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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”

* * * *

Three Hun dred and One is ex tremely in ter est ing, many-
lev eled, funny, filled with com plex char ac ters, flow ing on
au then tic di a logue, and in vit ing the au di ence to par tic i pate
at the what- hap pens-next level. All that is a con sid er able
ac com plish ment in my book!

— Tom Key
Au thor of Cot ton Patch Gos pel and

cre ative director for The at ri cal Out fit, At lanta, Ga.
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Three Hun dred and One pre miered on No vem ber 2,
2007, at the Blessed Trin ity High School in Roswell, Geor -
gia, with the fol low ing cast and crew:

Rose . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Shea Lee
Bobby. . . . . . . . . . . . . . . . . . . . . . . . . . . . . JD Woodbury
Counter Guy. . . . . . . . . . . . . . . . . . . . . . . . . Paul Markert
Customer . . . . . . . . . . . . . . . . . . . . . . . . . . . . Meg Verner
Sandra . . . . . . . . . . . . . . . . . . . . . . . . . Kathleen Grissom
Demi . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Taylor Baudry
Winston . . . . . . . . . . . . . . . . . . . . . . . . . . . . Chris Rogge
Bret . . . . . . . . . . . . . . . . . . . . . . . . . . . . Clint Edmondson
Waitress . . . . . . . . . . . . . . . . . . . . . . . . . . . . Julia Agresta
Girl #2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Julia Dahm
Girl #1 . . . . . . . . . . . . . . . . . . . . . . . . . Margo Comerford
Manager . . . . . . . . . . . . . . . . . . . . . . . . . . Andrew Mixon

Director. . . . . . . . . . . . . . . . . . . . . . . . . . . . Allan Dodson
Assistant Director. . . . . . . . . . . . . . . . . . . Brian O’Connor

Stage Managers . . . . . . . . Devin Alford, Nick Suellentrop,
Greg Vande Loo

Lights . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Corey Buhay
Sound. . . . . . . . . . . . . . . . Courtney Dyer, Ashton Woolen
Technical Director . . . . . . . . . . . . . . . . . . . Lauren Stearns
Costumes . . . . . . . . . . . . . . Arielle Jacobs, Carly Stephans
Props . . . . . . . . . . . . . . . . . . Ryan Gilson, Dan Wakefield
Set Crew . . . . . . . . . . . . Laura Boullain, Joseph Coppiano,

Thomas Cullinan, Bianca Glade, Max Huddleston,
Jenny Ro dri guez, Kadi Vilardo
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THREE HUN DRED AND ONE

CHAR AC TERS
(4m, 7w, 1 ei ther gen der)

ROSE . . . . . . . . . Early twenties, newly married to Bobby.
Rose is a smart young woman who is

start ing to ques tion some of her choices.

BOBBY . . . . . . . . . . . . . . Early twen ties, mar ried to Rose.
Bobby’s am bi tion usu ally ex ceeds his

abil ity.

SANDRA . . . . . . . . . . Late twen ties. San dra is a di vor cee,
an es capee from a bad mar riage.

WINSTON . . . . . . . . . Early twen ties, Bobby’s best friend.
Winston wants to live a swing ing

sin gles’ life, but has lim ited suc cess.

COUN TER GUY . . . . Mid-twenties, a clas sic comic-book-
type geek.

CUSTOMER. . . . . . . . . Mid-twenties, dressed for suc cess.
She is out of place in a bowl ing al ley.
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BRET . . . . . . . . . . Early twen ties, team mate of Bobby and
Winston. Bret is re nowned as the al ley’s

la dies’ man.

DEMI . . . . . . . . . . . . . . Late teens, team mate of Rose and
San dra. Demi is liv ing on the high of

be ing a beau ti ful young girl.

WAITRESS. . . . . Mid-twenties, sick of her job, sick of the
Coun ter Guy.

MANAGER . . . . . . . Early thir ties, bowl ing al ley man ager.
May be male or fe male.

GIRL #1. . . . . . . . . . . . . Early twen ties, in love with Bret.

GIRL #2. . . . . . . . . . . . . Early twen ties, in love with Bret.

SET: The set re quires a coun ter with two stools in the cen -
ter and two ball re turns with three chairs each at stage
left and right. In the Roswell pro duc tion, ball re turns
were set up at the ex treme edges of the stage. The coun -
ter was set up stage in the cen ter. Each team “bowled” at 
the ends of the stage, and room was left in front of the
coun ter for some of the ac tion to take place. All “bowl -
ing” is pan to mimed.

All of the ac tion takes place in one scene and one set ting.
No spe cial light ing is re quired. Props are min i mal.*

*See tech ni cal re quire ments at end of play.
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TECH NI CAL RE QUIRE MENTS

BOWLING: Bowling is done us ing imag i nary balls. In the
Roswell pro duc tion, the char ac ters bowled di rectly to -
ward the au di ence. A sound ef fect of a ball strik ing pins
was used to en hance the ef fect.

SFX: Gen eral bowl ing am bi ence at the be gin ning en hances 
the sense of place. SFX are of ten used when Rose bowls 
to cre ate the ef fect of her throw ing a strike. The fi nal
sound ef fect—a ball strik ing pins—is es sen tial.

COS TUMES CON SIST OF:
Matching bowling shirts for each team
All of the bowlers need bowling shoes
Uniforms or matching shirts for Counter Guy,
   Waitress and Manager
A business suit for Customer
A shirt and tie for Counter Guy
The other characters are dressed casually in jeans
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THREE HUN DRED AND ONE

AT RISE: We see a bowl ing al ley with sev eral bowl ers
throw ing prac tice balls be fore league play be gins. Most
of the al ley is left to our imag i na tion, but there are two
lanes at ex treme left and right with ball re turns just to
the side. A set of three chairs sits on a plat form next to
the ball re turns. The bowl ers pan to mime bowl ing di -
rectly into the au di ence. In the cen ter, there is a coun ter 
where a MAN AGER is si lently ad mon ish ing a WAIT -
RESS for some of fense. SAN DRA and DEMI take turns
bowl ing on the lane at right. DEMI is on her cell phone, 
but we can’t re ally hear what she says. WINSTON and
BRET bowl on the left lane. We hear the sounds of a
bowl ing al ley as the lights come up.

JUST AFTER RISE: A fe male CUS TOMER en ters and sits
down at the coun ter. She is dressed in busi ness at tire,
just a lit tle too good for a bowl ing al ley. The WAIT RESS 
walks over to her.

WAIT RESS. Can I get you some thing?
CUS TOMER. Sure. Do you have a menu?
WAIT RESS. Not re ally.
CUS TOMER. Okay. Let’s see. I’m in a bowl ing al ley.

How about a hot dog and a Coke?

7
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WAIT RESS. Okay.
CUS TOMER. When in Rome, right?
WAIT RESS. What ever.

(WAIT RESS ex its, cross ing with COUNTER GUY as he
en ters. He looks around for a mo ment and im me di ately
spots CUS TOMER sit ting at the coun ter. He goes to her
quickly.)

COUNTER GUY. Can I help you?
CUS TOMER. The girl al ready took my or der.
COUNTER GUY. Oh, I know that. She can take your or -

der, but she can’t help you.
CUS TOMER. What?
COUNTER GUY. She can bring you some pret zels. Maybe 

even an or der of nachos. But help you? No, I’m afraid
that’s left to me.

CUS TOMER. What are you talk ing about?
COUNTER GUY. I see peo ple like you wan der ing in here

once in while. A fish out of wa ter. A kid out of school.
A nut with out a bolt.

CUS TOMER. Are you say ing I’m—
COUNTER GUY. Please don’t be of fended. I seem to be

doomed to a life of inundatory frank ness.
CUS TOMER. Inundatory?
COUNTER GUY. Frankly, yes.
CUS TOMER. I’m not sure what you’re—
COUNTER GUY. Have you ever been in a bowl ing al ley

be fore?
CUS TOMER. When I was a kid.
COUNTER GUY. Yes. You see us as lower class. The pro -

le tar iat. And per haps you’re right. Yet here you are.
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CUS TOMER. I’m sup posed to meet some body here. She’s
in a league. A church league? The Holy Rollers?

COUNTER GUY. Yes. They bring their nine-pound balls
and their the ol ogy to the far end of the al ley. Way down 
there.

CUS TOMER. Maybe I’ll just head down there and meet
her.

COUNTER GUY. You could do that. But I don’t rec om -
mend it. You’ll need some one to guide you through to -
night’s emo tional maze. I’m your only hope.

CUS TOMER. I don’t think I need a guide.
COUNTER GUY. No?
CUS TOMER. I’ve done just fine with out one so far.
COUNTER GUY. Ah. Per haps you think life is easy here.

Bowling is, af ter all, a sim ple game for sim ple peo ple.
But ev ery night I watch them come and go. Some throw
strikes, some end up in the gut ter. It’s dan ger ous ter ri -
tory.

CUS TOMER (start ing to rise). Yeah, well, just the same…
COUNTER GUY. And be sides that, you don’t have your

hot dog yet.
CUS TOMER (sit ting). Hmm. I guess I’m stuck with you

for a cou ple of min utes.
COUNTER GUY (bow ing). The plea sure is all mine.
CUS TOMER. That’s for sure.

(COUNTER GUY moves to do some other work be hind
the coun ter as ROSE and BOBBY en ter. ROSE walks in
quickly with BOBBY trail ing be hind. They are ob vi ously
in an ar gu ment. They stop among the ta bles be fore
reach ing the lanes.)
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ROSE. Bobby, I don’t want to talk about it any more. Let’s
just bowl.

BOBBY. I just don’t see what the prob lem is.
ROSE. What the prob lem is? A de cent apart ment, that’s all 

I asked for. Does that sound ex trav a gant to you? No. So
we get a de cent apart ment. We’re happy. I’m happy.
And now you want to quit your job. And you don’t see
what the prob lem is.

BOBBY. But this is a good op por tu nity.
ROSE. It’s not an op por tu nity. It’s id i otic.
BOBBY. Don’t call me an id iot, Rose.
ROSE. I’m not call ing you an id iot. I said your idea is id i -

otic. There’s a dif fer ence. They used to tell me that in
school all the time.

BOBBY. It’s not id i otic. It’s like Barry said. You just have 
to change your buy ing hab its.

ROSE. It’s Amway, Bobby. Have you ever heard of Am -
way?

BOBBY. Of course I’ve heard of ’em.
ROSE. Ev ery one hates ev ery one that works for Amway,

Bobby. It’s in the job de scrip tion.
BOBBY. No body’s gonna hate us.
ROSE. Us? You. They’ll hate you. Not us. I’m not do ing

it.
BOBBY. I just don’t want to work on a load ing dock the

rest of my life, Rose.
ROSE. You’re not go ing to work on the dock for ever,

Bobby. Do I look like a girl that would marry a guy
with out a fu ture? If you want off the dock, why don’t
you ap ply for a job in the of fice?

BOBBY. You know I can’t do that. You ever see those
guys wear ing their suits to work ev ery day?
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ROSE. The suits come off; they’re not per ma nently at -
tached. They’re just nor mal peo ple, Bobby.

BOBBY. Well, I don’t want to be that nor mal.
ROSE. What’s wrong with the dock any way? You make

good money. We’re do ing fine.
BOBBY. I just want to be my own boss. Like Barry.
ROSE. Barry works for the IRS.
BOBBY. He won’t for long, though. He says—
ROSE. Barry, Barry, Barry. We’re talk ing about a guy that

puts locks on peo ple’s houses for a liv ing, and you make 
him sound like Mother Teresa.

BOBBY. Barry’s not even mar ried.
ROSE. Bobby, you have to work to be your own boss. It

does n’t just show up in the mail one day.
BOBBY. That’s what I’m try ing to do.
ROSE. Look, can we talk about this later? It’s al most time

for the league to start. I’m barely go ing to have time for
a prac tice ball.

BOBBY (looks up and sees WINSTON and BRET). All
right. (ROSE starts to move away.) Can I get a kiss?

ROSE (stops). My lips be long to only you, my prince.

(BOBBY walks over to her and gives her a quick kiss on 
the lips. They look at each other, then move to their re -
spec tive lanes. ROSE joins SAN DRA and DEMI. SAN -
DRA is just fin ish ing bowl ing, and DEMI is on her cell
phone. Dur ing the fol low ing, ROSE is get ting on her
shoes, get ting out her ball, etc.)

SAN DRA. Thought you were n’t gonna make it.
ROSE. What? Miss all this?
SAN DRA. You want to throw a cou ple?

THREE HUN DRED AND ONE 11

© The Dramatic Publishing Company, Woodstock, Illinois



ROSE. Sure. (In di cates DEMI.) She been on the phone the
whole time?

SAN DRA. She puts it down to bowl.
ROSE. That’s gen er ous.
SAN DRA. Young love.
ROSE. Prob lem is that she’s in love with ev ery man in the

tri-county area.
SAN DRA. So am I. She’s just got a better chance of reel -

ing them all in.
ROSE. I guess.
SAN DRA (nod ding to ward BOBBY). Trou ble with Dip -

stick?
ROSE. I wish you would n’t call him that.
SAN DRA. I wish he would n’t be a dip stick.
ROSE. Shut up, San dra. He’s my dip stick, okay?
SAN DRA. All right. I won’t say an other word.
ROSE. Right. You gonna stop breath ing, too? ’Cause that’s 

re ally not such a bad idea.
SAN DRA. You gonna bowl, or what?
ROSE. I’m gonna bowl.

(ROSE gets up to bowl, and our at ten tion shifts to
BOBBY, WINSTON and BRET. Dur ing the above, a
GIRL has en tered and got ten BRET’s at ten tion. He has
moved L and is talk ing to her. BOBBY has just fin ished
bowl ing.)

WINSTON. I don’t see how you think you’re gonna bowl
your best when you show up two min utes be fore we’re
sup posed to start.

BOBBY. I have at least five min utes.
WINSTON. What ever. You know what I mean.
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BOBBY. I’ll be all right. Just bowl, okay?
WINSTON. All right. I’ve just been sit ting here by my self

all night.
BOBBY. All night? What’s it been, fif teen min utes?

Where’s Bret?
WINSTON. Over there.
BOBBY (looks at the girl). That a new one?
WINSTON. God knows. I can’t keep up.
BOBBY. Jeal ous?
WINSTON. Damn right.
BOBBY. Well, tell him it’s bowl ing time. He’s up.
WINSTON. You get any prac tice?
BOBBY. Nah, I got here too late. (BOBBY stares off to -

ward ROSE.)
WINSTON. Ev ery thing all right?
BOBBY. Yeah. Let’s bowl.
WINSTON. I’ll go get our boy.

(WINSTON walks over to BRET and pulls him back as
our at ten tion goes to the coun ter. Dur ing the fol low ing,
we see all of the bowl ers take their turns. The scores
and re ac tions are un im por tant ex cept for ROSE—when -
ever she bowls, we should be aware that she’s thrown a
strike.)

COUNTER GUY. Any thing I can get you?
CUS TOMER. My hot dog would be nice. Or my Coke. Or

both.
COUNTER GUY. Ah, yes. Your or der. Well, good things

come to those who wait.
CUS TOMER. I’ll bet.
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COUNTER GUY. I’ve known it to be true. I’ve spent most 
of my life wait ing.

CUS TOMER. Yeah?
COUNTER GUY. Yes. Waiting for des tiny. Waiting for

the per fect eve ning. Waiting for the per fect woman to
walk in and sit down in that very spot.

CUS TOMER. Do you talk to ev ery one this way?
COUNTER GUY. What way is that?
CUS TOMER. Never mind.
COUNTER GUY. I think your hot dog will be here soon.

It’s a mo ment I dread like the end of our ex is tence.
CUS TOMER. Oh yeah? Why’s that?
COUNTER GUY. The ar rival of your hot dog means

you’ll leave me. Wan der off to the Holy Rollers and
leave me to my reg u lars and my shadow ex is tence.

CUS TOMER. Well, you never know. I might de cide to eat
it here.

COUNTER GUY. I shall await your ver dict as a man in
the shadow of the gal lows.

CUS TOMER. Don’t you have other cus tom ers?
COUNTER GUY. Not to night I don’t.
WAIT RESS (en ter ing). You got a big line over there for

shoes. You gonna make those peo ple wait all night?
COUNTER GUY. At the mo ment, I’m solv ing world hun -

ger. Starting spe cif i cally with this young lady who is
pin ing for a hot dog.

WAIT RESS. She’ll get it as soon as I get it.
COUNTER GUY. The cap i tal is tic creed. Adieu for now.

(COUNTER GUY and WAIT RESS both exit. Our fo cus
goes to ROSE, who has just fin ished bowl ing. SAN DRA
is high-fiving her.)
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SANDRA. Nice shot.
ROSE (look ing down to ward BOBBY). Thanks.
SAN DRA (fol lows her look). You gonna stare down there

all night?
ROSE. I just might. (Fake Brit ish ac cent.) It’s lovely down 

there, don’t you think?
SAN DRA. A vi sion. What’s go ing on with you two?
ROSE. Oh, just an other one of his get-poor-quick schemes.
SAN DRA. Ah.
ROSE. I guess I’m glad he has some am bi tion.
SAN DRA. You’ve got enough am bi tion for the both of

you.
ROSE. That’s what I’m afraid of some times. (No tices

DEMI on the phone.) She gonna stay on the phone all
night you think?

SAN DRA. I don’t know. I’ll ask her. Hey, Demi! You
gonna stay on the phone all night?

DEMI. What’s that?
SAN DRA. I said are you gonna stay on the phone all

night?
DEMI. Oh. I guess I’m be ing rude. I’ll get off in a min ute.

(She goes back to her con ver sa tion.)
SAN DRA. Makes your heart go all a-flut ter, does n’t it?
ROSE. Maybe you should bowl be fore you get all ro man tic 

and weepy. Is n’t it your turn?
SAN DRA. Actually, it’s not.
ROSE. Then I think I’ll get a Coke. (She walks to ward the

coun ter, and SAN DRA calls af ter her.)
SAN DRA. Hey! Don’t take it out on me!
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(Dur ing the fol low ing, ROSE is or der ing at the coun ter
from the WAIT RESS. Our at ten tion goes to BOBBY, who 
is fin ish ing bowl ing. BRET is high-fiving him.)

BRET. Nice pickup.
BOBBY. Thanks. (Nods to ward the GIRL, who is still

wait ing.) Same to you.
BRET. Ah, she ain’t nothin’.
WINSTON. She looks like some thing from here.
BRET. I don’t know. I don’t like her much. She’s witty.
BOBBY. Witty?
BRET. Yeah.
WINSTON. You don’t like her be cause she’s witty?
BRET. Yeah. I don’t know.
WINSTON. Do you know what witty means?
BRET. Yeah. She’s funny. Makes jokes.
WINSTON. And you don’t like that?
BRET. Nah. Not re ally. I think I’m up. (BRET goes to

bowl.)
WINSTON. He’s a real piece of work, that one.
BOBBY. As long as he keeps bowl ing strikes.
WINSTON. I guess.
BOBBY. We win all three games to night, and we’ll be in

first.
WINSTON. I guess two hun dred dol lars in prize money is

enough to keep our res i dent Neanderthal around.
BOBBY. Why do you want to talk about peo ple that way?

He’s a nice guy.
WINSTON. All the women seem to think so.
BOBBY. You’re just pissed be cause ev ery body’s got a girl 

ex cept you.
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