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Ini tial de vel op ment of Kara in Black was funded by the
Children’s The ater Foun da tion of Amer ica with an Aurand Har -
ris Playwriting grant.

Fur ther de vel op ment of Kara in Black was pro vided in the
form of a com mis sion from the Law rence Arts Cen ter, Law -
rence, Kan sas, through a Sum mer Schools in the Arts grant from 
the Na tional En dow ment for the Arts.
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Arts Cen ter with the fol low ing cast and crew:

Kara . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . CA RINA FOWLER
Della . . . . . . . . . . . . . . . . . . . . . . . . . . . . LAUREN BORNSTEIN
Stevens . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . CHRIS WAUGH
An drews . . . . . . . . . . . . . . . . . . . . . . . . . . . . . CHRIS JOHN SON
Ra chel . . . . . . . . . . . . . . . . . . . . . . . . . . SOMMER BRECHEISEN
Sue El len . . . . . . . . . . . . . . . . . . . . . . . . . SA RAH ZIMMERMAN
Juanita . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . SARA BEZEK
Don o van . . . . . . . . . . . . . . . . . . . . . . . . . . . . . CHRIS BOHLING
Chris (Jon) . . . . . . . . . . . . . . . . . . . . . . . . GEOFFREY LAFORCE
Charles . . . . . . . . . . . . . . . . . . . . . . . . . . . . . BRANDON KURTZ
Kelly . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . CLARA KUNDIN
Ms. Furman. . . . . . . . . . . . . . . . . . . . . . . . . STEPH A NIE ORTON
Bobby . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . TOMMY COT TON
Danny . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .JA COB MACK
Christy . . . . . . . . . . . . . . . . . . . . . . . . . . . . ANNA MUNZINGER
Jane . . . . . . . . . . . . . . . . . . . . . . . . . . . . HANNAH KAPP-KLOTE
Marla . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . AMANDA JONES
Hank/Busi ness man . . . . . . . . . . . . . . . . . . PAT RICK PATTERSON
Iggy. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . RAYYAN KAMAL
Marissa. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . SARA CORTESE
Woman in Black . . . . . . . . . . . . . . . . . . . . TOLGAY FIGARELLI
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Com poser, Mu sic De sign . . . . . . . . . . . . . . . . . BEN BARTHELL
Set De sign . . . . . DANNY ROGOVEIN, LEE SAYLOR, RIC AVERILL,

MAX BUSH
Set Con struc tion . . THE DRAMA PRO GRAM TECH NI CAL THEATER

CLASS
Stage Man ager. . . . . . . . . . . . . . . . . . . . . . . DANNY ROGOVEIN
Asst. Stage Man agers . . . . . COLBY SOSTARICH, SARA CORTESE
Lighting Board Op er a tor . . . . . . . . . . . . . . . . . . KELLEY LIEBST
Sound Board Op er a tor. . . . . . . . . . . . . . . . . . MI CHAEL NEL SON
Lighting De sign . . . . . . . . . . . . . . . . . . . . . . . . . . LEE SAYLOR
Sce nic Paint ing . . . . . . . . . . . . . . LEE SAYLOR, EATON SAYLOR,

DANNY ROGOVEIN
Pro gram and Poster Art . . . . . . . . . . . . . . . . . BRANDON KURTZ
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I thank the fol low ing for their in valu able help in the cre ation
of this play: Ric Averill, the Law rence Arts Cen ter, Brian
Everett and the Hol land Civic The ater, Suzy Bush, Ka trina
Boehler, Pa tri cia Zimmer and the grad u ate class of Dra matic
Lit er a ture for Children at East ern Mich i gan Uni ver sity, Joni
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KARA IN BLACK
A Play in Two Acts

For 7 to 9m., 10 to 13w.
(15 of these char ac ters are be tween the ages of 16 and 19)

CHAR AC TERS:

KARA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 18
DELLA . . . . . . . . . . . . . . . . . . . . . . . . . . 19, Kara’s sis ter
STE VENS . . . 54, Viet nam vet, Juanita’s for mer step fa ther
AN DREWS . . . . . . . . . . . . . . . . . . . . . . . 51, Viet nam vet
RA CHEL . . . . . . . . . . . . . . . . . . . . 19, Della’s best friend
SUE ELLEN. . . . . . . . . . . . . . . . . . . . . . 18, Kara’s friend
JUANITA. . . . . . . . . . . . . . . . . . . . . . . . 18, Kara’s friend
DON O VAN . . . . . . . . . . . . . . . . . . . 18, Kara’s class mate
CHRIS . . . . . . . . . . . . . . . . . . . . . . . 16, Kara’s class mate
CHARLES . . . . . . . . . . . . . . . . . . . . 18, Kara’s class mate
KELLY . . . . . . . . . . . . . . . . . . . . . 18, Charles’ girl friend
MS. FURMAN . . . . . . . . . . . . . . . . . . . 25, the ater teacher
BOBBY . . . . . . . . . . . . . . . . . . . . . . 18, Kara’s class mate
DANNY . . . . . . . . . . . . . . . . . . . . . . 18, Kara’s class mate
CHRISTY . . . . . . . . . . . . . . . . . . . . . 18, Kara’s class mate
MARLA . . . . . . . . . . . . . . . . . . . . . . 17, Kara’s class mate
HANK/BUSI NESS MAN . . drug buyer/well-dressed young

busi ness man
WOMEN IN BLACK . . . . . . . 4 or 5 women, vary ing ages
    (in cludes Marla, Kelly, Furman)
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TIME: Jan u ary through early March 2003.

SETTING: Sin gle unit set sug gest ing mul ti ple lo ca tions: 
Kara’s bed room, class room, hall way, caf e te ria, Furman’s 
house, Vet erans’ Park.

RUNNING TIME: Ap prox i mately 1 hour, 35 min utes, plus 
in ter mis sion.
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ACT I

AT RISE we see an open unit with mul ti ple play ing ar eas.
On one level there is a ta ble and four chairs, in an other
area stands a me mo rial with the names of those killed in 
ac tion in Viet nam. This is not a por tion of The Wall, but 
a tall, lo cal me mo rial list ing the names of the sol diers
killed from KARA’s area. The me mo rial stands in the lo -
cal com mu nity Vet erans’ Park. A park bench sits near
the me mo rial.

LIGHTS COME UP on KARA and DELLA, both half
dressed. KARA—wear ing a full slip and a green skirt—
car ries a bun dle of her clothes and other ob jects (hats,
pho tos, bag of Tootsie Rolls, a box tied with a rib bon,
call ing cards). DELLA, also wear ing a slip, is putt ing on 
her Class A army uni form. What DELLA is n’t wear ing
has been care fully laid out on a chair: her skirt (or
pants), coat, be ret, tie and shoes. We’re in DELLA’s
bed room.

LIGHTS ALSO COME UP on STE VENS and AN DREWS,
near the Viet nam me mo rial in Vet erans’ Park. They re -
main frozen. STE VENS wears jeans, a flan nel shirt,
com bat boots and a green army field jacket. AN DREWS
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is well groomed, wear ing an ex pen sive, styl ish coat,
gloves and boots.

ALSO, RA CHEL stands in the dark, frozen, some dis tance
from KARA and DELLA.

KARA (dump ing clothes and ob jects on the floor). Della,
I’ve de cided since you en listed, you can unenlist and
stay home with me and open a dress shop. I’ll de sign
and make the clothes, and you sell them. (KARA holds
up a pur ple blouse.)

DELLA. Kara, I don’t think any body would buy clothes
from our store ex cept you. Green and pur ple?

KARA. Yes! I’m get ting better, aren’t I? I was in spired by
all your green clothes.

DELLA. Kara…I hope you never change. (KARA and
DELLA freeze, STE VENS and AN DREWS move.)

AN DREWS. I was just at the mov ies, go ing to get the car,
Jane’s wait ing in the lobby—and saw you— What you
do ing out here freez ing your ass off?

STE VENS. I told my self I was n’t go ing out, to day, but
then I felt like it, so what the hell’s the dif fer ence.

AN DREWS. Why here? They’re not here.
STE VENS. I got to talk to them some where. Their names

are here. No one both ers me, ex cept the deal ers. Well,
you know; is n’t this where you gave your speech for the 
Me mo rial Day cer e mony?

AN DREWS. Yeah, but aren’t you— (They freeze, KARA
and DELLA an i mate. DELLA fin ishes but ton ing her
shirt. KARA puts on her blouse.)

10 KARA IN BLACK Act I
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KARA. Mom and I were watch ing the news and they said
they’re send ing 20,000 more troops to Ku wait in the
next cou ple of weeks.

DELLA. I told you we were go ing in, Kara.
KARA. But Bush keeps say ing he has n’t made the de ci sion 

to in vade or not.
DELLA. We’re go ing to Ku wait to pre pare for the in va -

sion. I think they de cided a long time ago. Maybe even
years ago. My unit— (KARA and DELLA freeze, STE -
VENS and AN DREWS an i mate.)

STE VENS. Some of the guys—their kids—are go ing.
They’re ask ing me: “What do I do? What do I say? I
don’t want the kid to go but—”

AN DREWS. This was go ing to hap pen; plans were prob a -
bly laid down years ago. Tell the par ents to get on the
right side of this and make sure their kids get the sup -
port we never got in Nam.

STE VENS. Kids… (They freeze, DELLA and KARA con -
tinue. DELLA puts on her skirt [or pants].)

KARA. Why don’t the con gress men send their daugh ters?
DELLA. There would n’t be enough of them.
KARA. I bet not one con gress man is send ing his daugh ter.
DELLA. You don’t know that.
KARA. But Della, they’ll be shoot ing at you.
DELLA. I’m not on the front line, and I’ll have the en tire

United States Armed Forces around me. We’re the best
mil i tary in the his tory of the planet.

KARA. But, why do you have to go?
DELLA (putt ing her be ret on KARA). I en listed. (They

freeze, STE VENS and AN DREWS con tinue.)
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STE VENS. I called—I went in. They would n’t take me.
(STE VENS and AN DREWS freeze. DELLA and KARA
move.)

DELLA. It’s a job. A job I signed up for. And I’m go ing to 
do my job. (They freeze; STE VENS and AN DREWS
move.)

AN DREWS (laugh ing). You’re fifty years old. What could 
you do?

STE VENS. Tell me you have n’t thought about it.
AN DREWS. I…even told my kids I’d go. Ev ery day I

wish I could go. Can you be lieve that af ter what we
went through?

STE VENS. I be long— (They freeze, KARA and DELLA
an i mate.)

KARA. I like you, Della. (KARA and DELLA freeze, STE -
VENS and AN DREWS an i mate.)

STE VENS. I be long there. (They freeze, KARA and DELLA 
an i mate.)

KARA. I like you the way you are. What are you go ing to
be like when you come home? That guy in Vet erans’
Park? (KARA and DELLA freeze, STE VENS and AN -
DREWS an i mate.)

STE VENS. I be long there—
AN DREWS. Ha!
STE VENS. —at least train ing the troops. (They freeze,

KARA and DELLA an i mate. DELLA puts on her coat.)
DELLA. He was crazy be fore he went in. Most sol diers

don’t end up like him. I won’t.
KARA. But how can you know that?
DELLA. Why are you so wor ried all of a sud den? You

were never wor ried be fore.
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KARA. I did n’t think about it be fore. (They freeze, STE -
VENS and AN DREWS an i mate.)

STE VENS. I told them I’d do it for nothin’. Let me share
my com bat wis dom with these kids—get this mindset
go ing. You can’t have newbies train ing newbies to go
into a war—that will get peo ple killed. Re mem ber the
FNG’s that came in—

AN DREWS (laugh ing). Cherries—
STE VENS. Thought they were bul let proof, hop ping over

hedge rows, go ing head first into tun nels—
AN DREWS. Real tough guys—
STE VENS (speak ing to the FNG’s). “Watch the old-tim ers, 

do what they do.”
AN DREWS. Tough guys who saw too many mov ies—
STE VENS. “If they duck, you duck, if they run, you

run”—
AN DREWS. Or they’d stick so close to me—
STE VENS. “Stay away from me, cherry”—
AN DREWS. They’d stick so close they’d be in my skin.
STE VENS. “I’m not dy ing ’cause of you.”
AN DREWS. They— (They freeze, KARA and DELLA an i -

mate.)
KARA. What are you go ing to do if you have to kill some -

one? You’re not a killer, Della. You won’t do it and
then they’ll shoot you.

DELLA. It’s taken a long time for women to work our way 
into the mil i tary, and only in the last cou ple of years has 
the army al lowed women into my unit. I’m a sol dier,
and I’m ready to prove my self. And to prove that
women can per form un der any cir cum stance. I won’t fail 
to do what I need to do, Kara.
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(RA CHEL an i mates, runs up to them.)

RA CHEL. Della!
DELLA. Ra chel! (RA CHEL and DELLA em brace.)
RA CHEL. I’m so glad I caught you. Hi, Kara.
KARA. You want to go with us to the bus sta tion, Ra chel?
RA CHEL. I’d love to but I have to get to class—ex ams.

(To KARA about DELLA.) Does n’t she look…strong?
(KARA does n’t know what to say. To DELLA.) Here, I
wanted to give you this. It’s my grand mother’s mezuzah.

DELLA. I know how im por tant this is to you. I can’t take
your grand mother’s mezuzah.

RA CHEL. Yes you can. Then you’ll know I’m with you.
And you’ll know how proud of you I am. You make me
guilty for stay ing in col lege! I should be there with you,
fight ing with you.

DELLA (in di cat ing mezuzah). You will be.
RA CHEL. You bring that back to me.
DELLA. Thanks. (DELLA takes it. RA CHEL hugs her, be -

gins to exit, turns back to her.)
RA CHEL. You, bring that back to me. (RA CHEL ex its,

KARA and DELLA freeze, STE VENS and AN DREWS
move.)

AN DREWS. Jane’s de cided to go back with me to Viet -
nam.

STE VENS (beat. This wounds STE VENS). So she’s go ing
to use the ticket?

AN DREWS. Yeah, she’s been feel ing better, de cided she
could make the trip. Sorry; you and I can go some other
time.

STE VENS (dis ap pointed, STE VENS sits on bench). Tell
me again why you’re go ing back?
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AN DREWS. To get out of the of fice for a cou ple of
weeks! (He laughs, and then goes on.) There’s a mys -
tique; a fog about it. I’m an old scout, I see fog I want
to go into it. Last year when I was there, I saw new
beauty. I had n’t seen the beauty of the place be fore. We
did n’t see ninety per cent of it; we were in a hell hole.
It’s a dif fer ent coun try. It’s ro man tic. The peo ple are ro -
man tic. Their tra di tional dress; the slits up the side—
mmm, the women are sen su ous. The beaches are beau ti -
ful. The food is beau ti ful. They take dol lars, they love
our dol lars, they chase you for your dol lars; they’re cap -
i tal ists— I don’t care if it is a com mu nist coun try, they
are cap i tal ists. (STE VENS and AN DREWS freeze, KARA
and DELLA an i mate.)

KARA. But why?
DELLA. The peo ple need our help. (KARA and DELLA

freeze, STE VENS and AN DREWS an i mate.)
AN DREWS. And the peo ple—they won the war. (STE -

VENS and AN DREWS freeze, KARA and DELLA an i -
mate.)

DELLA. We need to help the peo ple change their gov ern -
ment. (KARA and DELLA freeze, STE VENS and AN -
DREWS an i mate.)

AN DREWS. The peo ple united their coun try, they kicked
out the im pe ri al ists. (STE VENS and AN DREWS freeze,
KARA and DELLA an i mate.)

KARA. Why can’t the peo ple do it them selves?
DELLA. The gov ern ment kills any one who dis agrees with

them. (KARA and DELLA freeze, STE VENS and AN -
DREWS an i mate.)

AN DREWS. They beat us and ev ery one else. Even though
most of them sus pect I was a sol dier—and I tell any one
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who asks—we get along fine. I was walk ing on China
Beach one day, hav ing a beer, com par ing scars and med -
als with a Viet cong. Yeah, and, I thought I might be
ready to go back to Chuchi. Why do you want to go
back? You look like you never left.

STE VENS. Un fin ished busi ness.
AN DREWS. What does that mean? (Si lence.) What does

that mean, man?
STE VENS. I would not go back to Chuchi. There’s a war

me mo rial there—a vic tory me mo rial—for the North
Viet nam ese; right where our base was. It’s a tour ist
place. I hear they’ve en larged the tun nels for the tour ists, 
and the same guy who was in charge of them dur ing the
war is in charge of them now. I’d only go back to
Chuchi if I could go back fully loaded.

AN DREWS. We did n’t kill enough of them? (Si lence. No
an swer.) Two mil lion peo ple was n’t enough? (Si lence.)

STE VENS. Can you imag ine…the size of that wall? (Si -
lence.)

AN DREWS. What’d you mean, un fin ished busi ness? (They 
freeze. KARA and DELLA move.)

KARA. Here… (Looking through the clothes and ob jects
on the floor, she picks out and hands DELLA a stack of
call ing cards.) Call ing cards from mom and me. Call as
of ten as you can, please.

DELLA. I will.
KARA (pick ing them out of clothes on the floor). And

Tootsie Rolls, I know you love them.
DELLA. That won’t change.
KARA. And pic tures… (Handing her one.) of you and Ra -

chel and the vol ley ball team.
DELLA. Re gional champs…
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KARA (hand ing her an other). Of Eric Lindstrum af ter you 
beat him up for mak ing me cry.

DELLA. Black and blue…
KARA. And you and me in the play.
DELLA. I’ve al ways liked this pic ture of you.
KARA. I know. And here. (Picking out a box, hands it to

DELLA.)
DELLA. What is it? (DELLA opens box.)
KARA. Un der wear! I de signed them my self. It’s like I’ll

be close to you, then.
DELLA (pull ing out a vi brant and span gled pair). Pur ple?
KARA. Well, they had to match with your green uni form.
DELLA (smil ing). Kara….don’t ever change. (They freeze.

AN DREWS and STE VENS move.)
AN DREWS. Hey, you want to have a beer with us at the

VFW? You can talk to some real live com bat vet er ans
and lis ten to their lies.

STE VENS. Not to night.
AN DREWS. Freezing to death is n’t go ing to prove any -

thing, Ser geant.
STE VENS. Not to night.
AN DREWS. Come on, I could drop Jane off and we could

go out like we used to—wild and free, re mem ber? Damn 
you used to make me laugh.

STE VENS. Buy Jane a drink for me; she’s a saint putt ing
up with you for thirty years.

AN DREWS All right. I’m go ing where it’s warm. Next
time we’ll have that beer. Take care.

(They shake hands firmly. AN DREWS ex its, STE VENS
sits on bench, freezes. KARA and DELLA move. DELLA
is now fully dressed.)
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KARA. Mom said: “I know I’m a mother, but…I want to
go with her. I should be there, next to her.” I know what 
she means, now.

DELLA. Well…
KARA. Don’t go. Just…don’t go.
DELLA. I’m do ing this for you. You and ev ery one else in

this coun try. So your world will stay Kara’s world. We
have to stop these peo ple be fore they at tack us again.
I’m not go ing to let them hurt you. We are not go ing to
let them hurt you. (She picks up the things KARA gave
her, walks away. Turns back.) Tell Mom I don’t want
her next to me. I want her here, safe. With you. (She
walks off.)

(MU SIC. Lights go to blues. A crew mem ber hands
KARA a school lunch tray with lunch on it. JUANITA
and SUE ELLEN en ter with trays and join KARA at a
lunch ta ble, be gin eat ing. STE VENS re mains frozen and
un lit on the bench. MU SIC OUT.)

.
KARA. She said she’s go ing to Ku wait to pre pare for an

in va sion.
SUE ELLEN. Oh, Kara, I’m sorry.
JUANITA. What have I been say ing? My cousin has been

over there a month al ready. Muy malo, hermana, lo
siento. (JUANITA takes some thing off SUE ELLEN’s
tray, eats it. This is some thing they all do through out
scene, and is per fectly ac cept able to each of them.)

SUE ELLEN. Yeah. But I would n’t worry too much. It’s
just a game so Saddam will do what we want. We
would n’t in vade any body that did n’t at tack us first.

KARA. They at tacked New York.
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