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The El e va tor

A girl tries to over come her fear of el e va tors by rid ing
one for the first time in pub lic.

CHAR AC TERS:

EMMA. . . . . . . . . . . . . . . . . . . . . . Terrified of el e va tors.

JEREMY WALLACE . . Emma’s psy chi a trist who se cretly
rides the el e va tor with her for sup port.

DARREN . Full of him self. Flirt. In a hurry to get to work.

BRITNEY . . . . . . . . . . . . . . . . . Dancer. Friend of Sheila.

SHEILA . . . . . . . . . . . . . . . . . Dancer. Friend of Britney.

MARION AL ICE MILLER . . . . . An old lady who uses a
walker. Hard of hear ing.

JIM . . . . . . . . . . . . . Overly friendly in spi ra tional speaker.
Wears cow boy hat. Has loud south ern drawl.

* * * *

SET TING: “Out of Or der” sign is next to the “el e va tor.”
Cheesy el e va tor mu sic op tional.
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AT RISE: JEREMY en ters and walks cen ter stage to el e va -
tor. He presses out side but ton, gets in, holds door open
and looks around.

DARREN (en ters and walks quickly to el e va tor). Hold the
el e va tor!

JEREMY. Got it!
DARREN (gets in el e va tor). Thanks, man. I’m go ing to

eleven. 
JEREMY. Okay. (Presses but ton, but con tin ues hold ing

door open. Looks out.) I’m hold ing the door though. I
see a few more peo ple com ing.

DARREN. Fine. As long as I’m not late to work.

(SHEILA and BRITNEY rush on talk ing. They are wear -
ing le o tards and sweats and carry large bags.)

SHEILA. Hold, please!
DARREN (sees GIRLS). You got it! (To JEREMY.) Now

they’re worth wait ing for.
BRITNEY (gets into el e va tor). Thanks! The other el e va -

tor’s out of or der.
SHEILA. Can you be lieve it?
DARREN (flirt ing lamely). No, but my name’s Darren, and 

you can be lieve that.
BRITNEY & SHEILA (look at each other and laugh. To

JEREMY). Nine please.
JEREMY. Nine it is! (Presses but ton, but con tin ues hold -

ing door open.)
BRITNEY. Thanks. (She smiles at JEREMY.)
JEREMY (looks out). Here come two more.
DARREN (to GIRLS). I’m guess ing you’re danc ers.
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BRITNEY & SHEILA. Yeah.
DARREN. Nice.

(EMMA walks ner vously to ward el e va tor.)

EMMA. PLEASE HOLD THE EL E VA TOR DOORS
OPEN!

JEREMY. Hold ing!

(Dur ing the fol low ing, EMMA con tin ues walk ing to ward 
el e va tor. She breathes deeply, turns away then turns
back, tries yoga—what ever it takes for her to get to the
el e va tor. Oth ers [ex cept JEREMY] don’t no tice her un til 
she is about to en ter the el e va tor.)

DARREN (to GIRLS). So, what kind of danc ers?
SHEILA. Mod ern.
DARREN. Cool. I love danc ers. Mod ern or old. I mean

style-wise. Not old danc ers. 

(BRITNEY and SHEILA gig gle. JEREMY rolls his eyes.)

DARREN (cont’d., takes photo of GIRLS with his phone).
Now if I could have your num bers to go with this pic -
ture…

SHEILA (takes his phone, de letes photo). You know,
Darren. Your pick-up skills leave a lot to be de sired.
(She hands phone back to him.)

DARREN. Well, I’ve got nine more floors to work on
some new ones. (He winks at GIRLS.)

BRITNEY. Oh, please. 

The Elevator 11
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(MARION en ters us ing a walker. She moves to ward el e -
va tor. EMMA tries to get into el e va tor. She puts one foot 
in, takes it out, etc. Ev ery one is now watch ing her. She
cov ers her eyes and tries to back into the el e va tor, but
she can’t.)

DARREN (watch ing EMMA). What is she—?
SHEILA (to EMMA). Are you okay?
EMMA (still cov er ing her eyes). I’m scared to ride el e va -

tors. Dr. Wallace said that I’m ready to try, though. I
want to go all the way to the top, but I just can’t seem
to…

DARREN. Here. I’ll help. (He picks EMMA up from be -
hind, and then car ries her into el e va tor.)

EMMA. Hey! Wait!

(Ad libs as DARREN car ries her into el e va tor. Quick
and stag gered:)

JEREMY. Don’t do that!
SHEILA. Leave her alone!
BRITNEY. Put her down!
DARREN (puts EMMA down in el e va tor). There you go!

Easy!

(EMMA stands stunned for a mo ment. Takes a pa per
bag out of her purse and be gins to breathe into it.)

JEREMY (still hold ing door open. To EMMA). Are you all 
right? (EMMA nods.)

SHEILA (to DARREN). You could have given her a heart
at tack!
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Ghost Track ers

Four high school stu dents visit a haunted house in the 
hopes of catch ing para nor mal ac tiv ity for a school
pro ject.

CHAR AC TERS:

SABRINA . . . . . . . . . . . . . . . . . . . . . . . Di rects the film.
She takes the pro ject very se ri ously.

MATT. . . . . . . . . . . . . . . . . . . . . . Co-host of the pro ject.
His act ing skills leave much to be de sired.

VINNIE . . . . . . . . . . . . . . . . Cam eraman and class clown.

AM BER . . . . . . Co-host of the pro ject. Very good at what
she does. She gets frus trated with Matt.

GHOST OF MRS. PEA BODY . . . . A woman who died in
the house 50 years ago. She wears a long black dress.

There is a rope around her neck.

* * * *

AT RISE: VINNIE runs on stage wear ing a back pack. He
opens “front door” and en ters house.
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VINNIE. This is so awe some, you guys! A real haunted
house! Hurry up! You’ve got to see this!

(SABRINA en ters car ry ing a bag. She looks around.
AM BER en ters with her.)

SABRINA. Wow! It’s per fect! 
AM BER. No kid ding! (Look ing be hind her, she calls out.)

Matt, where are you? 
VINNIE. Shhh. I’m go ing to scare him. (He ex its to hide.)

(Loud thump ing off stage.)

MATT. Owww! (He calls out.) I trip ped on the front step! 
SABRINA (to MATT). Are you all right?
MATT. Yeah. (He en ters ad just ing his bag. He looks

around room.) Whoa, this is cool! 
SABRINA. Close the door, Matt. (He does.) Let’s put our

bags over here. (They do.)
AMBER. We’re so lucky to get to use this house for the

night. 
MATT. Where’s Vinnie?
AMBER. He’s—

(VINNIE en ters with his arms straight out. He’s zipped
up his jacket with his head hid den in side.)

VINNIE. Ooooo! Some one cut off my head, and you’re
next, Matt! (He walks to ward MATT.)

MATT. Se ri ously, Vinnie?
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VINNIE (as a ghost). I’m not Vinnie. I’m the ghost of
Mrs. Pea body! I have come back to re claim my house!
Ooooo!

SABRINA. That’s enough, Vinnie. We’ve got a lot to do.
(She opens her bag and takes out her iPod and por ta ble 
speaker deck.)

VINNIE (un zips his jacket). Fine. You have to ad mit you
were a lit tle scared though. Right, Matt?

MATT (sar cas ti cally). Ter ri fied.
VINNIE (gets his video cam era from back pack). It’s not a

co in ci dence that Vin cent van Gogh and I share the same 
name. He was n’t ap pre ci ated in his life time ei ther.

AMBER. Vinnie, you’re only sev en teen. There’s still hope.
SABRINA. Can we please run through the open ing?
MATT. Sure.
AMBER. Who’s got the mi cro phones?
VINNIE. I do. (He gets two wire less mi cro phones and

hands them to AM BER and MATT.)
SABRINA (looks around room). Let’s start with Am ber

and Matt stand ing by the en trance. What do you think,
Vinnie?

VINNIE. Works for me! (To AM BER and MATT.) You
guys ready?

AM BER & MATT. Ready! 
SABRINA. Great. All right, ev ery one. From the intro. (She 

stands near VINNIE, holds up five fin gers and counts
them down:) Five, four, three, two, one, (points at AM -
BER and MATT) ac tion!

AM BER. Am ber Danielle here with Matt Jack son, and we
are…

AM BER & MATT. The Ghost Track ers!
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AMBER. To night we are in side Mrs. Pea body’s man sion.
There have been nu mer ous doc u mented ghost sight ings
in this house. To night we will try to find out if the sto -
ries are true—that Mrs. Pea body still haunts her house
fifty years af ter she hung her self in this very room.

MATT (pain fully over acted). That’s right, Am ber! Af ter
dis cov er ing her hus band and their long time house keeper 
were hav ing an af fair, Mrs. Pea body called them into
this room on that fate ful night and hung her self be fore
their very eyes!

SABRINA. Cut!
MATT. Bad light ing?
VINNIE. The light ing is n’t what’s bad, dude.
SABRINA. Vinnie, I’m the di rec tor. Uh, Matt?
MATT. Yeah?
SABRINA. Can you make your de liv ery a lit tle more…

nat u ral?
MATT. Nat u ral?
SABRINA. Yeah, you know—like you’re just talk ing to a

friend. Not sell ing an en ergy drink.
MATT. I was just try ing to be en thu si as tic.
SABRINA. En thu si asm is great, Matt. Just keep it real.
MATT. Got it.
SABRINA. Thanks. Oh, and can you both walk across the

room dur ing the intro? I’d like to cap ture more of the
space. Let’s take it from your sec tion, Matt. Here we
go! (She holds up five fin gers and counts them down:)
Five, four, three, two, one, (points at MATT) ac tion!
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Prom Roy alty was first pro duced by FAIR School Down -
town. It pre miered Jan u ary 12, 2012, at the New Cen tury
Thea tre City Cen ter in Min ne ap o lis, Minn., with the fol -
low ing:

CAST

CLAIRE . . . . . . . . . . . . . . . . . . . . . . . . . Megan John son
SHANIA . . . . . . . . . . . . . . . . . . . . . . . . . . Alexa Pearson
JEFF . . . . . . . . . . . . . . . . . . . . . . . . . . . For est Rys-Fitch
VIN CENT . . . . . . . . . . . . . . . . . . . . . . . . . . . Max Singer

PRO DUC TION STAFF & CREW

Ar tis tic Di rec tor . . . . . . . . . . . . . . . . Sandy Boren-Barrett
Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . . Adam Hegg
Set/Props De signer . . . . . . . . . . . . . . . . . . . . Jim Hibbeler
Light ing/Tech ni cal Di rec tor. . . . . . . . . . . . . Gretchen Katt
Cos tume De signer . . . . . . . . . . . . . . . . . Shan non O’Black
Stage Man ager . . . . . . . . . . . . . . . . . . . . . . Jenny Moeller
As sis tant Stage Man ager/Pro duc tion Man ager . . . . Melanie

Salmon-Pe ter son
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Prom Roy alty

What be gins as a won der ful pa rade ride for high-
school roy alty dis solves into di sas ter. Mu sic and SFX
op tional.

CHAR AC TERS:

CLAIRE . . Se nior prom queen. This is the most im por tant
day of her life. She wants ev ery thing to be per fect.

Self-ab sorbed. Bub bly and up beat—at first.

SHANIA. . . . . Ju nior prom prin cess. Gets tired of Claire’s
self ish ness. Sar cas tic.

JEFF . . . . . . . . . . . . Se nior prom king. Claire’s boy friend.
Feels torn be tween Claire’s ex pec ta tions

and want ing to have fun.

VIN CENT . . . . . . Ju nior prom prince. Shania’s boy friend.
Class clown and proud of it.

* * * *

AT RISE: CLAIRE, SHANIA, JEFF and VIN CENT are sit -
ting in chairs, pos si bly on some sort of plat form that is
the “float.” Two could sit in chairs and two be hind
could sit on higher stools. Dur ing the scene they are

33
© The Dramatic Publishing Company



smil ing and wav ing at the “peo ple” they are pass ing.
They oc ca sion ally throw “candy” at the crowd.

They con tinue to smile and wave for a while in si lence.
Even tu ally, CLAIRE can no lon ger con tain her self.)

CLAIRE. This is the best day of my life! I have dreamt of
be ing prom queen for ever! Look at all these peo ple star -
ing at us! Shania, is my hair hold ing curl?

SHANIA. Yes, Claire. It looks great. What about mine?
CLAIRE. What about your what?
SHANIA. My hair, Claire. How’s my hair?
CLAIRE (glances at SHANIA’s hair). It looks fine. Is my

crown straight? Jeff, smile!
JEFF. I am smil ing. It’s not easy to smile this long. 
CLAIRE. We’ve only gone four blocks!
JEFF. You’re kid ding.
CLAIRE. I would never kid about our re spon si bil i ties as

royals.
VINCENT. Royal pains in the a—

(BOYS laugh.)

SHANIA (in ter rupts). Vin cent! You prom ised to take this
se ri ously! Af ter all, the school voted us prom prin cess
and prince.

CLAIRE. Ju nior.
SHANIA. Ex cuse me?
CLAIRE. They voted you junior prom princess and prince.
SHANIA. Well, yeah. That’s be cause we’re juniors.
CLAIRE. Right. And Jeff and I are senior prom queen and

king.
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SHANIA. Right. Be cause you’re seniors.
CLAIRE. Ex actly! Shania?
SHANIA. What?
CLAIRE. My crown?
SHANIA. What about it?
CLAIRE. Is it straight?
SHANIA. Yes, Claire. Your crown is straight. Trust me,

with all the hair spray you used, you’ll need a chisel to
get it off your head.

CLAIRE (ig nores re mark). We’ll need to keep check ing
each other to be sure we look our best. ________ (In -
sert pop u lar lo cal TV sta tion.) is go ing to be here!
_________________ (In sert pop u lar woman an chor.) is 
my idol! I want to be just like her when I get old!

(VIN CENT has taken out his cell phone and is texting
with one hand and wav ing with the other. JEFF takes
out his phone and be gins texting VIN CENT. He also
con tin ues wav ing.)

SHANIA. She’s not old.
CLAIRE. Well, she is com pared to us. (She looks to stage

right.) Awww. Look at those cute kids! Boys! Stage
right! Candy toss! (VIN CENT and JEFF throw “candy” 
left but con tinue look ing at their phones.) You guys!
That was stage left!

VINCENT. What are you talk ing about?
SHANIA (a bit sar cas ti cally). Don’t you re mem ber, Vin -

cent? Claire gave us stage di rec tions so we’d know
which side of the street to look, where to throw candy,
and where the news cam eras are.
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CLAIRE. Those kids did n’t get any candy! (No tices BOYS
are texting. She gasps.) You’ve got to be kid ding me!
You’re texting? On the most im por tant day of our
lives?! 

VINCENT. The most im por tant day of your life…
CLAIRE. No way! Give me those phones.
JEFF. We’ll put them away. (He puts phone in his pocket.)
CLAIRE (tries to get JEFF’s phone while con tin u ing to

wave and smile). Give me, give me, give me!
JEFF. Chill, Claire! 
VIN CENT (puts phone in pocket). It was an emer gency.
CLAIRE. Oh, re ally? What emer gency could pos si bly take

pre ce dence over your royal re spon si bil i ties?
VINCENT. It’s uh…my grand mother.
JEFF. Yeah, my grand mother. I mean, Vin cent’s grand -

mother.
CLAIRE. Is she sick?

VIN CENT.                                       JEFF.
   No.                                                   Yes.
   Yes.                                                       No.

SHANIA. Wow. How orig i nal.
CLAIRE. Give me a break, you guys! How would you feel 

if your grand mother re ally was—
SHANIA. Stage left! Candy toss!

(BOYS throw candy to their right.)

CLAIRE. Se ri ously? That was stage right! You need to pay 
at ten tion. Jeff! What kind of a senior prom king are you 
be ing? You missed the kids again! 
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Subtext

BOY and GIRL on a first date. Their in ner thoughts
(SUB and TEXT) fol low them around and make judg -
men tal com ments. BOY and GIRL don’t hear SUB
and TEXT at first. Even tu ally, they do.

CHAR AC TERS:

BOY. . . Boy on a first date. Kind, thought ful and ner vous.

GIRL . . . . . . . . . Girl on a first date. In se cure and ner vous
but a nice girl.

SUB (w) . . . . . . . . . . . . . . . . . . . . . Girl’s in ner thoughts.

TEXT (m). . . . . . . . . . . . . . . . . . . . Boy’s in ner thoughts.

* * * *

SET TING: On stage there are two chairs. Off stage is a
pre-set ta ble for the res tau rant.

AT RISE: GIRL is get ting ready for a date. She is look ing
in a “mir ror” and fix ing her hair. She is ner vous but
tries to pump her self up. SUB is on stage watch ing
GIRL.
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GIRL. Okay, okay. I look pretty good. Better than most.
(She tries a few poses. With a sexy voice she says:) Hi
there. Like what you see? 

SUB. Uh, maybe be fore you turn into Nar cis sus you
should take a closer look into the “mir ror mir ror on the
wall.”

GIRL (moves closer to “mir ror” and gasps). Oh my god! I 
have a zit! When did that hap pen? NO! He’ll be here in 
five min utes. Cover-up! Where’s my cover-up? (She
looks around fran ti cally. She can’t find it.) Did I leave
it in my car? (She runs off.)

(SUB follows GIRL off stage shak ing her head. BOY en -
ters hold ing flow ers. TEXT follows BOY.)

BOY (to him self). I hope she likes dai sies. Shoot. What if
she likes roses better? But roses are for when you’re in
love, right? This is just a first date. I mean, I like her
and ev ery thing, but I don’t love her. (Smiles.) Of course 
that could change by the end of to night. 

TEXT. Right. She’s go ing to fall in love with you. Over
dai sies. Please. You have this tiny win dow of op por tu -
nity to show her that you’re a classy guy. And you
bring her dai sies. Fork over the dough, cheap skate, and
show the lady that you care.

BOY (looks at his watch). I still have time to get her roses. 
(He runs off.)

(TEXT follows BOY off stage shak ing his head. GIRL
runs on stage to mir ror with cover-up and Kleenex. SUB 
follows GIRL and watches her.)
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GIRL (look ing in mir ror). Okay. Don’t panic. This stuff
works great. He’ll never no tice.

SUB. Right. He’ll never no tice that you have a zit the size
of Rhode Is land right in the mid dle of your nose. If
you’re lucky he’ll be far sighted and will for get his
glasses.

GIRL. Ugh! Who am I kid ding! This thing is HUGE! Why 
could n’t we get zits on the bot toms of our feet, or
some where no body looks? Life is so un fair! (Tries to
ap ply cover-up. She is shak ing badly and puts too much 
on her face.) NO! It’s ev ery where BUT the zit!

SUB. Girl, this is not your night. 
GIRL. He’ll be here any sec ond! (She wipes off the

cover-up and looks in mir ror.) Breathe. It will be all
right. Stop be ing so emo tional and get ready! 

(BOY en ters hold ing roses and a box of choc o late.
TEXT en ters be hind BOY.)

BOY. I can’t be lieve how much roses cost! And these
choc o lates! Man! I’ll be lucky if I can still pay for din -
ner! Hope fully she’ll of fer to pay half. (He walks to -
ward GIRL’s house. He takes out his phone and dou ble
checks the ad dress.) It’s showtime!

GIRL (checks her self). Okay. That’s better. Just need lip -
stick. (She be gins to put it on. BOY knocks on door or
rings door bell. The noise scares her and she smears lip -
stick.) NO!

BOY. That does n’t sound good…
GIRL (rushes over to door. Looks through peep hole).

Awww. He brought roses!
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SUB (be hind GIRL). You know what that means. He ex -
pects more than good con ver sa tion.

BOY. I won der what’s up? (Looks through peep hole from
other side.) 

TEXT (be hind BOY). What’s up is she’s prob a bly look ing
at you through the peep hole try ing to de cide whether or 
not to open the door. Now step back and try to look
cool for a change. (BOY does.)

GIRL. He is so cool!
SUB. You can tell that from look ing through the peep hole?
GIRL (opens door). Hi!
BOY. Hi!

(They stand and smile at each other awk wardly.)

TEXT. Dude! Say some thing! She’s ob vi ously ner vous. I
mean, look at her lip stick! (He laughs.)

BOY. I brought you roses. (He hands them to her.)
GIRL. My fa vor ite! Thanks so much! (She takes roses.) 

(They stand and smile at each other awk wardly.)

SUB. Are you go ing to ask him in, or are you go ing to
stand here like an id iot all night?

GIRL. Come in! I was just fin ish ing up.
BOY. Thanks. (He en ters.) Oh, I brought you these too.

(Hands her choc o lates.)
SUB. Looks like he’s ex pect ing a lot to night!
GIRL. How sweet! (In di cat ing chair.) Here, have a seat.

I’ll just be a sec ond. 
BOY. Okay. (He sits in chair.)
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Time Warp

A pres ent-day teen age boy and a fairy-tale prin cess
dis cover that their lives have mag i cally in ter sected.

CHAR AC TERS:

NA THAN . . . . . . . . . . . . . . . . . . . . . . . . . . Teen age boy.

BETHANY . . . . . . . . . . . . A high-main te nance mean girl.
Na than’s girl friend.

PRIN CESS ELIZ A BETH . . . A real prin cess whose cas tle
and vil lage were just burned down by the dragon.

DRAGON. . . . . . . . . . . . . . . . A dragon who is out to get
Prin cess Eliz a beth.

* * * *

AT RISE: Lights up on NA THAN who is lis ten ing to his
iPod with head phones and play ing air gui tar. His eyes
are closed. He is in his own world.

PRIN CESS (runs on stage). Help me! Please, help me! 

(NA THAN con tin ues play ing air gui tar. He does n’t see
or hear PRIN CESS.)
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PRIN CESS (cont’d., sees NA THAN). Oh, thank heav ens!
(She runs to him.) Won’t you help me, kind sir? A dragon
has burned down my cas tle and now he is af ter me!

(NA THAN be gins “play ing” a com pli cated riff. Still
with his eyes closed, he moves around and be gins to
sing the notes loudly.)

PRIN CESS (cont’d). Oh dear. It ap pears that the only sur -
vi vor be sides me is the vil lage id iot. What ever shall I
do? (She looks off stage.) The dragon! Some one help
me! (She runs off stage in the other di rec tion.)

(NA THAN comes downstage as the rock star he imag -
ines him self to be. He sits down, still “play ing” and
scoots him self back ward.

Mean while, PRIN CESS runs back on and al most trips
over NA THAN.)

NA THAN (sees PRIN CESS and jumps up). Whoa! 
PRINCESS. So now you see me?
NA THAN (shocked and some what em bar rassed. He takes

off head phones). I’m sorry?
PRINCESS. And well you should be ig nor ing a dam sel in

dis tress as you did ear lier. 
NA THAN. A dam sel in…? I did n’t ig nore you. I thought I 

was alone. (Looks around.) Where did you come from
any way? 

PRINCESS. My cas tle! Or I should say, what used to be
my cas tle. The dragon de stroyed it and is now af ter me. 
Can you please help me?
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NA THAN (smiles). Wait a sec ond. I think I know what’s
go ing on here! Did Bethany put you up to this? (He
looks around.)

PRINCESS. I’m sorry. But I re ally have no idea what
you’re talk ing about. There is no one named Bethany in 
my vil lage. Please un der stand, time is of the es sence. If
we don’t act soon, we are both go ing to be dragon
food!

NA THAN. Dragon food. (He laughs.) You’re good! Hey,
were n’t you in Guys and Dolls last fall? Bethany played 
Adelaide. I re ally liked that song, oh, what’s it called?
Oh yeah, “Take Back Your Mink.” The girls took off
their—

PRIN CESS. You are cer tainly try ing my pa tience.
NA THAN You to tally had me fooled! You could be a

prin cess, you know it? Hmmm. Now I’ve got to think
of some way to trick Bethany.

PRINCESS. I was right. You are the village idiot.
NA THAN (laughs). The vil lage id iot! That’s a good one!

(Con tin ues laugh ing.)
PRIN CESS (looks off stage and is ter ri fied. She moves be -

hind NA THAN and cov ers her self with her cape). I beg
of you, don’t tell him where I am!

NATHAN. Who? 
PRINCESS. The dragon!
NATHAN. Oh yeah, right. The dragon! (He laughs.)
PRINCESS. Don’t move!
NA THAN (amused). Okay, I won’t! 

(DRAGON flies on stage. He roars loudly. Shocked, NA -
THAN freezes.)
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Barbie Girl

A girl sur rounds her self with Barbie dolls in her at -
tempt to hide a pain ful se cret.

CHAR AC TERS:

JILL. . . . . . . . . . . . . In no cent and child like. Very sin cere.
She has a ter ri ble se cret that she is deal ing with

in the only way she knows how.

BRIDGET. . . . . . . . Good sense of hu mor. A bit sar cas tic.
She is vis it ing Jill’s house for the first time.

She quickly re al izes some thing is very wrong with Jill,
but de cides to stay any way.

* * * *

AT RISE: JILL is sur rounded by eigh teen Barbie dolls.
She hums a song while brush ing a doll’s hair.

JILL (to her dolls). We’re hav ing com pany to day. I made a 
friend at school and she should be here soon. Now, I
ex pect you to all be on your best be hav ior. Clarissa and 
McKenzie, you look beau ti ful to day! Barbie, are you
warm enough? (She lis tens to Barbie.) Oh, good. (Lis -
tens.) Thank you, Barbie. I’m glad you like it. I wanted
to look nice for my new friend, Bridget. (No tices.)
Midge! Why are you over there? I spe cif i cally told you
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to stay be side Barbie in case— (She looks around.)
Well, you know why. You can never be too care ful, and 
I can’t watch her ev ery sec ond. (She moves Midge.)
There. Keep an eye out. (She looks around.) Oh no! I
for got the car! Be right back! (She runs off stage.)

(BRIDGET en ters. She walks up to “door” and calls
out.)

BRIDGET. Hello! 
JILL (from off stage). Bridget?
BRIDGET. Yeah. Jill? The door’s open so I just…
JILL. Come on in! I’ll be right there!
BRIDGET. Okay! (She en ters house and looks around.)

Nice house!

(JILL en ters hold ing a Barbie car.)

JILL. Thanks!
BRIDGET (looks at toy car). Does your car get good gas

mile age?
JILL. What? No, this is n’t my…I mean, it’s Barbie’s car.
BRIDGET. Uh-huh… So, does she get good gas mile age?
JILL (con fused). I don’t—
BRIDGET. I’m jok ing, Jill!
JILL. Oh. Oh! Of course! (She laughs.)
BRIDGET. Are you babysitting your lit tle sis ter or some -

thing?
JILL. I don’t have a lit tle sis ter. (Beat.) Why?
BRIDGET (looks around at the dolls). Uh, well, let’s see.

There are about a hun dred Barbie dolls ly ing around. I
just thought you must be…
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JILL. Eigh teen.
BRIDGET. Ex cuse me?
JILL. You said a hun dred. There are only eigh teen. Here, I 

mean. I have a lot more. Do you want to see them?
BRIDGET. Wait. These are yours?
JILL. Yes. Aren’t they beau ti ful?
BRIDGET. Yeah, but, uh…
JILL. I’ve col lected them for years.
BRIDGET (re lieved). Oh, you col lect them. Wow. For a

second there I thought you…
JILL (picks up doll). My fa vor ite is Birth day Barbie. Guess 

when I got her?
BRIDGET. Your birth day?
JILL. Right!
BRIDGET. Lucky guess…
JILL. Look at her dress.
BRIDGET. Yeah, it’s uh, it’s re ally poofy.
JILL. Poofy?
BRIDGET. Yeah, you know. Big.
JILL. But it’s beau ti ful, is n’t it?
BRIDGET. I guess. If you like poofy dresses.
JILL. I do! I hope that I can get a dress like this some day.

She’s a col lect ible.
BRIDGET. A what?
JILL. A col lect ible. She’s worth a lot. I usu ally keep her in 

her box. But I de cided to day was a spe cial day, so…
here she is! Do you want to hold her?

BRIDGET. Uh…
JILL. You’re the first per son I’ve ever let hold her.
BRIDGET. Oh. Well…okay. 
JILL. Be very care ful. (Dem on strat ing.) You hold her un -

der her dress.

Barbie Girl 69

© The Dramatic Publishing Company



Danny

Three sis ters visit their brother’s gravesite on the one-
 year an ni ver sary of his death.

CHAR AC TERS:

JULIE . . Old est sis ter. Tries to stay strong for her youn ger
sib lings, es pe cially Mel.

LAYLA . . . . Mid dle sis ter. Uses hu mor to cope with loss.

MEL . . . . . . . . . . . . . . . . . Youn gest sis ter. Danny’s twin.
She is still dev as tated by her brother’s death. 

* * * *

AT RISE: GIRLS en ter. LAYLA is car ry ing a pic nic bas ket 
and JULIE is car ry ing a blan ket. MEL is try ing not to
cry. They glance at a few of the “grave stones.”

JULIE. He’s over there.
LAYLA. I see him.

(They ar rive at their brother’s gravesite. They stand and 
look at it for a mo ment. MEL wipes her eyes. JULIE
and LAYLA put their arms around her.)

JULIE. You okay, Mel?
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MEL. Yeah. (Shakes her head.) No. (She be gins to cry.)
(JULIE and LAYLA com fort MEL.)

LAYLA. It’s all right.
JULIE. Here. (She places blan ket on ground.) Do you want 

to sit?
MEL. In a min ute. I’m sorry. I told my self I was n’t go ing

to do this. 
JULIE. Cry? We’re all go ing to do that. Don’t apol o gize.

(GIRLS look at the grave stone.)

MEL. Hi, Danny. I sure miss you.
LAYLA. Hey, Danny.
JULIE. Your sis ters are all here.
LAYLA. I se ri ously can’t be lieve it’s been a year.
JULIE. Me ei ther.

(MEL moves closer to grave stone and runs her fin gers
along the “in scrip tion.”)

MEL. I miss you ev ery sec ond. How many sec onds are in
a year? I miss you so much, Danny. You were the best
brother we could have ever asked for. (She sits on blan -
ket. SIS TERS fol low. MEL smiles.) Re mem ber how
Danny and I would al ways end up wear ing the same
color of clothes in the morn ing with out plan ning it?

LAYLA. That was crazy. You ac tu ally had to plan what to 
wear the night be fore so you did n’t match.

JULIE. I thought it was cute.
MEL. I did too. But I know Danny’s friends gave him a

hard time about it.
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LAYLA. Any one hun gry?

(JULIE and MEL look at her strangely.)

JULIE. You’ve al ways had weird tim ing, Layla.
LAYLA. So I’ve heard. Pud ding cup, Mel? It’s but ter -

scotch. Danny’s…and your fa vor ite.
MEL. Maybe later. Do you re mem ber when Danny was re -

ally into his ma gi cian phase?
JULIE. Oh, yeah.
LAYLA. I was mad at him ’cause he kept tak ing our stuff

to try and make it dis ap pear. The only place it dis ap -
peared from was our rooms.

MEL. But he got re ally good. 
JULIE. He did.
MEL (as if an nounc ing him on stage). “The Great

Danbeani!”
LAYLA. Not the best stage name. It al ways sounded like

he was swear ing.
JULIE. He was young. He got his n’s and m’s mixed up a

lot.
MEL. My fa vor ite was when we were five and the whole

fam ily was to gether. I think it was Thanksgiving. We
sat down for din ner and Danny ran in wear ing his
magic hat and cape. Dad said, “Danny, please take off
your cos tume for din ner.” Then Danny an nounced,
“The Great Dam-beani must be ready to per form at all
times!” (GIRLS laugh.) And then he started pull ing that
scarf out of his sleeve…

LAYLA. It was like a mile long!
JULIE. Se ri ously, I never fig ured out how he stuffed that

whole thing up his lit tle sleeve!
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I’ll Be See ing You (orig i nally Felo-De-Se) was first pro -
duced by FAIR School Down town. It pre miered Jan u ary
12, 2012, at the New Cen tury Thea tre City Cen ter in Min -
ne ap o lis, Minn., with the fol low ing:

CAST (Male)

STEVE . . . . . . . . . . . . . . . . . . . . . . . . . . . . Xa vier Heim
JOSH . . . . . . . . . . . . . . . . . . . . . . . . . . An thony Morantz

CAST (Fe male)

STEVIE. . . . . . . . . . . . . . . . . . . . . . . . . . . . . Avery Ellis
JOSIE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Lydia Sharpe

PRO DUC TION STAFF & CREW

Ar tis tic Di rec tor . . . . . . . . . . . . . . . . Sandy Boren-Barrett
Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . . Adam Hegg
Set/Props De signer . . . . . . . . . . . . . . . . . . . . Jim Hibbeler
Light ing/Tech ni cal Di rec tor. . . . . . . . . . . . . Gretchen Katt
Cos tume De signer . . . . . . . . . . . . . . . . . Shan non O’Black
Stage Man ager . . . . . . . . . . . . . . . . . . . . . . Jenny Moeller
As sis tant Stage Man ager/Pro duc tion Man ager . . . . Melanie

Salmon-Pe ter son
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I’ll Be See ing You

Two friends are re united briefly a week af ter one of
them com mit ted sui cide.

CHAR AC TERS:

NOTE: This play may be per formed with 2 men or 2
women. Di a logue that has been changed for women is
writ ten in brack ets af ter the men’s line.

STEVE / RACHEL . . . . A pop u lar and fun-lov ing boy/girl
who killed him self/herself.

JOSH / AVERY . . . . . . His/Her best friend who is try ing
to un der stand how Steve/Avery could have done this.

* * * *

AT RISE: STEVE (RA CHEL) is on stage and looks around
as if he’s not sure where he is.

JOSH (AVERY) walks on stage and sees STEVE.

JOSH. (shocked). Steve? [Ra chel?]
STEVE (glad to see JOSH). Josh! [Avery!]
JOSH. What…what are you do ing here?
STEVE. Not sure. I just kind of…you know.
JOSH. No, I re ally don’t.
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STEVE. Yeah. (Awk ward si lence. Nei ther is sure what to
say.) How… How’ve you been?

JOSH (still in shock). Wait, what?
STEVE. I said, how’ve you been?
JOSH. Are you se ri ous?
STEVE (smiles). Al ways.
JOSH (sar cas ti cally). That’s re ally funny, man. [That’s re -

ally funny.]
STEVE. You know me. Life of the party.
JOSH. Yeah. I…uh…I’m in shock at the mo ment.
STEVE. Un der stand able. I kind of feel the same way.
JOSH. You do?
STEVE. Yeah. 
JOSH. But how did you…
STEVE. Get here?
JOSH. Yeah.
STEVE. No idea. Things have been re ally strange lately.
JOSH. Yeah?
STEVE. Yeah.

(Si lence as they con sider what to say.)

JOSH. Why, Steve? [Why, Ra chel?]
STEVE. Why what?
JOSH. Se ri ously? Why what? That’s your re sponse?
STEVE. It’s as good as any thing I can think of.
JOSH. I think you can do a lot better than that. You owe

me that much.
STEVE. Sorry I did n’t pre pare a speech or any thing. I

 didn’t think I’d be in this po si tion.
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JOSH. Of course you did n’t. You never did think things
through. You al ways did what ever you felt like at the
time.

STEVE. And your way is so much better? It takes you for -
ever just to make a de ci sion.

JOSH (an gry). You were my best friend! Do you know
how many years we’ve known each other? Did you
even con sider for one sec ond how this would make me
feel? Not just me, but ev ery one! Shit! (or “Crap!”) I’m 
so pissed at you! (He tries to shove STEVE but is un -
able to ac tu ally touch him. It’s as if there is an in vis i ble 
wall be tween them. He tries again, but the same thing
hap pens. JOSH is sur prised by this. He looks at STEVE 
help lessly.)

STEVE. I un der stand.
JOSH. Do you? Are you sure? Be cause I’m hav ing a re ally 

hard time be liev ing that.
STEVE. Look, I don’t know what you want me to say.
JOSH. I want to know why.
STEVE. Why? Why. Ev ery one says that, don’t they?

When ever we don’t un der stand some thing, we say
“why” like some one has the an swers. Like some one or
some thing ac tu ally gives a shit (crap)…

JOSH. Is that the rea son? Be cause you don’t think any one
cares about you? That you think there’s no God?

STEVE. The truth is, some times there aren’t any an swers.
JOSH (calmer). All right. So I take it that you don’t have a 

rea son. That it was just some thing you felt you had to
do. Like when you ran away from home. Or the night
you climbed that wa ter tower and could n’t get back
down. Or when—
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Late

ALISON meets with her long time girl friend, RYAN, at
a park. She even tu ally shares the fact that she might
be preg nant.

CHAR AC TERS:

ALISON . . . . . . . . . A teen age girl who may be preg nant.

RYAN . . . . . . . . Her girl friend who tries to be sup port ive.

AT RISE: ALISON is sit ting on a park bench un der a tree. 
She watches “a lit tle girl on a swing.” She smiles, and
then wipes away tears.

RYAN en ters car ry ing a pic nic bas ket. She looks around 
for ALISON.

* * * *

RYAN. There you are, Alison! Are you hid ing un der this
tree?

ALISON. No. I just like the shade. How’s it go ing, Ryan?
RYAN. Great! I love this park.
ALISON. Nice, is n’t it? 
RYAN. Yeah. This was a great idea! (Smells the air.)

Smell those flow ers! 
ALISON (she does). Li lac. My fa vor ite.
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RYAN (sits next to ALISON. Holds up pic nic bas ket).
Brought some good ies! 

ALISON. How sweet of you.
RYAN (looks around). Aww, look at that lit tle girl on the

swing. She’s ador able!
ALISON. I know. I’ve been watch ing her.
RYAN. She re minds me of you when you were lit tle. Re -

mem ber how you al ways wore that lit tle whale spout of
a pony tail on the top of your head?

ALISON (laughs). That’s prob a bly why I get head aches
now.

RYAN (opens her pic nic bas ket). Grapes?
ALISON. No thanks.

(They watch a very good-look ing “guy” walk by.)

RYAN. Nice tatts. (She be gins eat ing grapes.)
ALISON. That’s not all that’s nice. (They watch him walk

off.) I like it when a guy that looks like that is walk ing
a tiny dog, don’t you?

RYAN. He was walk ing a dog? (She looks off stage.)
ALISON (laughs). You would n’t be a good wit ness at a

crime scene. 
RYAN. So guess who fi nally called me?
ALISON. Bryce.
RYAN. How’d you know?
ALISON. You texted it to me last night!
RYAN. I did?
ALISON. Ryan! 
RYAN. Oh yeah. I re mem ber now. I was so ex cited that

last night is kind of a blur.
ALISON. So?
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RYAN. So what?
ALISON. What’d he say?
RYAN. He asked if he left his jacket in my car when I

brought him home from school. (Of fers her a ba nana.)
Ba nana?

ALISON. No thanks. (Beat.) There has to be more.
RYAN (look ing in bas ket). There is. I’ve got car rot sticks,

ap ples, and your fa vor ite! Oreos!
ALISON. I meant more to the phone call! 

(RYAN smiles mis chie vously. She takes out a wa ter and
Coke and of fers them to ALISON.)

ALISON (cont’d., takes wa ter). Thanks. I’m go ing to hurt
you if you don’t tell me what he said.

RYAN. Some one is n’t very grate ful for the feast I
packed…

ALISON. I said thanks! Now tell me! (She has opened her
wa ter and holds it over RYAN’s head.)

RYAN. Okay, okay! I told him yes, he did leave his coat
in my car.

ALISON. And…?
RYAN. And…he asked me out!

(They scream.)

ALISON. I’m so happy for you! De tails!
RYAN. Well, noth ing’s planned yet, and I’ll have to drive

be cause he’s in trou ble and can’t use his dad’s car for
two weeks, but hope fully we’ll go to a movie or some -
thing soon.

ALISON. Oh.
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Prin ci pal

Two par ents have been sum moned to bring their kids
to PRIN CI PAL’s of fice with out know ing why.

CHAR AC TERS:

PRIN CI PAL (w). . . . . . . . . . . . . . . High school principal.

ADAM QUINN . . . . . . . . . . . . Fa ther of Cody. Im pa tient.
Used to be ing in charge.

CODY QUINN . . . . . Son of Adam. Ba si cally a good kid,
but has made some bad choices.

EMMA RICH ARD SON . . . . . . . . . . . Mother of Twi light.
Pro tec tive of her daugh ter.

TWI LIGHT RICH ARD SON. . . . . . . . Daugh ter of Emma.
Has been bul ly ing a girl who she thinks has been

hit ting on her boy friend.

2 GUARDS (m/w) . . . . . . . . . . . . . . Strong, in tim i dat ing.

* * * *

AT RISE: ADAM and CODY are sit ting in an of fice. There 
are three other empty chairs and a small ta ble which is
PRIN CI PAL’s desk.

103
© The Dramatic Publishing Company



ADAM. The least you could do is give me some idea why
we’re here!

CODY. I told you, Dad, I don’t know!
ADAM. Of course you know! Your teacher had to give

you a rea son for send ing you to the prin ci pal’s of fice!
CODY. Well, she did n’t.
ADAM. This is just great. I’m go ing to feel like an id iot.

What’s the new prin ci pal’s name again?
CODY. Just Prin ci pal.
ADAM. Cody! What is wrong with you? Her name can’t

pos si bly be “Prin ci pal”!

(EMMA and TWI LIGHT en ter.)

EMMA (to TWI LIGHT). Is this Prin ci pal’s of fice?
TWILIGHT. Yeah.
EMMA (to ADAM). Hi. Are you here for the meet ing?
ADAM. Un for tu nately.
EMMA. So are we. (They sit down. There is an un com fort -

able si lence. To ADAM.) I’m Emma. And this is my
daugh ter, Twi light.

ADAM. You’re kid ding.
EMMA. About what?
ADAM. Your daugh ter’s name is Twi light like in the vam -

pire books?
EMMA. Clearly we did n’t name her af ter the books. She

was born be fore they were writ ten.
CODY. Hey, Twi light.
TWILIGHT. Hey, Cody.
ADAM. Sorry. Cute name. So, do you have any idea why

we’re here?
EMMA. Ob vi ously our kids are in some kind of trou ble.
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ADAM. Ob vi ously. (To EMMA.) Do you know what they
did?

EMMA. No, do you?
ADAM. No. My son won’t tell me.
EMMA. Twi light won’t tell me ei ther. 

(PRIN CI PAL en ters smil ing.)

PRIN CI PAL. Sorry I’m late. Thank you for com ing on
such short no tice. I’m Prin ci pal. (She puts a file folder
on ta ble.)

ADAM. Prin ci pal…?
PRINCIPAL. Cor rect. You must be Cody’s dad.
ADAM. Yes. Adam Quinn. (They shake hands.)
EMMA. I’m Emma. Emma Rich ard son.
PRIN CI PAL. Twi light’s mom, I pre sume? (She shakes

EMMA’s hand.)
EMMA. Yes. 
PRINCIPAL. Nice to meet you both. Hello, Twi light.
TWILIGHT. Hello, Prin ci pal.
PRINCIPAL. Cody.
CODY. Hi, Prin ci pal.
PRIN CI PAL (to KIDS). Any idea why you’re here?
TWI LIGHT / CODY. No. / Nope.
PRIN CI PAL. I thought as much. (Looks at PAR ENTS.) Do

you?
PAR ENTS. No.
PRIN CI PAL. Well, at least you’re all on the same page!

(She laughs and sits in the re main ing chair.)
ADAM. Can you tell me how long this is go ing to be? I

have a ses sion with my per sonal trainer in an hour.
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PRINCIPAL. I would strongly ad vise you to can cel your
per sonal train ing ses sion, Mr. Quinn. This is a rather ur -
gent meet ing re gard ing your child.

ADAM. I guess I can re sched ule. (He takes out his phone
and texts.)

PRIN CI PAL. That would be best. (She stares at ADAM as
he texts.)

ADAM. Done.
PRIN CI PAL. Fan tas tic. Now, let’s be gin. Cody. Tell us

why you think you’re here.
CODY. Is it be cause of the eggs? 
PRINCIPAL. Eggs?
ADAM. What eggs?
CODY. Oh, shoot.
TWI LIGHT (laughs). Way to go, Cody. They did n’t even

know un til you told them.
CODY. Wait! I just won dered if you thought maybe the

eggs that got thrown in the caf e te ria were mine. Which
they were n’t, by the way. I don’t even like eggs.

ADAM. I won dered what hap pened to our eggs. Why
would you do some thing so stu pid, Cody?

PRIN CI PAL. That’s what we need to ask our selves, now
is n’t it? (To CODY.) I mean, what did you re ally gain,
Cody? A mo men tary thrill? Ad u la tion from a few
friends who don’t have the guts to throw their own eggs 
at the caf e te ria wall? (TWI LIGHT laughs.) Do you find
this amus ing, Twi light?

TWILIGHT. No.
PRIN CI PAL. I should think not. (Looks at CODY.) Tell

me, Cody. Do you really think your actions will stop 
here?
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