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IN TRO DUC TION

1

Prob a bly some time in 1808 the Brothers Grimm lis tened to the
story of “Lit tle Snow White.” They were prob a bly told the tale
by Ma rie Hassenpflug, an ed u cated woman in her early 20s,
whose first lan guage was French, and who was not a peas ant but 
born into a priv i leged fam ily. The Hassenpflugs (Ma rie,
Jeanette, Amalie) met the Grimms on a num ber of oc ca sions to
tell their sto ries. Ma rie, prob a bly, heard “Lit tle Snow White”
from her ser vant, or gov ern ess. From lis ten ing to Ma rie’s story
the Grimms cre ated a hand writ ten manu script.

Clem ens Brentano, a col lab o ra tor and men tor of the broth ers
was, at that time, work ing on col lect ing folk songs and sto ries
him self. Prob a bly some time in 1810, Brentano asked the broth -
ers to send him cop ies of all the tales they had col lected.
Brentano in tended to base sto ries of his own upon the tales. The 
broth ers made cop ies for them selves and com plied, as they were 
col lect ing the sto ries as ma te rial for ex plor ing and de vel op ing a
deeper un der stand ing of the au then tic Ger man char ac ter and lan -
guage, and they wanted to keep the ver sions of the sto ries that
were clos est to the source. In deed, they ap proached their work
as schol ars do ing schol arly re search, not as col lec tors of sto ries
to be re told in a lit er ary fash ion to chil dren. The broth ers sent a
to tal of 49 tales to Brentano with the pro viso that he de stroy the 
manu scripts af ter he gleaned from them what he wanted.
Brentano agreed.

Ap par ently, the broth ers de stroyed all their orig i nal manu scripts, 
as there is no ev i dence that any of them have sur vived. 

For the next 100 years, for all the world knew, no cop ies of the
orig i nal manu scripts re mained. Then, in 1920, in the Olenberg
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Mon as tery in Al sace, France, the Brentano manu scripts re sur -
faced. In cluded in the 49 tales was the orig i nal hand writ ten
manu script ver sion of “Lit tle Snow White.”

In 1974 Heinz Rölleke ed ited a vol ume called Die älteste
Märchensammlung der Brüder Grimm (The Old est Fairy Tales), 
which con tains all 49 tales found in the Olenberg manu script, as 
well as an no ta tions con cern ing how the Grimms changed the tales
through the var i ous edi tions pub lished dur ing their life times.

By the first edi tion of Kinder- und Hausmärchen (Chil dren’s
and House hold Tales), pub lished by the Grimms in 1812, the
broth ers be gan sub stan tially al ter ing the story of “Lit tle Snow
White.” For in stance, Snow White’s fa ther, the king, played a
prom i nent role in the manu script ver sion of the tale, but the
Grimms com pletely cut him out. And the hunts man, or dered by
the queen to kill Snow White and re turn with her liver and
lungs, and who did not kill her but used the or gans of a boar,
was a cre ation of the Grimms. (It is pos si ble that this el e ment
came from a dif fer ent sto ry teller of the same tale, but there is no 
re cord of that.)

It is in ter est ing to note that in the first pub lished edi tion, the
mother was still a mother, not a step mother. The broth ers later
changed her into a step mother when they re al ized their sto ries
were be ing read to chil dren. They wished to make the tales
more pal at able, and so soft ened some el e ments, as well as added 
mor al is tic and Chris tian mo tifs not found in the “orig i nal” tales.

2

Other ver sions of “Snow White” were told by dif fer ent sto ry tell -
ers at the time the Brothers Grimm were col lect ing their tales.
These ver sions, fre quently sim i lar in con tent and im ages, also
fre quently con tained dif fer ent char ac ters, scenes, be gin nings and 
end ings. (In one ver sion the queen speaks not to a mir ror but to
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her dog; in an other, Snow White be friends not seven dwarves
but seven thieves.) The ques tion of what con sti tutes the “orig i -
nal ver sion” proves dif fi cult to an swer. How ever, the manu script 
tale re mains the ver sion clos est to the oral tra di tion while be ing
the most com plete and co her ent, and seems to con tain most of
the ma jor el e ments of the story, and that is why I chose to base
the play largely on it. 

One of the dif fi cul ties, of course, in mak ing a play out of any
ver sion of any of the Grimm tales, is the ne ces sity of mak ing
the play work on stage while do ing as lit tle vi o lence to the nar -
ra tive and the un der ly ing psy chol ogy as pos si ble. While I stated
that I based the script on the Olenberg manu script and the later
ver sions of the story, I my self made ma jor changes in the nar ra -
tive to make a more ef fec tive play. For in stance, in the manu -
script, the king finds Snow White in the glass cof fin in the for -
est. He or ders his doc tors to tie a rope to the four cor ners of the
cof fin, and thus she is brought back to life. A note writ ten in the 
manu script, pre sum ably by the broth ers, af ter the end of the
story, states: “Ac cord ing to a dif fer ent ver sion the dwarves
touched her with a magic ham mer 32 times and thus brought
Snow White back to life.” I found these end ings not only dra -
mat i cally un satis fy ing, but sus pect. In deed, the tale tell er in the
manu script seemed to have a dif fi cult time re call ing how the
prin cess was awak ened. A note in the mar gin near the end of the 
manu script, also pre sum ably writ ten by the Grimms, states that
the end ing “is n’t right” and is “in com plete.” The broth ers went
on to dis re gard Ma rie Hassenpflug’s end ing as well as the other
ver sion they men tion (32 soft magic-ham mer strikes) and to
write their own ver sion of Snow White’s awak en ing for their
first pub lished edi tion. They had a ser vant knock the ap ple piece 
out of Snow White’s mouth. (Ul ti mately the Grimms found this
end ing un sat is fac tory as well and changed it again in later pub li -
ca tions.)
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I strug gled for some time as to what to do with the end ing, try -
ing both the king and then the prince for Snow White’s awak en -
ing. In the manu script, af ter the king’s doc tors awaken Snow
White, the sto ry teller rel e gates the prince’s char ac ter to less than 
one sen tence: “There af ter, all of them moved out of the house
and Snow White was mar ried to a beau ti ful prince.” When I de -
cided the prince ac tu ally fit the story as I un der stood it—and
proved more ef fec tive dra mat i cally—I also wrote a dif fer ent
method of Snow White’s awak en ing.

But this gave me pause. As with any play, it is nec es sary to de -
cide what to fo cus on, what to keep in, what to dis card, what to
al ter, what to ex pand, how to shape. But be cause this was an ad -
ap ta tion and I wished to keep as much of the tone, struc ture and 
mean ing of the “orig i nal” ma te rial as pos si ble, I re turned to the
re search for a more thor ough un der stand of the tale, its many
nar ra tive forms, and lev els of mean ing.

Also, I wanted a better, more com plete an swer for a ques tion
that kept re sur fac ing the more I looked at the tale: Why would
moth ers con tin u ously tell this story—with this queen, this
mother—to their daugh ters gen er a tion af ter gen er a tion? Since
this was the cen tral re la tion ship in the story, why did gen er a -
tions of moth ers and daugh ters find this story so ap peal ing?

In the afterword to this pub li ca tion I ex plore some an swers to
this ques tion, as well as dis cuss some other of the Grimm tales.
I in clude, as well, an Eng lish trans la tion of the com plete manu -
script ver sion of the tale. 

Max Bush
June 2009 
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Snow White: The Queen’s Fair Daugh ter was com mis -
sioned by Sa van nah Chil dren’s Thea tre, Sa van nah, Ga.,
and opened there on April 18, 2008, with the fol low ing
cast and crew:

NAR RA TOR(S) . . . . . . . . . . . . . . . . . . . . . Micaela Slotin
QUEEN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Amy Kole
GRETA . . . . . . . . . . . . . . . . . . . . . . . . . . . . Caitlyn Scott
KING . . . . . . . . . . . . . . . . . . . . . . . . . . . . Kevin Feldman
YOUNG SNOW WHITE. . . . . . . . . . . . . Ana Khutsishvili
SNOW WHITE. . . . . . . . . . . . . . . . . . . . . Lauren Holman
MIR ROR . . . . . . . . . . . . . . . . . . . . . . . . . Kevin Feldman
GUARD . . . . . . . . . . . . . . . . . . . . . . . . . . . . Carter Keith
SEVEN DWARVES. . . . Cason Rich ter, Ethan Bonsignori,

Troy Allen, An drew Ottimo, Erin McMahon,
Sophia Prisco, Trevor Mar tin

ROLAND . . . . . . . . . . . . . . . . . . . . . . . . Galen Schnei der
FRED ER ICK . . . . . . . . . . . . . . . . . . . . . Evan Bonsignori
CHIL DREN. . . . . . . . . . Anna Schnei der, Lexy Bonsignori

Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Kelie Miley
Stage Man ager . . . . . . . . . . . . . . . . . . . . . Cynthia Holman
As sis tant Stage Man ager . . . . . . . . . . . . . . . . Eric Mitch ell
Cos tume Mis tress . . . . . . . . . . . . . . . . . . Renee McMahon
Cos tumes . . . Bonnie Juengert, Cheryl Lauer, Cheryl Prisco
Win dow . . . . . . . . . . . . . . . . . . . . . . . . . . . Su zanne Crum
Props . . . . . . . . . . . . . . . . . . . Heather Wall, LeeAnn Kole
Light ing and Sound . . . . . Terri Sparks, Danielle Pinkerton,

On Site Ser vices
Pro gram . . . . . . . . . . . . . . . . . . . . . . . . . . . . Lee Brantley
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Set Con struc tion . . . . . . . . . . . . Eric Mitch ell, Mike Prow,
Carrie Negley, Stan ley Simons Jr., Stew art Pinkerton

Tech Crew . . . . . . . . . . Geor gette Bonsignori, Kim Buice,
Carrie Negley, Glory Padgett, Mark Padgett,

Sa rah Pinkerton, Caitlyn Scott, Mar cia Smith,
Stan ley Simons Jr., Rob Sumerlin, Corinne Wil lis

AC KNOWL EDG MENTS:

I thank the fol low ing for their in valu able con tri bu tions to
the de vel op ment of this play: Kelie Miley; Jennifer Hunter; 
CJ Namenye; Adam Miller; Megan Cavanaugh; Lynn
Brown and the Cir cle Theatre of Grand Rap ids, Mich.; Bob 
Selig; Sherryl Despres; Alyssa Bauer; Geo Hernandez;
Justin Kilduff; Geoffrey Bryan; Rich ard Mul li gan; Megan
John son; Lyle Henning; Caro line Cahoon; Kristopher
Bottrall; Amanda Wright; Bradley Lake; Pres ton Mul li gan;
Will Vicari; Em ily Smith; Pat rick Nowak; Don Wil son;
Nancie Smith; Mark Neumann; Alyssa Karnes; Todd
Lewis.
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Snow White:
The Queen’s Fair Daugh ter

CHAR AC TERS:

NAR RA TOR(S) (w). . . . . . . . . . . . . one or more ac tresses
QUEEN. . . . . . . . . . . . . . . . . . . . . . Snow White’s mother
GRETA . . . . . . . . . . . . . . . . . . . . . . . . . . . . chambermaid
KING . . . . . . . . . . . . . . . . . . . . . . . . Snow White’s fa ther
SNOW WHITE . . . . . . . . . . . . . . . . daugh ter of the queen
MIR ROR (m)
GUARD (m or w) . . . . . . . . Snow White’s per sonal guard
SEVEN DWARVES (m or w)
ROLAND . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . a prince
FRED ER ICK . . . . . . . . . . . . . . . . . . Prince Roland’s tutor

TIME: Once upon a time.

PLACE: The cham ber room and queen’s se cret room, the
deep for est, a for est clear ing, the home of the seven
dwarves.

PRO DUC TION NOTE: This play is de signed to run fairly
smoothly, with as many crossfades and as few black outs
be tween scenes as pos si ble. While there will be times
black outs are nec es sary, hold ing them to a min i mum
will sub stan tially im prove the qual ity of a pro duc tion.

11
© Dramatic Publishing Company, Woodstock, Illinois.



Snow White:
The Queen’s Fair Daugh ter

AT RISE: We see the QUEEN’s chamber. A large fire
burns in the fire place. Off the main chamber (or in the
above) is the QUEEN’s se cret room. In it we see the
MIR ROR, her ta bles of herbs and po tions, man i kins
dressed in her dis guises, a skull, can de la bra, stone
bowls, jars, an cient manu scripts, and var i ous other im -
ple ments of witch ery.

In dim light, in the QUEEN’s cham ber, the QUEEN sits
fac ing the au di ence, frozen, sew ing a small girl’s dress.
She’s framed by a win dow unit con tain ing an eb ony
win dow frame with snow on the out side of the sill. Also
in dim light, GRETA (cham ber maid) kneels at the fire -
place, frozen, stok ing the fire. Spot up on NAR RA -
TOR(S).

NAR RA TOR. This is the story as it was told to us. Once,
in the win ter,

(Lights up on GRETA; she an i mates, plac ing an other
log on the fire.)

NARRATOR. while snow fell from the skies, a queen
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(Lights up on QUEEN as she an i mates and be gins sew -
ing.)

NAR RA TOR. sat in her cham ber room, sew ing by the win -
dow.

GRETA. You seem lost in thought, madam.
QUEEN (ob vi ously too warm). I was think ing: How I

would like a child.
GRETA. Oh, yes, madam, all of us wish for one; the king

him self has said so.
QUEEN. A daugh ter. (Hold ing up the dress.)
GRETA. And a pretty dress that is, madam. May your wish 

come true.
QUEEN. Your fire, Greta; I’m so warm! And there is no

air! (She rises, opens the win dow, we hear the win ter
wind.) Ah, the wind is cold…the snow…clean…pure…
(She breathes in the cold air.) Yes, a daugh ter; a daugh -
ter as— (She pricks her fin ger.) Ah!

GRETA. Madam?
QUEEN. I pricked my fin ger with the nee dle. Look, drops

of blood on the snow. Is n’t that beau ti ful…? If only I
had a child as white as snow; as red as this blood; and
with hair as black as this win dow frame.

NAR RA TOR. Soon af ter, she had a beau ti ful daugh ter:
white as the snow, red as blood, and black as eb ony
wood. And the queen named her:

QUEEN (fondly). Snow White.
NAR RA TOR. Now, next to the cham ber

(GRETA shuts win dow, ex its. The QUEEN moves to the
door of her se cret room, ges tures to the door, and it
opens.)
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NAR RA TOR. was a room no one en tered ex cept the
queen, for it was her se cret room. In her room she kept
her an cient books, herbs, dis guises and a mir ror…

(The QUEEN pulls back drape that cov ers the mir ror.
Mir ror lights up.)

QUEEN. Mir ror, Mir ror, on the wall
Who is the most beautiful in all the land?

MIR ROR. You, my queen, are fair est of all.
QUEEN. But surely there is some other who is more beau -

ti ful than I?
MIR ROR. None, my queen, in this land, is fairer to the

eye.
NAR RA TOR. And then she knew for cer tain that no one

was more beau ti ful than she.

(She pulls drape in front of mir ror. QUEEN ex its her se -
cret room, moves into cham ber.)

NAR RA TOR. Time passed. As Snow White grew, she
would of ten visit her mother in the cham ber room. Here
they would eat to gether, play to gether, and Snow White
would tell her mother sto ries.

(SNOW WHITE runs on into cham ber, fol lowed by the
GUARD. She’s about 12 or 13, with long black hair
pinned up, pale skin, red cheeks. She’s dressed roy ally
in white with gold trim—but like a child—and car ries a
bou quet of small red flow ers, which she holds in her
gloved hand. The GUARD, rather em bar rassedly, car -
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ries a larger bou quet of larger white dai sies. GUARD
hides them from the QUEEN.)

SNOW WHITE. Mother!

(SNOW WHITE runs to the QUEEN and they em brace.
QUEEN kisses SNOW WHITE. GUARD bows to
QUEEN.)

GUARD. My lady.
QUEEN (de lighted to see her). Snow White… How was

your walk?
SNOW WHITE. I found the lit tle red flow ers you wanted,

but when I picked them they smelled bad. (She smells
them, gri maces.) And seemed to make a sound like a
groan. (She makes that sound.)

QUEEN. They don’t like to be picked. (Look ing at
GUARD.) Did you wear gloves like I asked?

GUARD. She did, my lady.
SNOW WHITE (play fully sing ing this next line, show ing

her gloved hand). Yes, Mother.
QUEEN. I would not want the plant to harm you. (She

takes the flow ers.)
SNOW WHITE. But won’t they harm you?
QUEEN. These flow ers and I have come to an un der stand -

ing—
SNOW WHITE. But I could n’t un der stand why you would

want such flow ers—
QUEEN. —because of the pow ers within them.
SNOW WHITE. —so I brought you… (she takes them

from the GUARD) a bou quet of dai sies! These are (sing -
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ing the word) pret tier. (Spo ken.) And smell them! (She
gives them to QUEEN.)

QUEEN (smells them). Fresh and bright. White flow ers,
like our little Snow White. (Kisses SNOW WHITE’s
cheek.)

SNOW WHITE. I knew you would like them.
QUEEN. Did you make up a story to tell me? I have been

wait ing all day for you to tell me a new story. Are your
dai sies part of your new story?

SNOW WHITE. I tried, but my sto ries are not as good as
they used to be.

QUEEN. Of course they are.
SNOW WHITE. So, when I could not think of what was

next: (Overly dra matic.) “Guard, help me! I can not think 
of what hap pens! And mother will have to know!” 

QUEEN. And did you help her?
GUARD. Yes, my lady, but she cre ated most of the story

her self. And may I say, our prin cess hopes you are
pleased.

(The QUEEN sits, hold ing flow ers, read ies her self. She
will take great de light in her daugh ter tell ing the story.
SNOW WHITE re moves her gloves.)

QUEEN. What is the name of your story?
SNOW WHITE. “The Se cret Rosebush.”
QUEEN. Oh, mys te ri ous. And roses, not dai sies?
SNOW WHITE. Once upon a time a girl was wan der ing

with her kit ten through the cas tle gar den when she found 
a large rosebush. “Yvette—”

QUEEN. Yvette?
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SNOW WHITE. Her kit ten. “Yvette, this rose bush looks so 
old, but I don’t re mem ber see ing it be fore.” Her kit ten
said: (In a French ac cent.) “Zis rose bush was not here
yes ter day.”

QUEEN (laugh ing). Oh, ze kit ten, she is French.
SNOW WHITE. Oui, oui. (Con tin u ing story.) As she

walked closer she saw an open ing in the bush, and a
path. She thought: “These roses are so beau ti ful there
must be some thing beau ti ful on the other side.” “No,
no,” said the kit ten, “zere might be snarl ing dogs on ze
other side.” “There might be a lovely lake on the other
side, where I could swim.” Sud denly a bear stuck his
head out from the other side. The bear said: (In a Ger -
man ac cent.) “Who vould you be? Vhat do you vant?”

QUEEN. Ah, the bear; he is Ger man!
SNOW WHITE. Ja!
QUEEN (de lighted and laugh ing). Ja! Das goot!
SNOW WHITE. Now, the girl wanted to see what was on

the other side, for she had never been away from her
cas tle. She asked:

Girl: “What is on the other side?”
Bear: “A little lake vere you could svim in the deep

vater.”
Kitten: “You will drown. We cannot swim.”
Girl: “I can swim. I am learning.”
Kitten: “But I cannot.”
Bear: “Do you haf some honey? Ja. I vant some

honey.
Girl: “Will you protect me if I go through the

rosebush?”
Kitten: “He is a bear, mademoiselle! He will devour

you.”

18 SNOW WHITE:

© Dramatic Publishing Company, Woodstock, Illinois.



Bear: “Nine! I vill protect you if you gif me some
honey.”

Kitten: “He will eat you.”
Bear: “Stay there. Ja, I vill come und get you.”
Kitten: “He is coming to get you! Ze bear is coming

to get you!”
Bear: “I am coming to get you, Fräulein.
Kitten: “Help! Somebody help us! Ze bear, he is

coming to get us!”
Bear: “I vant honey. Give me honey!”
Kitten: “Run away! Run away!”

(The bear growls.
The kit ten me ows.
The bear growls louder.
The kit ten hisses.
The bear growls louder.
The girl screams.)

SNOW WHITE (cont’d). And then the girl… (She stops
abruptly.)

QUEEN. “And then the girl…”
SNOW WHITE. And then the girl…
QUEEN. What is next?
SNOW WHITE. I do not know.
QUEEN. But how does it end? Does she run back to the

cas tle? Does she go into the rose bush?
SNOW WHITE. I could not de cide. Guard said she did go

in.
GUARD. She must go in.
QUEEN. And what was on the other side?
SNOW WHITE. I do not know.
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QUEEN. But I must know the end!
SNOW WHITE (to GUARD. Sing ing the next line). I told

you! (Spo ken. Draw ing a large frown with her two in dex 
fin gers.) The queen is un happy.

QUEEN (ap plauds en thu si as ti cally). What a de light ful
story. And such an ex cel lent per for mance. You have a
won der ful imag i na tion, Snow White. (SNOW WHITE
curt sies grace fully to her au di ence.) Will you fin ish your 
story to mor row?

SNOW WHITE. If you will help me.
QUEEN. We will fin ish it to gether to mor row. But now I

must put these bright flow ers in wa ter; they are fad ing.
(She starts to ward her se cret room, SNOW WHITE fol -
lows her. QUEEN stops.) You must wait here.

SNOW WHITE. But what is in that room? I hear sounds, I
smell things, I imag ine what is hap pen ing—am I still not 
old enough? I have a (sing ing these two words) birth day, 
soon.

QUEEN. Stay with the guard un til I re turn.
SNOW WHITE. Soon I will be so old noth ing in any room 

will ever scare me.

(SNOW WHITE watches as QUEEN moves to ward her
room. The QUEEN pauses at the door, then waves her
left hand in a pat terned way, which causes the door to
open. She en ters and puts the dai sies in a vase.)

SNOW WHITE (cont’d., turn ing away from se cret room).
Have you en tered that room, Guard?

GUARD. The queen de clared no one may en ter.
SNOW WHITE. Do you know what is in it?
GUARD. No, and I would not go in, if I val ued my life.
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SNOW WHITE. Oh, it can not be that dan ger ous. What do
you sus pect is in there?

GUARD. If I sus pected, I would not say.
SNOW WHITE. I sus pect there is a mon ster in that room,

that she must feed with flow ers and frus trat ing guards.
(She flops into a chair.)

(Fo cus shifts to the QUEEN at her ta ble. She rips a
num ber of pieces off the bou quet of red flow ers, putt ing
pieces into a stone bowl. Then, she care fully places a
large doll on the ta ble. The doll has black hair and red
cheeks and lips, and is dressed all in white. She re moves 
pieces of the red flower from stone bowl—to gether with
some other spar kling and dark flecks—and sprin kles
them over the head of the doll.)

QUEEN. Let chil dren play, al ways in light.
Age stay away, while in your sight.
Always it is May, never summer night.

(There is a flash; then, she care fully wraps doll in a
cloth, as:)

SNOW WHITE (her pa tience wear ing thin). What is she
do ing in there? And why must I wait? (Short si lence.
She stands.) Mother! (She starts to ward se cret room.)
Some day I’m just go ing to—

(Just then the QUEEN re en ters the main cham ber.)

SNOW WHITE (cont’d). Mother, is there some mon ster in
the room, that I can not go in there?
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QUEEN. I made this for your com ing birth day, Snow
White, but, since you were kind enough to gather those
beau ti ful dai sies for me, I want to give it to you now. 

(SNOW WHITE ex cit edly takes the gift, care fully un -
wraps doll.)

SNOW WHITE. Oh, Mother, she is beau ti ful. And royal.
And al most alive. 

QUEEN. She has the gift of mak ing any one who plays
with her, for ever young.

SNOW WHITE (hold ing doll up to him). See, Guard? 
GUARD. A pretty doll, Prin cess, but not as pretty as you.
SNOW WHITE. Thank you, Mother.
QUEEN. You are our Snow White, white as snow. May

you al ways be Snow White.
GRETA (en ter ing). Madam…the king.

(The KING en ters; he wears par tial bat tle garb. GUARD 
bows, QUEEN and SNOW WHITE curtsy to him.
GRETA ex its.)

KING (bow ing slightly). My queen.
QUEEN. My lord.
SNOW WHITE. My lord.
QUEEN (start ing to ward the KING). I am happy to—
KING (open ing his arms to her). Prin cess!
SNOW WHITE. Fa ther! (She runs in front of QUEEN to

KING, jumps on him, he swings her around.) Look what 
Mother gave me!

KING. An other doll? 
SNOW WHITE. You know I like dolls.
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