


Turns
Drama 

by
Ric Averill

© The Dramatic Publishing Company



Drama. By Ric Averill. Cast: 4m., 5 to 6w., extras as 
desired. Nothing is going well for Marta. She’s compet-
ing with her best friend, Kelly, for the role of Gerda in a 
dance production of The Snow Queen at their local arts 
center. She now only speaks to her friend, Nicholas, online. 
Marta’s mom is still “six feet deep” in the cemetery, and 
suddenly her father, Timo, is back from Cleveland—with a 
“partner.” In his effort to reconnect with his daughter, Timo 
accepts the ballet teacher’s offer to be part of The Snow 
Queen ballet. Marta isn’t sure what to think of this intru-
sion into her private world of dance. Marta meets Timo’s 
partner, Mark, who has built her a barre in their home and 
who is “nicer than her dad.” Ultimately, father and daugh-
ter dance the roles of the Hobgoblin King and the Hobgob-
lin Princess. They dance toward each other keeping their 
eyes locked, turning, connecting, turning, connecting—a 
beautiful and disciplined effort to keep from getting too 
dizzy. Lighthearted at times, the play also navigates strong 
emotional territory as Marta deals with loss, abandonment 
and, ultimately, forgiveness. Unit set. Approximate run-
ning time: 70 minutes. Code: TP9.
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISH ING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISH ING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
2alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion
pic ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion,
lec tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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For my men tors:

Stu Averill, Dale Easton, Jed Da vis,
Kim Pe ter Kovac, Max Bush,

Ron Parker and Jeanne Averill.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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Turns pre miered at Law rence Arts Cen ter, The ater at the 
Cen ter, Law rence, Kan sas, in the fall of 2006, with the fol -
low ing:

CAST

MARTA . . . . . . . . . . . . . . . . . . . . . . . . . . . . Sa rah Bezek
TIMO . . . . . . . . . . . . . . . . . . . . . . . . . . . Jo seph Serrano*
MARK . . . . . . . . . . . . . . . . . . . . . . . . . . Chris Wheatley*
GRAN, or RUBY . . . . . . . . . . . . . . . . . . . . . Kim O’Brien
CHAR LIE . . . . . . . . . . . . . . . . . . . . . . . . . Da vid Hollond
NICH O LAS, or GECKO . . . . . . . . . . . . . . . Chris Hilding
KELLY. . . . . . . . . . . . . . . . . . . . . . . . . . . Maddie Backus
MARIAH . . . . . . . . . . . . . . . . . . . . . . Leslie Cunningham
MISS DEB BIE. . . . . . . . . . . . . . . . . . . . Cheryl Weaver**
OTHER BAL LET STU DENTS, DANC ERS &
   MU SI CIANS in The Snow Queen bal let . . Ad di son Frei,

Amelia Weil, Bailey Frei, Kalee Forsythe,
Helen Hawkins, Mar tha Keslar, Eliza Gant,

Devany West, Maggy Keslar and Cal der Hollond

PRO DUC TION TEAM

Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ric Averill
As sis tant Di rec tor . . . . . . . . . . . . . . . . . Eliz a beth Sullivan
Sets & Lights . . . . . . . . . . . . . . . . . . . . . Danny Rogovein
Soundscape . . . . . . . . . . . . . . . . . . . . . . . . . . . Ric Averill
Cos tumes . . . . . . . . . . . . . . . . . . . . . . . . . . Jennifer Glenn

* Pro fes sional ac tor
** Ac tor’s Eq uity As so ci a tion
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TURNS

CHAR AC TERS

MARTA . . . . . . . . . . . . . . . . . dance stu dent, 11 years old
TIMO . . . . . . . . . . . . . . . . . . . . . . . . . her fa ther, about 28
MARK. . . . . . . . . . . . . . . . Timo’s part ner, a car pen ter, 30
GRAN, or RUBY . . . . . . . . . . . . . . . Marta’s grand mother
CHAR LIE . . . . . . . . . . . . . . Ruby’s live-in boy friend, 50s
NICH O LAS, or GECKO . . a some what nerdy, 11-year-old
KELLY . . . . . . . . . . . . . . Marta’s best friend, 12 years old
MARIAH . . . . . . . . . . . . . . . . . . . . . . . . . . an other friend
MISS DEB BIE . . . . . . . . . . . . . Marta’s bal let teacher, 30s
MARIAH’S MOTHER (non-speak ing)
OTHER BAL LET STU DENTS, DANC ERS &
   MU SI CIANS in The Snow Queen bal let

TIME: Over the course of sev eral weeks, fall, the early 2000s.

PLACES: A dance stu dio, the Arts Cen ter wait ing area, Timo’s
house, Timo’s car, Gran’s house, Gran’s backyard, a cem e -
tery, the per for mance space of the Arts Cen ter and else where 
in Marta’s mind.

SET TING: The unit set in cludes a large open cen ter area which
dou bles as the dance stu dio and per for mance space. Up stage
is a long barre for dance classes and a clouded mir ror. On the 
sides are chairs, benches, a bar be cue grill, the front pas sen ger 
and driver’s seat of a car and an easy chair to rep re sent
Timo’s house.

7

© The Dramatic Publishing Company



TURNS

(Lights come up on MARTA, cen ter stage. She is in
dance clothes, with a worn tutu. She has an mp3 player
tucked tightly into her tights. The THEME FROM SWAN 
LAKE plays as though com ing through the player. The
au di ence hears it as she hears it in her head. MARTA
be gins a tragic dance, mov ing slowly to one side on
toes, as though en pointe. She goes to the side of the
stage, leans one way, then goes back to the other side
and leans the other way, she looks up into the heav ens
and then slowly curls up. Be fore the MU SIC runs out
there is an elec tronic ding, as though a com puter IM is
heard. She stops, takes off the head set. SWAN LAKE
ends. She walks to her com puter which is at a desk far
downstage. She types.

As she does, the lights come up on GECKO [NICH O -
LAS’ screen name. MARTA’s screen name is MARTA] in 
a pool of light at a desk far up stage from MARTA. She
speaks the words as well.)

MARTA. I’m sorry. Marta is n’t avail able to take your call.
GECKO (types and speaks at the same time as well). Hello, 

Marta’s com puter. Can you tell me when Her La dy ship
is go ing to the Arts Cen ter?

9
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MARTA (types). L8R. (Looks at her watch.) RSN.
GECKO. How soon?
MARTA. Will the Gecko be there?
GECKO. Climb ing the walls.
MARTA. What class?
GECKO. To day I will be throw ing pots.
MARTA. How far?
GECKO. LOL.
MARTA. I have Bal let III.
GECKO. What a sur prise.
MARTA. Could have been Ballet IV.
GECKO. Look un der the bench in the wait ing area.
MARTA. You go ing to be hid ing there?
GECKO. Just look.

(RUBY, MARTA’s not-too-el derly but still slightly
worn-look ing GRAND MOTHER ap pears mov ing to
MARTA’s room. She stops at the door.)

RUBY. Home work?
MARTA. Just fin ish ing, Gran. (Types and talks quickly in

a whis per.) Gotta run. TAFN.
GECKO. CU.
MARTA. If I don’t CU 1st.
RUBY. Marta, you’re gonna be late again.
GECKO. TLK2UL8ER.
MARTA. TNT. (She signs off, lights go off on GECKO.

MARTA looks up at RUBY, slightly an noyed.)
RUBY. Char lie’s gonna drive you. I’ve gotta fin ish that

quilt for church. Get your Flip-flops on. 
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(MARTA pulls off her tutu and shoves it in her back -
pack. She grabs a pair of jeans and pulls them on, slips
off her bal let shoes and slides into Flip-flops.

She then shoves a book in as CHAR LIE, an easy go ing
work ing-class man, co mes into the room.)

CHAR LIE. You ready, tur nip-seed? (She shakes her head
at his weird nick name.)

MARTA. Yes, Char lie.

(MARTA walks past CHAR LIE, who scruffs her hair as
she goes by. She shakes it out.

They move to the car area, which rep re sents all cars in
the play. She hops in. CHAR LIE starts the car. They ride 
a mo ment, near their des ti na tion. CHAR LIE looks down
at her.)

CHAR LIE. Your dad’ll be pick ing you up. (MARTA
freezes, does n’t re spond, puts her ear piece back on.)
You hear me.

(MARTA nods, opens the door and runs out. She turns
up her MU SIC as she “walks into” a new space. The
mu s ic is  TARAN TELLA FROM LA BOU TIQUE
FANTASQUE and very in tense. She walks, then skips,
very de ter mined to hear noth ing, feel noth ing, see noth -
ing.

When she ar rives “up stairs” just out side her bal let
class, she moves into an area with some small lock ers,
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quickly re moves her Flip-flops, jeans and pulls her shoes 
out of her bag, starts to put them on.

As she does this, her friend KELLY en ters, slowly putt -
ing on her shoes .  She is  a  b i t  dreamy.  Other
 BALLERINAS en ter, chang ing from street clothes to
dance wear. Fo cus is on KELLY and MARTA.)

KELLY. Who do you want to be?
MARTA (with out tak ing off head phones). What?
KELLY. In The Snow Queen? (Reaches down and lifts up

one ear phone.) The hol i day show? The poster’s are up…
MARTA. Oh. (Takes her ear phone and starts to put it

back.)
KELLY. What’re you lis ten ing to? Black-eyed Peas?

(Starts to grab it to lis ten but MARTA takes it back,
quickly.) Can’t have mp3s in Miss Deb bie’s class any -
way.

MARTA. I’m putt ing it away. (She does.)
KELLY. So, what do you want to be? (MARTA just

shrugs.) Who do you want to be?
MARTA. Me?
KELLY. In The Snow Queen?
MARTA. Who ever Miss Deb bie tells me to be.
KELLY. That’s stu pid. You have to want to be some one.

Oth er wise you can’t get all ugly with the rest of us when 
you don’t get it.

MARTA. That’s stu pid.
KELLY. I’m kid ding, Marta.

(Among the other girls com ing in is MARIAH, a very at -
trac tive, tall and lean dancer, fol lowed by her
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MOTHER—nonspeaking—who sits on the wait ing
bench.)

KELLY (cont’d). I know you want to be Gerda.
MARTA. You want to be Gerda.
KELLY. Ev ery one wants to be Gerda.

(MARIAH mut ters agree ment to this state ment as she
changes to go into class.)

MARTA. I want to be one of the snow fairies.
KELLY. No, you don’t.
MARTA. That’s what I’ll be—or one of the hobgoblin

bridesmaids.
KELLY. Maybe, maybe not. Maybe you can un der study

Gerda.
MARTA. Get a clue, Kelly. They won’t do un der stud ies.
KELLY. They will. I know. Last year, in Why the Nut -

cracker Fought the Mouse King, eleven peo ple got sick
in one night—and the whole back stage smelled like
vomit. So Rob ert said, “This year there’ll be un der stud -
ies, by God.”

MARTA. He did n’t say, “by God.”
KELLY. He did, at my mom’s, dur ing the fundraiser. You

want to come over Sat ur day? Megan and Mariah will be
there.

MARTA. I have drama in the morn ing and dance all af ter -
noon.

KELLY. And af ter?
MARTA. Maybe.
KELLY. I got new shoes.
MARTA. I saw.
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KELLY. You did n’t say any thing.
MARTA. You got new shoes.
KELLY. Do you like them?
MARTA. They look like your last shoes.
KELLY (frus trated with MARTA). You are so…

(They walk from the chang ing area into the large cen ter
area to the barre.

MISS DEB BIE co mes into the main dance area and
smiles at the GIRLS.)

MISS DEB BIE. Good af ter noon, girls. 
GIRLS. Af ter noon, Miss Deb bie.

(GIRLS take place at barre, KELLY and MARTA close
to each other. MARIAH moves some what close to them.
KELLY gives MARTA a “she’s so aw ful” look.)

MISS DEB BIE. Any one else hav ing a hard time be ing in -
side to day? (They nod.) I could barely leave my gar den.
If the Dog had n’t jumped the fence again, I’d have lost
track of time. All right, well, any new faces? (She looks
around, smiles, checks off names—as many as are cast.
Real names or con tem po rary names in ad di tion to those
be low may be used.) Mariah, Lily, Marta, Megan, Kelly. 
(Looks at a new face.) You’re…?

HILARY. Hil ary. I moved up.
MISS DEB BIE. Wel come, Hil ary, and Sa rah. All right.

Stretch a lit tle on your own. (They do.) Don’t for get
Snow Queen au di tions, this Sunday, two p.m. for your
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group. And re mind your older and youn ger broth ers, sis -
ters, par ents…boy friends. We al ways need boys.

(KELLY makes a barf ges ture, MARTA smiles. MARIAH
looks on slightly dis ap prov ing.)

MISS DEB BIE (cont’d). Rob ert prom ises to cre ate as many 
roles as we have danc ers and ac tors… Now… (GIRLS
join and be gin do ing ex er cises at the barre.) Fifth po si -
tion, start ing right. Demi-plié, tondue front, plié, tondue
side, then back, side, en croix. Do that twice, then turn
and do the left.

(Sim ple bal let barre PI ANO MU SIC starts, which may
be live or pre-re corded, and the GIRLS go to work.
MISS DEB BIE watches.

As they work, TIMO, a slight and hand some young man, 
walks on and sits, wait ing and watch ing. He wears fairly 
con tem po rary clothes and sun glasses. MARTA looks up,
sees him, tries to look away. KELLY no tices.)

KELLY. Who’s that?
MARTA. Don’t know.
KELLY. Why are you look ing away, then? Think he’s in

Beau’s class?
MARTA. No.
KELLY. Who is he, then?
MARTA. Shh. Miss Deb bie’s watch ing.
MISS DEB BIE. Good, let’s do a nice, smooth ronde de

jambe. Pre pare, then for ward four times, then back four.
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At the end, lunge, lean for ward, stretch back, then up to
an ar a besque. Then turn and do the other side.

(They con tinue to work. TIMO flips through the Arts
Cen ter cat a log that is near the bench. He makes small
talk with MARIAH’s MOM. MARTA looks up, no tices
him.)

KELLY. He’s hit ting on your mom, Mariah.
MARIAH (looks back at KELLY, a dis dain ful look). Shh.
MARTA. Shh.
MISS DEB BIE. I can hear talk ing and the shush ing is no

better. (The GIRLS are quiet, do ing their barre work.
MARTA is dis tracted, looks again.) The other side?

KELLY. Why’s he got sun glasses? You think he’s with the 
film guys? Maybe he’s from Hol ly wood. He’s look ing at 
you.

MARTA. Kelly, just shut it, OK?
MISS DEBBIE. Marta, Kelly, is there a prob lem?
KELLY. Some guy… (In di cates the bench.)
MISS DEB BIE (looks at MARTA, then back at KELLY).

It’s all right, Kelly. En releve. (KELLY looks at TIMO,
MISS DEB BIE, then back at MARTA.) Grand batte -
ments, two to the front, two side, two back, then re verse
left, back, side, front, OK? Don’t swing with the hips.
All from the hip socket. (PI ANO MU SIC is cued or be -
gins and they be gin the high kicks.)

KELLY (af ter a few more ex er cises). Is Char lie com ing to
pick you up?

(MARTA does n’t an swer, but moves to an other part of
the barre. The class con tin ues.
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Fo cus switches to where TIMO sits near MARIAH’s
MOM. GECKO [NICH O LAS], walks up, looks into the
room where the GIRLS are danc ing, then sits down.
TIMO looks at  him, then back at  the danc ers.
 NICHOLAS takes a small pack age out of his jacket, slips 
it un der the bench, stands and walks away. TIMO
watches him go off, amused. The class fin ishes up.)

MISS DEB BIE. And grande plié and thank you. (They all
clap.) Sunday, girls, don’t for get Sunday—and please
pick up the dress ing room to day. We only keep things in 
the lost and found for…two weeks, then the home less
wear them danc ing down the street.

SEV ERAL GIRLS (mut ter ing with her, join ing, im i tat ing
and hav ing fun). Two weeks, then the home less wear
them danc ing…

(As they gig gle and go to chang ing area, MARTA makes 
a beeline and quickly slides on jeans, shoes off,
Flip-flops on. KELLY is close be hind, talk ing with
MARIAH.)

KELLY. He does look like he’s from Hol ly wood or some -
thing.

MARIAH. Kelly, don’t talk to me in class, OK? I’m se ri -
ous.

KELLY. That’s not al ways a good thing, you know. You
try ing out Sunday?

MARIAH. Ev ery one is.
KELLY. I’m go ing to au di tion for Gerda.
MARIAH. Ev ery one’s do ing that, too. Did you pick up a

side?
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KELLY. A what?
MARIAH. Scripts, at the front desk, so you can be ready?

(Smiles, tosses a sweater over her shoul der and stands,
moves to join her MOTHER.) Good luck.

(MARTA stands and does a beeline, not re ally see ing
MARIAH. They al most col lide.)

KELLY. I’ll get one. Marta, you wanna go down to the
desk and get a—

MARTA (mum bles). ’Scuse me. (MARTA moves to the
bench, looks at TIMO, who nods at her.)

TIMO. Hey, Marta.

(MARTA leans down, reaches un der the bench, re trieves 
a small bag and then spins on her heel, and starts off.
TIMO shakes his head and fol lows her to ward the car.
KELLY turns to MARIAH.)

KELLY. She knows him.
MARIAH. That’s her dad, pea-brain.

(MARIAH takes her MOTHER’s hand and they walk off, 
chat ter ing. KELLY stares af ter MARTA, a lit tle stunned.

Fo cus shifts to TIMO and MARTA who get in the car.
MARTA pulls a book out of her back pack im me di ately,
opens it and reads. TIMO sits in the driver’s seat and
be gins to drive. A lit tle time passes. TIMO looks at her.)

TIMO. So what are you read ing?
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