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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISH ING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISH ING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion,
lec tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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Juliet was col labor atively cre ated and first pre sented in
the Otteson Thea tre at Carroll Uni ver sity in Waukesha,
Wis con sin, on April 16, 2010, as part of In ter sec tions:
Juliet, a year-long ex plo ra tion of the iconic teen lead by the 
De part ment of Vi sual and Per form ing Arts.

CAST:

Juliet. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Katie Binger
Her Fa ther . . . . . . . . . . . . . . . . . . . . . . . . . Dan iel Polaski
Her Mother . . . . . . . . . . . . . . . . . . . . . . . . . . Em ily Rindt
Her Nurse . . . . . . . . . . . . . . . . . . . . . . . . . . Jackie Hulina
Her Cousin . . . . . . . . . . . . . . . . . . . . . . Bobby Schuessler
Her Love . . . . . . . . . . . . . . . . . . . . . . . Trevor J. Erickson
His Cousin . . . . . . . . . . . . . . . . . . . . . . Jessica Piontowski
His Friend. . . . . . . . . . . . . . . . . . . . . . Amelia Trumbower
His Ser vant . . . . . . . . . . . . . . . . . . . . . . . Annemarie Bold
Her Priest . . . . . . . . . . . . . . . . . . . . . . . . . . . Adam Hobbs
Her Suitor . . . . . . . . . . . . . . . . . . . . . . . . . Justin Almquist
His Va let . . . . . . . . . . . . . . . . . . . . . . . . . . Ashley Mar tin

PRO DUC TION STAFF:

Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . . . James Zager
Set & Light De sign . . . . . . . . . . . . . . . . . . Scott M. Boyle
Pro jec tions & Sound. . . . . . . . . . . . . . . . . . . . Scott Fudali
Cos tume De sign . . . . . . . . . . . . . . . . . Steph a nie Brownell
Cos tume Su per vi sor. . . . . . . . . . . . . Cecelia Ma son-Kuenn
Stage Man ager/AD. . . . . . . . . . . . . . . . . . . Keith R. Smith
As sis tant Stage Man ager. . . . . . . . . . . . . . . Dan iel Slattery
Dramaturgical Team . . . . . . . Katie Binger, Hannah Klaus,

Lauren Mor ri son
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JULIET

CHAR AC TERS:

JULIET
LORD CAPULET . . . . . . . . . . . . . . . . . . . . . . . her fa ther
LADY CAPULET . . . . . . . . . . . . . . . . . . . . . . her mother
TYBALT . . . . . . . . . . . . . . . . . . . . . . . . . . . . . her cousin
NURSE. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . her nanny
FRIAR. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . her priest
PARIS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . her suitor
RO MEO . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . her love
MERCUTIO . . . . . . . . . . . . . . . . . . . . . . . . . . . his cousin
BENVOLIO. . . . . . . . . . . . . . . . . . . . . . . . . . . . his friend

SET TING: Ve ro na, It aly. The past, the pres ent, but per haps 
not the fu ture.

AU THOR’S NOTE: The idea be hind this play is that, as a
se cluded young girl, Juliet can only ex pe ri ence the world
though what oth ers tell her about it, there fore the en tire ac -
tion of the orig i nal play is ac tu ally con tained within her
scenes alone. The cos tumes should be mod ern and the
other de sign el e ments minimalistic to high light the lan -
guage both con tem po rary and clas sic.
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JULIET

(Lights are up as au di ence en ters.

Cello mu sic plays as ac tors en ter the stage and take
their places in metal chairs that frame the play ing
space. The play ing space con tains a num ber of wooden
chairs to be used to cre ate all of the lo ca tions in the
play. Any props or ad di tional cos tume pieces should be
brought in by the ac tors and placed some where on stage
but not in the play ing space.

Lights shift.)

Pro logue

(All en ter the play ing space as they speak.)

PARIS
Two house holds, both alike in dig nity,

BENVOLIO
In fair Ve ro na, where we lay our scene, 

TYB/MER
From an cient grudge break to new mu tiny,
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LORD C/LADY C
Where civil blood makes civil hands un clean.

NURSE
From forth the fa tal loins of these two foes

FRIAR
A pair of star-cross’d lov ers take their life;

JUL/ROM
Whose misadventur’d pit e ous over throws

ALL
Doth, with their death, bury their par ents’ strife.

(All ar gue.)

JULIET
Stop it! Stop it!

(All ex cept JULIET re turn to metal chairs and sit.

Lights shift.

Cello mu sic as JULIET re ar ranges the wooden chairs to 
form the chamber, then sits at the edge of the play ing
space.

Lights shift.)
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Scene One: Juliet’s Chamber

(LADY CAPULET and NURSE en ter the play ing space.)

LADY C
Nurse! Where is my daugh ter?

NURSE
Prob a bly on the bal cony.

LADY C
Call her in here.

NURSE
Juliet!

JULIET
How now, who calls?

NURSE
Your mother wants you.

JULIET
Madam, I am here, what is your will?

LADY C
A small chat. Nurse, leave us awhile. No, wait. How old 
is Juliet? She’s six teen, is n’t she?

NURSE
Six teen? No, not quite. How long is it to Lammas tide?

JULIET 9
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LADY C
Two weeks and a cou ple of days.

NURSE
Then on Lammas-eve, in sev en teen or eigh teen days,
she’ll turn six teen. And when she is six teen she can be
mar ried, we all know that. She was two years old when
the earth quake hit, you and Lord Capulet were in Man -
tua, re mem ber? And it has been thir teen years since
then. I was pre par ing your bot tle and was about to give
it to you when the earth quake started. You fell and
bumped your head, and my hus band, God rest his soul,
he picked you up and said, “Aw, did you fall and hit
your head? Next time you’ll fall back wards, won’t you,
silly girl?” And I said—

LADY C
Enough. Please be quiet.

NURSE
Yes, ma’am. Still I can’t help laugh ing when I think of
it. She had this ter ri ble bump on her head and cried and
cried. And my hus band said, “Don’t worry, lit tle one,
when you’re older, you’ll fall on your back, and then
you’ll re ally get a bump!”

JULIET
And stint thou too, I pray thee, nurse, say I.
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NURSE
Okay, okay. I’m done. I swear, you were the pret ti est
babe I ever nursed. And to think I might live to see you
mar ried.

LADY C
Mar ried, yes! That is what I came to talk about. Juliet,
tell me, how do you feel about get ting mar ried?

JULIET
It is an honor that I dream not of.

NURSE
“It is an honor that I dream not of”? Where did she get
that? Not from me. 

LADY C
Well think about mar riage now. There are young girls
here in Ve ro na; girls just like you, who are al ready mar -
ried. Why, I was prob a bly around your age when you
were born. This is my point, you are old enough now,
and Paris wants you for his wife.

NURSE
Paris wants you for his wife? A good-look ing man of
the world! 

LADY C
Good-look ing? He’s beau ti ful.

NURSE
Beau ti ful? He’s gor geous!

JULIET 11
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LADY C
Do you think you could love him? You will see him to -
night at the party. I hope you find him as at trac tive as I
do. He’s charm ing, he’s re spect ful, and he’s rich. If you
marry him, you will have ev ery thing you could pos si bly
imagine.

NURSE
And more!

LADY C
Tell me hon estly, do you think you could marry Paris?

JULIET
I’ll look to like, if look ing lik ing move;
But no more deep will I endart mine eye
Than your con sent gives strength to make it fly.

LADY C
What more could a mother ask for? Nurse, fol low me.

NURSE
So long, sweet heart. And re mem ber, wed ding nights fol -
low wed ding days.

(LADY C and NURSE re turn to metal chairs and sit.

Lights shift.

Cello mu sic as JULIET re ar ranges the wooden chairs to 
form the ball room.

Lights shift.)
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Scene Two: Capulet’s Ballroom

(LORD C and en tire com pany en ter the play ing space.)

LORD C
Wel come, ev ery one, wel come! Who wants to dance? No 
one? Re ally? I re mem ber when I was young—I could
get a girl to dance with me just by look ing at her. Ah,
but those days are gone, gone, gone. Paris,  come sit
with me. How long has it been since you and I were at a 
party to gether?

PARIS
About ten years.

LORD C
No, no. Not ten. Just since Lucentio’s wed ding. That
was like three years ago.

PARIS
No, it’s more, much more. Three years since Lucentio’s
wed ding? His son was just con firmed.

LORD C
Re ally? Seems like he was just born. Ten years…

(RO MEO, BENVOLIO and MERCUTIO come down -
stage; all three wear sun glasses to dis guise them selves.)

ROMEO
Who is that girl over there?
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BENVOLIO
None of your busi ness, that’s who.

ROMEO
She is the bright est spot in the whole room.

MERCUTIO
Brighter than you at least!

ROMEO
Brighter than any of those other old crows.

(BENVOLIO and MERCUTIO make crow ing sounds
while re mov ing RO MEO’s sun glasses.)

ROMEO
You fin ished? I’ll watch her for a while, then make my
move.

BENVOLIO
Lucky her.

ROMEO
I thought I loved be fore, but not like this.

MERCUTIO
What ever. This place is a drag.

BENVOLIO
Let’s go have some fun.

14 JULIET
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ROMEO
I’ll catch up with you later.

(BENVOLIO and MERCUTIO con tinue to caw as they
re turn to metal chairs and sit.)

TYBALT
Ro meo? How dare he come here.

LORD C
What’s wrong Tybalt?

TYBALT
Un cle, that boy is a Montague, our sworn en emy.

LORD C
That’s Ro meo, is n’t it?

TYBALT
Yes, that bas tard Ro meo.

LORD C
Will you ex cuse us, Paris? Calm down, Tybalt. He
seems like a nice enough kid, and I don’t want any trou -
ble to night. So just re lax, and ig nore him.

TYBALT
I can’t. He makes me sick.

LORD C
If you make a scene in front of my guests—
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TYBALT
But, un cle—

LORD C
Shut up, you self ish child. Just take a walk and cool off.

TYBALT
I’ll go, but he better be gone when I get back.

(TYBALT ex its the stage.)

PARIS
Lord Capulet.

LORD C
Call me Dad! OK, ev ery one, why don’t we hit the buf -
fet!

(LADY C, PARIS and FRIAR exit the stage; LORD C
and NURSE re turn to metal chairs and sit; RO MEO ap -
proaches JULIET.)

ROMEO
If I pro fane with my unworthiest hand,
This holy shrine, the gen tle sin is this:
My lips, two blush ing pil grims, ready stand
To smooth that rough touch with a ten der kiss.

JULIET
Good pil grim, you do wrong your hand too much.
Which man nerly de vo tion shows in this:
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For saints have hands that pil grims’ hands do touch,
And palm to palm is holy palm ers’ kiss.

ROMEO
Have not saints lips, and holy palm ers too?

JULIET
Ay, pil grim, lips that they must use in pray’r.

ROMEO
O then, dear saint, let lips do what hands do,
They pray, grant thou, lest faith turn to de spair.

JULIET
Saints do not move, though grant for prayers’ sake.

ROMEO
Then move not while my prayer’s ef fect I take.

(RO MEO kisses JULIET.)

ROMEO
Thus from my lips, by thine, my sin is purg’d.

JULIET
Then have my lips the sin that they have took.

ROMEO
Sin from my lips? O tres pass sweetly urg’d!
Give me my sin again.

(JULIET kisses RO MEO.)
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JULIET
You kiss by th’ book.

(NURSE en ters the play ing space.)

NURSE
Juliet! Your par ents are look ing for you.

(JULIET re turns to metal chairs and sits.)

ROMEO
Who are her par ents?

NURSE
Se ri ously? Her par ents are the Capulets, Lord and Lady
of this house.

(NURSE re turns to metal chairs and sits.)

ROMEO
She’s a Capulet?

(BENVOLIO and MERCUTIO en ter the play ing space,
still wear ing sun glasses.)

BENVOLIO
Let’s go al ready.

MERCUTIO
Yeah, this party is over.
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ROMEO
You don’t know the half.

(LORD C en ters the play ing space; RO MEO hides be -
hind BENVOLIO and MERCUTIO.)

LORD C
Gen tle men! Still here? Can I of fer you a night cap?

BEN/MER
We’re good.

LORD C
Well then, I thank you all for com ing. Good night. 

BEN/MER
Good night!

LORD C
Good night.

BENVOLIO
Sleep well.

LORD C
Boy, it is late. Guess it’s time to hit the old hay.

MERCUTIO
Yep.

LORD C
Well, good night.
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(LORD C ex its the stage; BENVOLIO and MERCUTIO
wave.)

BEN/MER
Hasta-la-bye-bye.

(JULIET and NURSE en ter the play ing space.)

JULIET
Come hither, nurse. What is yond gen tle man?

NURSE
That’s Benvolio I think.

(BENVOLIO ex its the stage fol lowed by MERCUTIO.)

JULIET
What’s he that now is go ing out of door?

NURSE
Him? That smartass Mercutio.

JULIET
What’s he that fol lows here, that would not dance?

NURSE
I don’t know. Let’s go.

JULIET
Go ask his name:— If he be mar ried,
My grave is like to be my wed ding bed.
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NURSE
His name is Ro meo and he is the only son of those hor -
ri ble Montagues.

JULIET
My only love sprung from my only hate:
Too early seen, un known, and known too late!
Pro di gious birth of love it is to me,
That I must love a loathed en emy.

NURSE
What was that? What did you say?

JULIET
A rhyme I learnt even now of one I danc’d withal.

(RO MEO goes to the edge of the play ing space and sits.)

NURSE
Come on my sweet, let’s get to bed. All of the guests are 
long gone by now and we should be too.

(NURSE ex its the stage.

Lights shift.

Cello mu sic as JULIET re ar ranges the wooden chairs to 
form the bal cony.

Lights shift.)
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