus get back in at the back,” says the bus
driver.

ROSA. Some times they pull away be fore you get back in.
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NAR RA TOR #2. If you’re black, you sit in the back. If
there are no seats you stand. If there are seats in a row
but there’s a white per son in that row, you can’t sit
there.

ROSA. They don’t want the knees of the white peo ple to
ever touch the knees of the black peo ple.

NAR RA TOR #1. When the bus pulls up and takes you
from your work in Mont gom ery, Al a bama, De cem ber 1,
1955—

CLAUDETTE. Thirty-six seats. Twenty-two Ne groes
seated in the rear. Four teen whites seated in the front.

NAR RA TOR #1. But the bus driver sees there is one white 
man stand ing.

ROSA. “Ne groes, clear the way,” says the bus driver.
NAR RA TOR #3. Four blacks clear the row so he can sit.
NAR RA TOR #2. Four blacks stand so one white man can

sit.
NAR RA TOR #1. But the man can’t sit yet. One black

woman is still sit ting. She can’t sit in a row with a
white. Mont gom ery city law.

ALL. MONT GOM ERY CITY LAW.
ROSA. Yes, Mr. Bus Driver, I heard you. I am not get ting

up. I had a long day.
ALL. MONT GOM ERY LAW.
ROSA. My name is Mrs. Rosa Parks and I am not go ing to 

stand up.
NAR RA TOR #2. De cem ber 1, 1955.
NAR RA TOR #1. Mont gom ery, Al a bama.
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(SONG: “TWELVE GATES INTO THE CITY”)

OH, WHAT A BEAUTIFUL CITY
OH, WHAT A BEAUTIFUL CITY
OH, WHAT A BEAUTIFUL CITY, WELL
TWELVE GATES INTO THE CITY, HALLELU
THREE GATES INTO THE EAST
THREE GATES INTO THE WEST
THREE GATES INTO THE NORTH
THREE GATES INTO THE SOUTH
MAKIN’ THAT—
TWELVE GATES INTO THE CITY, HALLELU—

NAR RA TOR #1. This was not an ac ci dent. Rosa Parks was 
a mem ber of the Mont gom ery chap ter of the Na tional
As so ci a tion for the Ad vance ment of Colored Peo ple.

ALL. “N” DOU BLE “A” “C” “P.”
NAR RA TOR #1. She had not been the first per son to re -

fuse to give up her seat on a cross town Mont gom ery
bus. Claudette Colvin, a 15-year-old who was preg nant,
had done it first and had been ar rested.

CLAUDETTE. They said I was too young, too black, too
preg nant. Not the right poster girl for change. Fif teen
years old and al ready lived too much to get up and so I
sat while the world yelled at me, ar rested me, put me be -
fore the judge while I stared them down. But I was
passed over by the his tory books. No body trusts the
young folks to make change but it’s our world too. It’s
our fight too. Suf fer the chil dren to come unto me, said
the Lord. Well here we are. Don’t ig nore us. We ain’t
goin’ away. And don’t ig nore me—I’m still here.
Claudette Colvin.
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NARRATOR #2. Upright, hardworking wife and mother
Rosa Parks became the representative the African-
American community felt more comfortable with as the
face of the resistance.

NAR RA TOR #3. And the bus driver told her she would be 
ar rested if she did not give up her seat.

ROSA. And I said ar rest me, then. And they did.
NAR RA TOR #2. When Rosa was ar rested JoAnn Rob in -

son and some friends met at the of fice of Al a bama State
at mid night.

JOANN. We told the guard we were there to grade pa pers.
NAR RA TOR #3. They drafted a let ter and all through the

night made cop ies.
JOANN. If our bosses found out we’d be fired.
ROSA. Sev enty-five per cent of folk rid ing the bus are col -

ored folk. If we don’t ride, the bus com pany makes no
money.

NAR RA TOR #1. And they pa pered the town with their
leaf lets.

NAR RA TOR #2. Ev ery Afro-Amer i can church, ev ery
store—

NAR RA TOR #3. Friend to friend. Neigh bor to neigh bor,
passed around ev ery where—

JOANN, WOMAN #1, WOMAN #2. CIT I ZENS OF
MONT GOM ERY!

JOANN. An other Ne gro woman has been ar rested and
thrown into jail be cause she re fused to get up out of her
seat on the bus and give it to a white per son.

WOMAN #1. Un til we do some thing to stop these ar rests,
they will con tinue.

WOMAN #2. The next time it may be you—or you—or
you.
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JOANN. This woman’s case will come up Mon day. We
are, there fore—

WOMAN #1. —asking ev ery Ne gro—
JOANN, WOMAN #1, WOMAN #2. Stay off the buses on 

Mon day! Pro test!
ALL. PROTEST!
JOANN, WOMAN #1, WOMAN #2. Don’t ride!
ALL. DON’T RIDE!
JOANN. Take a cab, share a ride, walk.
ALL. WALK!
JOANN. Do not ride the bus! Don’t ride!
ALL. DON’T RIDE! PROTEST! DON’T RIDE!

WHEN I GET TO HEAV’N
I’M GONNA SCREAM AND SHOUT
AIN’T NOBODY UP THERE
WHO’S GONNA PUT ME OUT
OUTA THEM—

CHO RUS.
TWELVE GATES INTO THE CITY, HALLELU—

NAR RA TOR #4. Seven o’clock Mon day morn ing, who -
ever had a car picked peo ple up. Who ever drove a taxi
had five rid ers and they shared the fare. And peo ple
walked.

ALL. WALK!
NAR RA TOR #5. Buses went by with one per son, two per -

sons on them. Some were empty.
ALL. PROTEST!
NAR RA TOR #6. Four-, five-, six-mile walk to work.
ALL. DON’T RIDE!
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CLAUDETTE. My feets is sore but my soul is full.
ALL. PROTEST!
NAR RA TOR #4. And at seven o’clock that night crowds

gath ered at Holt Street Bap tist Church.
NAR RA TOR #5. Thou sands packed in. Sit ting, stand ing,

lis ten ing out side the door.
MARTIN LUTHER KING. You know, my friends, there

co mes a time when peo ple get tired of be ing tram pled
over by the iron feet of op pres sion…

ALL. AMEN!
MLK. We are here, we are here this eve ning be cause we

are tired now.
ALL. TIRED!
NAR RA TOR #4. He was the new min is ter in Mont gom ery.
NAR RA TOR #5. Twenty-six years old, straight from com -

plet ing his doc toral in di vin ity in Boston.
MLK. Now let us say that we are not here ad vo cat ing vi o -

lence…
ALL. AMEN!
MLK. We be lieve in the Chris tian re li gion.
ALL. AMEN!
MLK. We be lieve in the teach ings of Je sus.
ALL. AMEN!
MLK. The only weapon we have in our hands this eve ning

is the weapon of pro test.
ALL. PROTEST!
NAR RA TOR #6. Son of a min is ter. Preaching now at Dex -

ter Av e nue Bap tist Church.
NAR RA TOR #4. Preaching now on the eve ning of De cem -

ber 5th, 1955 to a packed church.

A Cel e bra tion of the Fight for Equal ity 19

© The Dramatic Publishing Company, Woodstock, Illinois



MLK. …This is the glory of Amer ica, with all its faults.
This is the glory of our de moc racy…the great glory of
Amer i can de moc racy is the right to pro test for right.

ALL. PROTEST PROTEST! DON’T RIDE!
NAR RA TOR #5. Preaching now to thou sands flock ing in

pro test of the ar rest of Rosa Parks and the rac ist prac -
tices of the Mont gom ery Bus and Tran sit Au thor ity.

MLK. My friends, don’t let any body make us feel that we
ought to be com pared in our ac tions with the Ku Klux
Klan…

NAR RA TOR #6. A stu dent of the teach ings of In dia’s Ma -
hatma Gan dhi.

NAR RA TOR #4. Ad vo cate of non vi o lent pro test.
MLK. … There will be no crosses burned at any bus stops

in Mont gom ery. There will be no white per sons pulled
out of their homes and taken out to some dis tant road
and mur dered.

NAR RA TOR #6. Re luc tant leader sit ting on a pow der keg
of change.

MLK. There will be no body among us who will stand up
and defy the Con sti tu tion of this na tion. We only as sem -
ble here be cause of our de sire to see right ex ist.

ALL. AMEN.
NAR RA TOR #5. Married to Coretta. Fa ther of small chil -

dren.
MLK. Let us go out with a grim and bold de ter mi na tion

that we are go ing to stick to gether. We are go ing to
work to gether. Right here in Mont gom ery—

NAR RA TOR #5. Twenty-six years old and only thir teen
more years to live…

ALL. PROTEST PROTEST! DON’T RIDE!
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MLK. Right here in Mont gom ery when the his tory books
are writ ten in the fu ture, some body will have to say
“There lived a race of peo ple…peo ple who had the
moral cour age to stand up for their rights.” And thereby
in jected a new mean ing into the veins of his tory and of
civ i li za tion.

NAR RA TORS 4, 5 & 6. Dr. Mar tin Lu ther King Jr.
MLK. And we’re gonna do that. God grant that we will do

it be fore it’s too late.
ALL. AMEN!
MLK. We’re gonna do it. Do I hear amen?
ALL. AMEN!
MLK. DO I HEAR AMEN?
ALL. AMEN!

(SONG: “GO DOWN MOSES”)

WHEN ISRAEL WAS IN EGYPT’S LAND
LET MY PEOPLE GO
OPPRESSED SO HARD THEY COULD NOT STAND
LET MY PEOPLE GO.
GO DOWN MOSES
WAY DOWN IN EGYPT’S LAND
TELL OLD PHARAOH
LET MY PEOPLE GO

NAR RA TOR #1. “We can’t change the law,” said the bus
com pany.

ROSA. “Ne groes in the back,” said the bus com pany.
NAR RA TOR #2. “It’s in the state con sti tu tion,” said the

city of Mont gom ery.
JOANN. “Ne groes in the back of the bus,” said the city of

Mont gom ery.
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NAR RA TOR #3. “Don’t give in,” said the governor of Al -
a bama.

ROSA. “Give them this one thing they’ll only want more,”
said the gov er nor.

MLK. We want there to be some Af ri can-Amer i can bus
driv ers.

JOANN. The all-white bus driv ers’ un ion said “no way.”
ALL. DON’T RIDE.
MLK. All right then. Keep your front-back pol icy but we

want a fair fill up of the buses so no body has to stand.
At least let the mid dle rows be in te grated if the bus is
full.

ROSA. “White folk don’t want to as so ci ate with black
folk,” said the White Cit i zens Coun cil of Mont gom ery.

NAR RA TOR #4. Don’t ride the bus, said the black cit i zens 
and many white cit i zens of Mont gom ery.

ALL. DON’T RIDE.
MLK. Friends. I know we said this would be over soon.

It’s not over. Stay off the bus for one more week.
ALL. DON’T RIDE.
NAR RA TOR #5. Buses rode empty or with just a few peo -

ple. The bus com pany lost thou sands of dol lars ev ery
day.

NAR RA TOR #1. And the peo ple stayed off the buses.
Afro-Amer i cans, many whites too. The peo ple stayed off 
the buses.

CLAUDETTE. My feets is sore but my soul is full. Say it
with me.

ALL. MY FEETS IS SORE BUT MY SOUL IS FULL!
CLAUDETTE. Amen.
ALL. AMEN!
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