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All the adventure, danger, joy and love associated with the outlaw
Robin Hood are found in this romantic coming-of-age adventure story.
This musical is filled with humor, swordplay, hidden identities and even
singing nuns! Genevieve, the duke’s daughter, is dreaming with her la-
dies in waiting about the perfect man in “I Would Marry,” but her fa-
ther has promised her to Rodric, the Sheriff of Nottingham. Robin, vis-
iting Nottingham in disguise on market day, finagles an invitation and
tells Marian and the Merry Outlaws of Sherwood Forest of his plan.
Allan A’Dale, a young minstrel, begs for the opportunity to prove him-
self a worthy outlaw by going along, and Robin, at Marian’s urging, con-
sents. Meanwhile, Rodric and his sister, the evil mother superior, are
happy about the marriage as it will make Rodric heir to the duke’s for-
tune and, upon his well-planned demise, there will be even more
“Money for the Nunnery”! At the feast, Allan A’Dale proves his worth
when he weaves the words “We will help you!” into a song. When the
duke announces his daughter’s engagement, Robin and his men an-
nounce their presence—and fight their way out of the castle.
Genevieve swears she will never marry the sheriff and, in boy’s cloth-
ing, escapes into the forest and finds the help promised by Allan. Con-
fusion, comedy, and romance collide as Genevieve, posing as Gene,
joins the Merry Outlaws and falls in love with Allan. When he and Gene
return to the castle to save her father’s life, more disguises and a
swordplay help to set everything right!
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*** NO TICE ***
The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
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To Will and Lucy,
who be came en gaged un der the great oak

of Sherwood For est.

And to Trish, our Foot pad.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the musical must give credit to Ric Averill and Jeanne
Averill as au thors of the book and the lyr ics and Ric Averill as com poser
of the mu sic in all pro grams dis trib uted in con nec tion with per for mances
of the mu si cal and in all in stances in which the ti tle of the musical ap -
pears for pur poses of ad ver tis ing, pub li ciz ing or oth er wise ex ploit ing the
musical and/or a pro duc tion. The names of Ric Averill and Jeanne Averill 
must also ap pear on a sep a rate line, on which no other name ap pears, im -
me di ately fol low ing the ti tle, and must ap pear in size of type not less
than fifty per cent the size of the ti tle type. Bio graph i cal in for ma tion on
Ric Averill and Jeanne Averill, if in cluded in the playbook, may be used
in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”
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AU THORS’ AC KNOWL EDG MENTS

The play wrights would like to give spe cial thanks to the 2004 cast
and crew who helped fi nal ize Robin Hood for pub li ca tion. The pro -
duc tion was done at the Law rence Arts Cen ter, Law rence, Kan sas,
with the fol low ing:

IN THE FOREST:

ROBIN HOOD. . . . . . . . . . . . . . . . . . . . . . . . . . Chris Bohling
MAID MARIAN . . . . . . . . . . . . . . . . . . . . . . Tif fany Nitzsche
ALLAN A’DALE . . . . . . . . . . . . . . . . . . . . . . . . . . Dan Boyle
FRIAR TUCK . . . . . . . . . . . . . . . . . . . . . . . . . . . Alex Backus
FOOT PAD . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Sara Bezek
LIT TLE JOHN . . . . . . . . . . . . . . . . . . . . . . . . . Mi chael Boyle
BIG MARY. . . . . . . . . . . . . . . . . . . . . . . . . . Kelsey Bornstein
WILL SCAR LET . . . . . . . . . . . . . . . . . . . . . . . Rayyan Kamal
AL ICE DU LAC. . . . . . . . . . . . . . . . . . . . . . . . . . . Maya Weil
GILBERT BOLLE . . . . . . . . . . . . . . . . . . . . . . Andy Con nolly
ELIZ A BETH BOLLE . . . . . . . . . . . . . . . . . . . . Kasey Duncan
JOHN SILKE. . . . . . . . . . . . . . . . . . . . . . . . . Aberham (Bolle)
RA CHEL SILKE . . . . . . . . . . . . . . . . . . . . . . . . . Joan Shopen
JACK NOAKES . . . . . . . . . . . . . . . . . . . . . . . . . Robby Kocur
JOANNA NOAKES. . . . . . . . . . . . . . . . . . . . Lauren Bornstein
ANGELA CURSTAN . . . . . . . . . . . . . . . . . Sa rah Zimmerman
SI MON SCALES / LEAVE-ALONE HARRY . . . . Dan Luckey
REBECCA SCALES . . . . . . . . . . . . . . . . . . . . Erin McDowell

IN NOTTINGHAM:

GENEVIEVE . . . . . . . . . . . . . . . . . . . . . . . . Julia Averill Osen
DUKE GORLOIS . . . . . . . . . . . . . . . . . . . . . . Andy Foerschler
RODRIC . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Colton Rice
THE KNAVE . . . . . . . . . . . . . . . . . . . . . . . . . . . Thomas Ashe
THE ABBESS . . . . . . . . . . . . . . . . . . . . . . . . . . . Emma Hoyle
SIS TER ERNESTINE. . . . . . . . . . . . . . . . . . . . Erin McDowell
SA RAH . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Rebecca Siahaan
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GWYNDOLYN. . . . . . . . . . . . . . . . . . . . . Sommer Brecheisen
HERA . . . . . . . . . . . . . . . . . . . . . . . . . Timmia Hearn Feldman
EOWYN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Clara Kundin
MARY. . . . . . . . . . . . . . . . . . . . . . . . . . . . Steph a nie Drahozal
ELLA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Steph a nie Orton
TOWNS PEO PLE. . . Timmia Hearn Feldman, Kelsey Bornstein,
                    Rayyan Kamal, Maya Weil, Sara Pace, Kate Blair
NUNS. . Sa rah Zimmerman, Lauren Bornstein, Steph a nie Orton,
        Rebecca Siahaan, Sommer Brecheisen, Steph a nie Drahozal
GUARDS . . Dan Luckey, Clara Kundin, Andy Con nolly, Kasey
                                                                             Duncan

Di rec tors . . . . . . . . . . . . . . . . . . . . . . . . Ric and Jeanne Averill
Mu si cal Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . Mary Baker
Cho re og ra phy. . . . . . . . . . . . . . . . . . . . . . . . Deborah Bettinger
Set De sign . . . Mar ga ret Mor ris, Danny Rogovein, Lee Saylor &

Cast
Cos tumes . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Cindy Lynn
Tech ni cal Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . Lee Saylor
Stage Man ager . . . . . . . . . . . . . . . . . . . . . . . . Danny Rogovein
Ex ec u tive Di rec tor of the Law rence Arts Cen ter . . . . Ann Ev ans
Sum mer Youth Thea tre Pro ducer . . . . . . . . . . . Mar ga ret Mor ris
Sum mer Youth Thea tre As sis tant . . . . . . . . . . . . Pa tri cia Averill
Or ches tra. . . . . . . . . Ric Averill, con duc tor; Mary Baker, pi ano;

Rui Hu, vi o lin; Sharon Leon ard, flute;
George Brahler, trum pet; An drew Algren, bass;

Pat McCarty, per cus sion

We would also like to thank the orig i nal 1981 cast and crew of the 
Sum mer Youth Thea tre pro duc tion, as In Robin’s Wood. You know
who you are AND your own chil dren are now the age you were then
and prob a bly do ing some of the things you did then, so don’t think
about it too much. Thanks, also, to the 1993 re vival cast and crew, es -
pe cially Mike Bor ing for his in cred i ble work on the mu si cal ar range -
ments. 

We hope you have as much fun with this mu si cal as we all did cre -
at ing it!
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MU SI CAL SE LEC TIONS

ACT ONE:

Over ture
1. Nottingham
1A. Nottingham Re prise - Nuns
1B. Nottingham Re prise - Ven i son 
2. I Would Marry
3. Nottingham Re prise - Mar ket
3A. Nottingham Re prise - Kiss
3B. Nottingham Re prise - Busy Day
4. Ab bess’ Prayer 
5. Money for the Nun nery
6. The Tale of Allan A’Dale
6A. Silliest/Prettiest Tag
6B. The Tale of Allan A’Dale Re prise - Sherwood For est
7. Silliest Fool/Prettiest Girl
7A. Sad Allan A’dale
8. Feast Song
9. Thought Song
9A. Fight Theme
9B. Rev elry to Genevieve
9C. Ab bess’ Prayer - To Her Senses
9D. Nuns to Sherwood
9E. Leave-Alone Harry
10. Buf fet Song
10A. Leave-Alone Harry
10B. Fight Theme
10C. Sad Allan A’Dale
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ACT TWO:

Entr-acte
11. Merry Out laws - Dance
11A. From For est to Cas tle
12. Waiting Song
13. Ab bess’ Prayer - Duke’s Health
13A. Ab bess’ Prayer - Duke’s Health Re prise
13B. Prayer to Sherwood
14. Better World - Robin and Mar ian
14A. Better World - Allan, Genevieve and Cho rus
14B. For est to Ab bey
15. Never Give Any thing
15A. Ab bey to Duke’s Room
15B. Duke’s Room to Ab bey
16. Luck Song - First Verse
16A. Ab bey to Dun geon
17. Luck Song - Foot pad, Maid Mar ian, Cho rus
18. Nottingham Re prise - The Hanging
19. Allan A’Dale Re prise - The Fight
20. Fi nale & Bows - All

Exit Mu sic
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Robin Hood:
The Court ship of Allan A’dale

A Mu si cal in Two Acts
For 13m., 18 w.

May be ex panded to 13m., 26w. and 20+ of ei ther gen der.
With dou bling can be done with 7m., 6w., 6 ei ther gen der.

CHAR AC TERS

IN THE FOREST:

ROBIN HOOD . . . . . . . . . . . . . . leader of the band of out laws
MAID MARIAN . . the Sheriff of Nottingham’s cousin, Robin’s

wife
ALLAN A’DALE . . . . . . . . . . . . . . . . . . . . . . Robin’s min strel
FRIAR TUCK . . . . . . . . . . . . . . . . . . . Robin’s ren e gade monk
FOOT PAD . . . . . . . . . . . . . . . . . . Tuck’s or phan-girl “ser vant”
LIT TLE JOHN . . . . . . . . big gest of the out law men, mar ried to
BIG MARY . . . . . . . . . . . . . . . . small est of the out law women
WILL SCAR LET . . . . . . . . . . . . . . . . . . . . a dandy, mar ried to
AL ICE DU LAC . . . . . . . . . . . a for mer French lady in wait ing
GILBERT BOLLE. . . . . . . . . . . . . . a klutzy fighter, mar ried to
ELIZ A BETH BOLLE . . . . . . . . . . . . . . . . . . . . . . a seam stress
JOHN SILKE . . . . . . . . . . . . . . . a one-eyed out law, mar ried to
RA CHEL SILKE . . . . . . . . . . . . . . . . . . . . . . . a feisty woman
JACK NOAKES . . . . . . . . . . . . . . . . . . . a gam bler, brother of
JOANNA NOAKES . . . . . . . . . . . . . . . . . . . . . . . . . . a beg gar
ANGELA CURSTAN . . . . . . . . . . . . . . . . slow-witted sis ter of
SI MON SCALES . . . . . . . . . . . . . . . . . . . . . . . . a huge fighter
REBECCA SCALES. . . . . . . . . . . . . his mother, the aged cook
LEAVE-ALONE HARRY. . . . a blind mes sen ger from the Pope
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IN NOTTINGHAM:

GENEVIEVE. . . . . . . . . . . . . a Duke’s daugh ter and only child
DUKE GORLOIS . . . . . . . . . . . . . . her flighty, ec cen tric fa ther
RODRIC, THE SHER IFF OF NOTTINGHAM . . . cruel ruler of

the town
THE KNAVE . . . . . . . . . . . . . . . . . . the Sheriff’s main lackey
MOTHER JULIANE, THE ABBESS . . . . . evil sis ter of Rodric
SIS TER ERNESTINE . . . . . . . . . . . . her dot ing, pi ous as sis tant
GENEVIEVE’S LADIES-IN-WAITING:
    HERA, EOWYN, SA RAH, GWYNDOLYN, MARY, ELLA
TOWNS PEO PLE (8 to 12)
GUARDS OF THE SHER IFF (6 to 8)
NUNS (6 to 8)

TIME:  The late 12th century
PLACE: Sherwood For est and Nottingham town

ROBIN HOOD is the story of the court ship of Allan A’Dale, 
Robin Hood’s min strel and Genevieve who, dis guised as a boy,
es capes mar riage to the Sheriff of Nottingham, joins the band of 
Sherwood out laws, and meets and falls in love with Allan. The
play is filled with in trigue, mys tery, dis guise, ac tion and ad ven -
ture. Among the won der ful leg end ary char ac ters in the play are:  
Robin Hood, Maid Mar ian, Lit tle John, Big Mary, Friar Tuck,
his ser vant Foot pad, Rodric, the Sheriff of Notting ham, the Evil
Ab bess, an aged Duke, and the Merry Men and Women of
Sherwood For est.

The cast in clud ing towns peo ple, guards, nuns and for est peo -
ple, can to tal more than 50 ac tors.
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ACT ONE

(Houselights down. Mu sic: Over ture.)

PRO LOGUE: For est & Nottingham Mar ket place

(Mu sic 1: Nottingham)

(Black out. Lights—sun rise—spot up on ALLAN A’DALE. 
The town bell strikes five times. As ALLAN sings, the
TOWNS PEO PLE get up and be gin go ing about their
daily busi ness. On an up per in te rior plat form GENE -
VIEVE awak ens, stretches and gets out of bed. She
walks to the win dow and throws it wide open as the
TOWNS PEO PLE/CHO RUS sing.)

ALLAN A’DALE.
NOTTINGHAM, NOTTINGHAM!
NOTTINGHAM, NOTTINGHAM!

ON MARKET DAY THE ROOSTER CROWS,
NOTTINGHAM, NOTTINGHAM!
THE MERCHANTS DON THEIR FINEST

CLOTHES,
NOTTINGHAM, NOTTINGHAM!
THE PEDDLERS, VENDORS START TO SING
IN PRAISE OF ALL THE GOODS THEY BRING.
TO NOTTINGHAM, NOTTINGHAM!
NOTTINGHAM, NOTTINGHAM!

11
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CHO RUS.
IT’S A BUSY DAY, BUSY DAY, HERE IN

NOTTINGHAM,
MERCHANTS ALL AROUND, TENDING

MERCANTILE AFFAIRS,
MARKET TIME’S A BUSTLE TIME FOR ALL

HERE IN NOTTINGHAM,
SHOWING, BUYING, TRADING, SELLING,

PEDDLING THEIR WARES.

NOTTINGHAM, NOTTINGHAM!
NOTTINGHAM, NOTTINGHAM!

THE SHERIFF’S GUARD PATROLS THE YARD,
NOTTINGHAM, NOTTINGHAM!

THE WALLS ARE THICK, THE GATES ARE
BARRED.

NOTTINGHAM, NOTTINGHAM!

BUT MARKET DAYS THE BRIDGE COMES
DOWN,

AND ALL CAN TRADE INSIDE THE TOWN OF
NOTTINGHAM, NOTTINGHAM!

NOTTINGHAM, NOTTINGHAM!

(ROBIN HOOD and FRIAR TUCK en ter, FOOT PAD at
their heels. ROBIN pos ing as a butcher.)

IT’S A BUSY DAY, BUSY DAY, HERE IN
NOTTINGHAM,

MERCHANTS ALL AROUND, TENDING
MERCANTILE AFFAIRS,

12 ROBIN HOOD: Act I
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MARKET TIME’S A BUSTLE TIME FOR ALL
HERE IN NOTTINGHAM,

SHOWING, BUYING, TRADING, SELLING,
PEDDLING THEIR WARES.

NOTTINGHAM, NOTTINGHAM! NOTTINGHAM,
NOTTINGHAM!

THE SHERIFF’S GUARD PATROLS THE YARD
NOTTINGHAM, NOTTINGHAM!
THE WALLS ARE THICK THE GATES ARE

BARRED.
NOTTINGHAM, NOTTINGHAM!
BUT MARKET DAYS, THE BRIDGE COMES

DOWN
AND ALL CAN TRADE INSIDE THE TOWN OF
NOTTINGHAM, NOTTINGHAM! NOTTINGHAM,

NOTTINGHAM!
IT’S A BUSY DAY, BUSY DAY HERE IN

NOTTINGHAM.
MERCHANTS ALL AROUND, TENDING

MERCANTILE AFFAIRS.
MARKET TIME’S A BUSTLE TIME FOR ALL

HERE IN NOTTINGHAM!
SHOWING, BUYING, TRADING, SELLING,

PEDDLING THEIR WARES!
(ROBIN be gins to sell meat with a song as TOWNS PEO -
PLE chant un der neath.)

NOTTINGHAM, NOTTINGHAM,
A CONSTANT BUZZ IN NOTTINGHAM…

(Con tinues.)

ROBIN.
FINE, FRESH VENISON!

Act I The Court ship of Allan A’Dale 13
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FINE, FRESH VENISON!
A GOLDEN GUINEA FROM YOU, SIR,
HERE YOU ARE AND THANK YOU.
SIXPENCE FROM YOU, MA’AM,
HERE YOU ARE AND THANK YOU.
MA’AM, HAVE YOU NOTHING?

(Gives away meat.)
NEVER MIND, AND THANK YOU.
AND FROM THE LADY I’LL TAKE NO MONEY,
ONLY A KISS (Four beats.) AND THANK YOU!

CHO RUS.
IT’S A BUSY DAY, BUSY DAY, HERE IN

NOTTINGHAM,
MERCHANTS ALL AROUND, TENDING

MERCANTILE AFFAIRS,
MARKET TIME’S A BUSTLE TIME FOR ALL

HERE IN NOTTINGHAM,
SHOWING, BUYING, TRADING, SELLING,

PEDDLING THEIR WARES.

(Chant again as mu sic changes, slows down, SHER IFF
en ters with the DUKE and the KNAVE.)

NOTTINGHAM, NOTTINGHAM,
A CONSTANT BUZZ IN NOTTINGHAM…

(TOWNS PEO PLE fade out as SHER IFF and GUARDS
sing.)

SHER IFF & GUARDS.
LAWS, LAWS, OBEY THE LAWS,
PAY YOUR TAXES, OBEY THE LAWS!

14 ROBIN HOOD: Act I
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LAWS, LAWS, OBEY THE LAWS,
PAY YOUR TAXES, OBEY THE LAWS!

DUKE.
MARRIAGE, MY GOOD SHERIFF,
MARRIAGE TO MY DAUGHTER.
IF YOU TAKE HER OFF MY HANDS,
I WILL GIVE YOU GOODS AND LANDS!

CHO RUS.
MARRIAGE, MY GOOD SHERIFF,
MARRIAGE TO HIS DAUGHTER.

(ABBESS, SIS TER ERNESTINE and NUNS en ter.)

ABBESS.
PRAY, PRAY, PRAY FOR YOUR SOULS!

NUNS.
PRAY, PRAY, PRAY FOR YOUR SOULS!

ABBESS.
PRAY FOR YOUR SOUL’S ILLUMINATION!

NUNS.
THEN GIVE MONEY FOR YOUR SALVATION!

ABBESS.
PRAY, PRAY, PRAY FOR YOUR SOULS!

NUNS.
PRAY, PRAY, PRAY FOR YOUR SOULS!

Act I The Court ship of Allan A’Dale 15
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(DUKE and TOWNS PEO PLE, SHER IFF and GUARDS,
ROBIN and the ABBESS and NUNS sing out their calls
three times.)

DUKE & TOWNS PEO PLE.
MARRIAGE—

SHER IFF & GUARDS.
LAWS—

ROBIN HOOD.
VENISON—

ABBESS & NUNS.
PRAY—

(They all sing to gether four times, slow ing down the
fourth time.)

DUKE & TOWNS PEO PLE.
MARRIAGE, MY GOOD SHERIFF!

SHER IFF & GUARDS.
LAWS, LAWS, OBEY THE LAWS!

ROBIN HOOD.
FINE, FRESH VENISON!

ABBESS & NUNS.
PRAY, PRAY, PRAY FOR YOUR SOUL!

CHO RUS.
NOTTINGHAM, NOTTINGHAM!

16 ROBIN HOOD: Act I
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NOTTINGHAM, NOTTINGHAM!
IT’S A BUSY DAY, BUSY DAY, HERE IN

NOTTINGHAM,
MERCHANTS ALL AROUND TENDING

MERCANTILE

SCENE ONE: Nottingham Mar ket place

ROBIN HOOD (shout ing). Fine, fresh ven i son!!
FRIAR TUCK. Robin, the Sher iff…
ROBIN HOOD. I see him.
LIT TLE JOHN. Want me to trip him?
FRIAR TUCK. Care ful, Robin. He’s li a ble to smell out the 

King’s deer as much as he’s been sniff ing around Prince 
John’s throne…

(FOOT PAD runs up.)

FOOT PAD. The Sher iff cut off my fa ther’s arm for steal -
ing the King’s deer, Robin.

LIT TLE JOHN. I oughta trip him.
ROBIN HOOD. He’ll trip him self, Lit tle John. And he’ll

never guess it’s the King’s deer, Foot pad, if my wits
don’t fail me. (To TUCK.) Be sides, Tuck, he won’t
make a scene in front of the Duke.

FRIAR TUCK. Why a good man like that would as so ci ate
with an evil man like the Sher iff is be yond me.

LIT TLE JOHN. I could trip them both.
ROBIN HOOD. It’s a time to lis ten and learn, John. Not

for ac tion.

Act I The Court ship of Allan A’Dale 17
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FRIAR TUCK (pushes LIT TLE JOHN along). So go min -
gle and try not to draw at ten tion to your self. (LIT TLE
JOHN nods, ROBIN turns to FOOT PAD.)

ROBIN HOOD. Foot pad, see what you can find out about
town hap pen ings to day.

LIT TLE JOHN. Right…
FOOT PAD. Right… (They run into the crowd as the

DUKE talks to the SHER IFF and ABBESS.)
DUKE. Then it is set tled, dear Sher iff? We may an nounce

your en gage ment to Genevieve at the feast to night?
SHER IFF. We’ve agreed on the terms, Duke Gorlois. If

you are will ing to pro vide a gen er ous dowry, then I am
more than happy to be come a part of your fam ily.

DUKE. Yes, yes, my lands, my in her i tance—what are they
com pared to a well-made match, eh? And me with only
a daugh ter. I’ll watch my grand chil dren en joy ing my
wealth, eh? And I’m lucky to fi nally have a son, Rodric.

SHER IFF. Your loyal son at your ser vice, and to speak of
fam ily, here’s Juliane.

DUKE. Ah, yes, your dear sis ter. An other plus for the fam -
ily, to have such an im por tant and pow er ful per son age
amongst us.

SHER IFF. Dear Ab bess, will you and the Sis ters join us
this evening?

ABBESS. Good morn ing, dear brother, Duke. We shall be
de lighted to join you. Such an im por tant state mar riage
should have the bless ing of the one true church! (Sings,
as NUNS exit. Mu sic 1A: Nottingham Re prise - Nuns.)

PRAY, PRAY, PRAY FOR YOUR SOULS!

SIS TER ERNESTINE & NUNS.
PRAY FOR YOUR SOUL’S ILLUMINATION

18 ROBIN HOOD: Act I

© The Dramatic Publishing Company, Woodstock, Illinois



ABBESS.
THEN GIVE MONEY FOR YOUR SALVATION

NUNS.
PRAY, PRAY, PRAY FOR YOUR SOULS!

FRIAR TUCK (over hear ing). Money for sav ing souls? By
Saint George, it makes my blood boil.

ROBIN HOOD. Hush, Tuck, keep it to your self… That
woman has been or dained by God.

FRIAR TUCK. If she’s been or dained by God, then I’m
Thomas of Can ter bury alive and well again. There’s
more of Prince John than the cloth about her and I in -
tend to tell her so!

ROBIN HOOD (oth ers are no tic ing their al ter ca tion.
ROBIN grabs TUCK vi ciously, but un seen to oth ers,
then). Tuck! Tush, tush! (Then louder.) Uh, sir, if this
cut of meat is not to your lik ing…

FRIAR TUCK (calm ing down). Yes, God bless, this cut of
meat is just fine. Just fine.

(SHER IFF ap proaches.)

SHER IFF. What’s go ing on? Is this ped dler both er ing you,
Friar?

FRIAR TUCK. No, my son. Not at all. We were just dis -
cuss ing…

ROBIN HOOD. The ol ogy…
FRIAR TUCK. Pol i tics…
ROBIN HOOD. Pol i tics…
FRIAR TUCK. The ol ogy…
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ROBIN HOOD. And I’m not a ped dler, sir. I’m a butcher
—ped dling.

SHER IFF. It does n’t mat ter what you are, sirrah, or what
you’re dis cuss ing. Nottingham is a peace ful town. Trou -
ble makers are drawn and quar tered here.

ROBIN HOOD. Prince John’s law, no doubt?
SHER IFF. Sug gested by me. And I sug gest you not break

it.
ROBIN HOOD. An ex cel lent sug ges tion, my lord.
SHER IFF (turns away from them, then to KNAVE). Knave!
KNAVE. Yes, my Lord Sher iff.
SHER IFF. Go de liver these in vi ta tions. Then see that the

prep a ra tions are in or der for the feast. (KNAVE ex its.)
DUKE. Ex cuse me, then, Sher iff, uh, Son. Son-to-be! I

must go to Genevieve and tell her of the good news.
SHER IFF. Yes, Duke Gorlois, tell her. (DUKE ex its.

SHER IFF fol lows along. ROBIN turns to FRIAR
TUCK.)

ROBIN HOOD. A feast in the name of the Sher iff’s wed -
ding? Tuck, it would be highly im po lite of us to miss
such an oc ca sion, eh? Why don’t we stay around for an
in vi ta tion?

FRIAR TUCK. An in vi ta tion? What makes you think
they’d in vite us?

(FOOT PAD and LIT TLE JOHN come in, LIT TLE JOHN 
look ing back, FOOT PAD hands TUCK an in vi ta tion.)

FOOT PAD. This! (TUCK reads it, looks up at the two of
them.)

FRIAR TUCK. Where did you get that? (FOOT PAD
shrugs shoul ders.)
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LIT TLE JOHN. I trip ped him.

(Mu sic 1B: Nottingham Re prise - Ven i son)

ROBIN HOOD (sings).
FINE, FRESH VENISON!
FINE, FRESH VENISON!
AND FROM THE LADY I’LL TAKE NO MONEY,
ONLY A KISS…AND THANK YOU!

SCENE TWO: Nottingham Cas tle; Genevieve’s Room

(Lights crossfade and come up on GENEVIEVE’s room
where the LADIES of the court sit do ing em broi dery.
They are ELLA, EOWYN, GWYNDOLYN, MARY, HERA
and SA RAH. They are chat ting and hav ing girl talk, tell -
ing jokes. GENEVIEVE en ters and they quiet down.)

SA RAH. Now we’re get ting some where.
GENEVIEVE. Sa rah…
HERA. I heard from my brother, whose tai lor works for

the court, that you have been prom ised—and the
dowry’s set.

GWYNDOLYN. Who? Genevieve, why did n’t you tell
me?

MARY. You should n’t keep things from your friends.
GENEVIEVE. It’s not for sure—at least as far as I know.

Fa ther just said…just said that he had some thing to tell
me. Some thing to cel e brate. That’s all.

ELLA. It has to be mar riage.
EOWYN. You must know who, Genevieve?

Act I The Court ship of Allan A’Dale 21

© The Dramatic Publishing Company, Woodstock, Illinois




