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LAST LISTS OF MY MAD MOTHER was pro duced at
TheatreWorks, Hart ford, Con nect i cut, Jan u ary 16 to Feb ru -
ary 22, 1998. The pro duc tion was di rected by Steve Cam po 
and in cluded the fol low ing art ists:

CAST

Dot . . . . . . . . . . . . . . . . . . . . . . . . . JAYNE HOUDYSHELL
Ma . . . . . . . . . . . . . . . . . . . . . . . . . . . . ROSE MARY PRINZ
Sis . . . . . . . . . . . . . . . . . . . . . . . . . . . . VALERIE WRIGHT

PRO DUC TION STAFF

Set De sign . . . . . . . . . . . . . . . . . MI CHAEL SCHWELKARDT
Lighting De sign . . . . . . . . . . . . . DEBORAH CONSTANTINE
Cos tume De sign . . . . . . . . . . . . MARGARET CARBONNEAU
Sound De sign . . . . . . . . . . . . . . . . . . . . . . . MARTY FEGY
Stage Man ager. . . . . . . . . . . . . . . . . . . . . . PETER DURGIN
Pro duc tion Man ager . . . . . . . . . . . . . . . . . ANDREA BLOSE
Tech ni cal Di rec tor . . . . . . . . . . . . . . . . . . . DAVID DURBIN
De sign for pro gram, post ers and fly ers . . . . . DON CARTER
Pho to graph . . . . . . . . . . . . . . . . . . . . . . . LANNY NAGLER
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LAST LISTS OF MY MAD MOTHER

For 3 Women

CHAR AC TERS

DOT: In her mid dle years, heavy set, with an easy sense of
hu mor who finds her self in the mid dle of some thing not
very funny.

MA: In her de clin ing years, thin and frail, com pletely used
to hav ing her way.

SIS: Close to Dot’s age, pos i tive, up beat, an au thor ity on
ev ery thing

Run ning time: 75 min utes

A NOTE ABOUT THE TEXT

The ar row sign (>) in the script in di cates a line spo ken di -
rectly to MA. Other un marked lines from DOT are nar ra -
tion.

It is quite pos si ble that some of the nar ra tive lines will du -
pli cate par tic u lar pieces of busi ness. Feel free to cut an oc -
ca sional line of nar ra tion when it seems merely re dun dant
of what we may have seen.
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LAST LISTS OF MY MAD MOTHER

Scene I: “Sassing Sis ter”

(Lights up on MA sit ting at a ta ble. She is rec re at ing a
time from her past as a teacher. DOT is her stu dent.)

MA. Whis tling white whip pets
Whirling wherever.
What does it mean when
Whippets are whirling?
All the while whistling
When they are whizzing?
What is the meaning?
All together now, say it with me:

(DOT joins in halt ingly.)

Whistling white whippets
Whirling wherever.
What does it mean when
Whippets are whirling?
All the while whistling
When they are whizzing?
What is the meaning?

9
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DOT. My mother car ried out a life long war against lazy
speech. She also cared des per ately about in def i nite ar ti -
cles and sub junc tive moods. There were peo ple in town
who ac tu ally be lieved that it was the in tran si tive verb
that got her, that fi nally drove my mother crazy.

(MA be gins lay ing out a Sol i taire game in the rhythm of
the con ju ga tion.)

MA (cor rect ing).
Today I see. Yesterday I saw.
Many times I have seen.

DOT (teas ing).
>Today I seen.
Yesterday I seen.
Many times I have…saw.

Today I done.

MA. To day I do.
DOT. >Yes ter day I done.
MA. Yes ter day I did.
DOT. >Many times I have…did.
MA. Many times I have done.

DOT. My mother never cared much whether she was well
liked, and she was n’t. In part be cause she be lieved that
it was her job to tell all peo ple great and small what she
thought of them and what they should do to im prove.
   Be fore she com pletely lost her mind, she had weighed 
in on ev ery de ci sion any of us ever made. And that in -
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cluded peo ple in town as well as peo ple in the fam ily. It
was com mon for her to say some thing like, “Oh, we
don’t be lieve in that. We be lieve in this.” That was be -
cause she al ways spoke for more than just her self.
   And now my mother’s on the de cline, rap idly leak ing
her beans. But that does not pre vent her from ren der ing
an opin ion or run ning the show.
   She keeps a rigid sched ule that does not vary day-to-
 day by as much as a min ute. It’s her way of keep ing the
holes in her mind from show ing.

(MA is play ing Sol i taire.)

MA. Dor o thy, what time is it?
DOT. >It’s 10:23, Ma.
MA. What time does it say in the liv ing room?
DOT. >10:23, Ma.
MA. No. Go look.
DOT. >It says 10:24, Ma.
MA. See, they’re dif fer ent.
DOT. >Yeah, they are. But what does it mat ter?
MA. It mat ters be cause we have to get the mail at 10:30.
DOT. >We have to?
MA. Yes, we have to.
DOT. >Why do we have to?
MA. It’s what we al ways do.
DOT. >What if we don’t do it like that to day?
MA. We don’t like to do it any other way.
DOT. >Who’s we?
MA (looks up, im pa tient). Go change your shoes. You

can’t wear those shoes down town. (Moves a card in her
Sol i taire game.)
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DOT. My mother plays Sol i taire. A hun dred games a day
some times. She cheats like hell. But she does n’t play to
win. She plays to prove she can still count back wards.

(MA places the cards in rhythm with the rec i ta tion of her 
sched ule.)

MA. At 10:30 we get the mail and go for a lit tle ride. At
11:30 we have a lit tle lunch. At 12:30 we take a lit tle
nap. At 1:30 we go for a lit tle ride. At 2:30 we have a
lit tle din ner. At 3:30 we have a lit tle bath. At 4:30 we
watch a lit tle Jeop ardy and a lit tle Wheel of For tune and 
then we go to bed.

DOT. >What if we don’t do it like that to day?
MA. Daddy likes it like that.
DOT. >This has noth ing to do with Daddy.
MA. Of course it does. Daddy likes it like that.
DOT. >Daddy does n’t give a damn about the mail.
MA. Daddy does too, so do you.
DOT. >I don’t give a damn about the mail.
MA. Oh yes you do.
DOT. >This sched ule has noth ing to do with Daddy, and

noth ing to do with me. It has to do with you!
MA (moves a card then looks up). What are those things

on your ears?
DOT. >Ear rings, Ma.
MA. We don’t like those things. Hussies wear those things. 

(Counting her piles of cards.) Four, three, two, one. See
there, I’ve won again. (Looking up with a sense of com -
ple tion.) What color is that blouse?

DOT. >Gray.
MA. We don’t like gray. We don’t look good in gray.
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DOT. >What color do we look good in?
MA. Dusty rose.
DOT (laugh ing). >You know what, Ma? You would have

made a won der ful mother for a cou ple of gay guys.
MA (call ing to an ab sent per son). Come on, Daddy, it’s

time to go to the post of fice.
DOT. >I’ll take you to the post of fice.
MA. No, Daddy will take me.
DOT. >How about if I take you to day?
MA. No, Daddy likes to take me.
DOT. >I know, Ma. But I’ll do it to day.
MA. But Daddy needs to go to the post of fice.
DOT. >I don’t think so, Ma. He does n’t feel so good.
MA. He al ways feels like go ing to the post of fice.
DOT. >No, Ma. I’ll take you to day. Go get in the car.
MA. Your hair is in your eyes. You should cut your bangs. 

(Call ing.) Come on, Daddy. It’s af ter 10:30.
DOT. >Daddy is rest ing.
MA. Daddy wants to go.
DOT. >Daddy is sick.
MA. Daddy likes to get out.
DOT. >Daddy needs to sleep.
MA. Oh pooh! Daddy sleeps too much. He needs to go for

the mail.
DOT. >Mother, look at me. Daddy is sick. He is not go ing

to take you to the post of fice. I am. Is that clear?

She looks at me, as if try ing to de ci pher a sen tence from 
an un known lan guage. Then she stamps her foot like an
an gry Shir ley Tem ple. And sasses me.

MA. Nya-nya-nya-nya! You can’t tell me what to do.
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DOT. >That’s it! (Grabs MA by the el bow.) I’ve had
enough out of you to day!

MA. YOU CAN’T TELL ME WHAT TO DO! (DOT slaps MA
on the butt.) DADDY, SHE’S HITTING ME!

DOT. >AND I’LL HIT YOU AGAIN IF YOU DON’T MIND. (MA 
ducks and scur ries out of reach.)

The two of us stand there ey ing each other, two wres -
tlers in a ring. I feel more pow er ful than I’ve ever felt
be fore.

>Mother, you sit down at that ta ble. I’ve had enough out 
of you to day. Sit down. Right now. (MA sits re luc tantly.)
That’s better. (They eye each other warily. Si lence.)

Then she pokes me with her cane. AND I WANT TO KILL
HER! (DOT grabs the cane.) It’s at this point that I’m
sup posed to re mem ber the dif fer ence be tween “can not”
and “will not.” My mother can not do any better. (Long
pause. DOT re turns to the ta ble.) I pick up her deck of
tat tered cards. I’m try ing to make amends.

>Here, Ma, play rummy with me. How many do I deal?
(As she deals.) One?

MA. One.
DOT. >TWO?
MA. TWO.
DOT. >Three?
MA. Three.
DOT. >Four?
MA. Four.
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DOT. >Five?
MA. Five.
DOT. >Six?
MA. Six.
DOT. >Seven.
MA. Seven.
DOT. >Seven. Is that right?
MA. Seven. Is that right?

(They play sev eral sec onds. MA picks up two cards from 
the dis card pile.)

DOT. My mother can’t re mem ber how many cards to pick
up from the dis card pile. She does n’t seem to care. But
I’m com mit ted to the rules.

>You can pick up one or all. (DOT takes them back.)

MA. I want only two.
DOT. >I know. But you have to take one or all.
MA. Why?
DOT. >It’s the rule. So go ahead. Draw. (MA takes two

cards.) No. You can’t take two. You have to take one or 
all.

MA. I want only two.
DOT. >You can’t take just two. You have to take one or

all.
MA. Why?
DOT. >It’s the rule. So go ahead, draw. (MA takes two

cards.) No. you can’t take two. You have to take one
card or all the cards in the pile.

MA. But I want only two.
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DOT. >You can’t take two. You have to take one or all.
MA. Why?
DOT. >Be cause!
MA. But I want only two.
DOT. >Okay, take two!

(MA picks up the cards and plays out her hand.)

MA. That’s how I play it. I play it with two.
DOT. >Good work, Ma. You won.
MA. That’s how I do it. I play it with two. (Re mem bers her 

sched ule.) Come on, Daddy, let’s go!
DOT (grabs her hands and keeps her there). >No! You

stay right where you are.

We stare at each other like two cats through a fence.

>Please don’t start this again, Ma.

I let go of her. She does n’t fly, but some thing has
changed. She may have for got ten how.

(Beat. The phone rings. Crossfade.)

Entr’Scene I

(DOT runs DL and picks up the re ceiver. SIS is DR. She
is busy with some thing.)

SIS. How’s your day?
DOT. Long.
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SIS. That’s be cause you’re not think ing enough pos i tive
thoughts. (DOT coughs loudly.) Are you do ing that on
pur pose?

DOT. I think it’s caused by not think ing enough pos i tive
thoughts.

SIS. Ev ery thing is a joke with you.
DOT. Jump and laugh. Jump and laugh. Puff and Sally

jump and laugh. (Pause.)
SIS. Are you fin ished?
DOT. Yes.
SIS. That neg a tive en ergy is like a stop sign on the free way 

of life. It af fects ev ery thing you do, ev ery one you’re
with.

DOT. The Power of Pos i tive Thinking. Nor man Vin cent
Peale. 1956.

SIS. It’s not the power of pos i tive think ing. It’s im ag ing
with af firm ing en ergy.

DOT. What’s the damn dif fer ence?
SIS. I will not have you mak ing light of my be liefs. You

could use a few your self.
DOT. Right. A Girl Scout is al ways cheer ful.
SIS. Yes!
DOT. Let’s get some thing straight here. You are not al -

lowed to tell me what to do.
SIS. I’m not tell ing you what to do.
DOT. You’re not?
SIS. No.
DOT. Then what are you do ing?
SIS. I’m help ing you.
DOT (eyes float up to the ceil ing). Well, if that’s the case,

thank you very much.

LAST LISTS OF MY MAD MOTHER 17

© The Dramatic Publishing Company, Woodstock, Illinois



SIS. You’re wel come. So…apart from your at ti tude, how
are you?

DOT. Great! Gained five pounds since last Thurs day. Ma’s 
lost four.

SIS. That is ter ri ble.
DOT. I know.
SIS. You’ve got to do some thing.
DOT. What should I do?
SIS. Stop eat ing.
DOT. What a good idea. I had n’t thought of that.
SIS. Lis ten, I was over at Clay ton House this morn ing. It is 

re ally nice. I could live there. They have ta ble cloths, a
lit tle bud vase and a live flower on ev ery ta ble. They
take them shop ping ev ery week. They take them on field 
trips.

DOT. And the peo ple are all young and smart. With tons to 
look for ward to.

SIS. They teach classes from ju nior col lege over there.
DOT. Our mother can’t re mem ber how many chil dren she

has.
SIS. She’ll be around other peo ple.
DOT. Ex cept she hates other peo ple.
SIS. I know, but there are all sorts of ac tiv i ties.
DOT. Ev ery morn ing, af ter she moves into the old folks

home, our mother will rush from her bed, fling open the
win dow, and shout to the sky that she is happy to be
alive.

SIS (mat ter-of-factly). Yes.

(Lights out on SIS and up on MA.)
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