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Book by Jill Jaysen and Matt Corriel. Music and lyrics by Matt Corriel. Cast: 
6m., 11w., 1 either gender. Doubling and expansion possible. The last thing 
17-year-old Amy wants to do on a Thursday afternoon is babysit Adam, a bratty 
8-year-old boy (may also be a girl) who has forsaken his homework to torment his 
babysitter. When Amy gets a phone call from her friend, Rachel, Adam decides 
to eavesdrop on their conversation. As Amy’s complaints to Rachel about school, 
friendships and boys steadily escalate in more and more dramatic, over-the-top 
language, so does Adam’s anxiety, as he completely misinterprets Amy’s rants, 
taking her exaggerations literally. When the phone call comes to an end, Amy 
exits the room and leaves her cell phone behind. Assuming the very worst, Adam 
decides to call her friends because “Amy’s friends are grownups; they’ll know 
what to do.” In the course of the afternoon, Adam sparks a comedic avalanche of 
misinformation as he warns the jocks, the thespians and the academics that Amy 
is in real trouble. Before long, rumors inflate and accusations fly as each social 
group accuses the other of driving Amy to the edge. Ultimately, they learn to 
work together for Amy’s sake, and when Amy comes home they surprise her with 
an abundance of love and support. They inform a totally confused Amy of Adam’s 
hysterical phone calls, and she immediately reassures her friends that she’s 
perfectly fine. Turning to Adam, she apologizes for her poor choice of words. All 
ends well in this hilarious musical comedy—until there is an unexpected knock at 
the door …   Simple staging. Approximate running time: 90 minutes. Code HF7.
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our Web site: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion,
lec tur ing, pub li ca tion and read ing, are re served.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the musical must give credit to the au thor and com poser
of the musical in all pro grams dis trib uted in con nec tion with per for -
mances of the mu si cal and in all in stances in which the ti tle of the
musical ap pears for pur poses of ad ver tis ing, pub li ciz ing or oth er wise ex -
ploit ing the musical and/or a pro duc tion. The names of the au thor and
composer must also ap pear on a sep a rate line, on which no other name
ap pears, im me di ately fol low ing the ti tle, and must ap pear in size of type
not less than fifty per cent (50%) the size of the ti tle type. Bio graph i cal
in for ma tion on the au thor and composer, if in cluded in the playbook,
may be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”
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In ter ven tion played in the New York Mu si cal Thea tre Fes ti val at 
the Acorn Thea tre, New York City, Sep tem ber 23, 2007, with
the fol low ing orig i nal cast:

Amy. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Lindsey Hanelt
Adam . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Adam Riegler
Lotta. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Kelsey Johnston
Katie . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Isabel San ti ago
Jock Girl 1 . . . . . . . . . . . . . . . . . . . . . . . . . . . . Zoe Lowenbein
Jock Girl 2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . Annabelle Fox
Waylon . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Max Jenkins
Jock Boy 1 . . . . . . . . . . . . . . . . . . . . . . . . . . . Kyle Dobkowski
Jock Boy 2. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Scott Smoler
Zoe . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Zoe Lowenbein
Dina . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Dina Montefuscoli
Sa rah . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Sa rah Mor ris
Mi chael . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mi chael Walker
Shel don . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Scott Shaefitz
Matt . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Matt Gurren
Ac a demic Girl 1 . . . . . . . . . . . . . . . . . . . . . . . . Annabelle Fox
Ac a demic Girl 2 . . . . . . . . . . . . . . . . . . . . Camp bell Gallagher

PRO DUC TION STAFF

Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Da vid Leidholdt
Pro ducer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Jill Jaysen
Mu sic Di rec tor & Pi a nist . . . . . . . . . . . . . . . . . . . . Matt Corriel
Re hearsal Ac com pa nist . . . . . . . . . . . . . . . . . . . . Lynn Riegler
Tech ni cal Di rec tor . . . . . . . . . . . . . . . . . . . . . . . Doug Frawley
Stage Man ager. . . . . . . . . . . . . . . . . . . . . . . . . . Dina Epshteyn
Set De signer . . . . . . . . . . . . . . . . . . . . . . Megan Van Tornhout
Lighting De signer . . . . . . . . . . . . . . . . . . . . . . . . . . . John Cuff
Sound De signer . . . . . . . . . . . . . . . . . . . . . . . . . . Carl Osgood
Press Rep re sen ta tive . . . . . . . . . . . . . . . . . . . Ste phen Sunderlin
Graph ics. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Dal Lowenbein
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HIGH SCHOOL IN TER VEN TION!

CHAR AC TERS

All char ac ters ex cept Adam are high school stu dents.

AMY . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . the babysitter
ADAM* . . . . . . . . . . . . . . . 8, well-in tended trou ble maker
LOTTA . . . . . . . . . . . . . . . . . . . . . . . sexy trans fer stu dent

KATIE . . . . . . . . . . . . . . . . . . . . . . . field-hockey cap tain
JOCK GIRLS 1, 2
WAYLON . . . . . . . . . . . . . . . metrosexual base ball cap tain
JOCK BOYS 1, 2

ZOE . . . . . . . . . . . . . . . . . . . . in tel lec tual dra matic ac tress
DINA. . . . . . . . . . . . . . . . . . sex ual mu si cal thea tre ac tress
SA RAH . . . . . . . . . . . . . . . . . . . . sweet new comer ac tress
MI CHAEL . . . . . ho mo sex ual tri ple threat and lead ing man

SHEL DON . . . . . . . . . . . . . . bril liant, geeky, goodhearted
MATT . . . . . . . . . . . . . . . . . . . . . . leader of the nerd pack
AC A DEMIC GIRLS 1, 2

* This part can be played by a girl (LUCY).

SETTING: Var i ous: Adam’s liv ing room, the locker room,
the stage, Shel don’s house, the din ner ta ble.

TIME: Af ter school.
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MU SI CAL SE LEC TIONS

ACT I
1. Babysitting Gig . . . . . . . . . . . . . . . . . Amy
1a. Phone Ring . . . . . . . . . . . . . . . . Amy, Adam
2. Amy’s Phone Call . . . . . . . . . . . . . . . . Amy
3. Tell a Grownup . . . . . . . . . . . . . . . . . Adam
3a. Adam Finds the Phone. . . . . . . . . . . . . . Adam
4. Locker Room . . . . . . . . . . . Waylon, Katie, Jocks
5. Ma cho to Metro . . . . . . . . . . . . . . Katie, Jocks
6. It’s So Hard to Fit In . . . . . . . . . . . . . . . Lotta
7. Phone Call. . . . . . . . . . . . . . . . . . . . Jocks
7a. Call for Help 1 . . . . . . . . . . . . . Waylon, Jocks
8. Con sider Me (for the Role). . . . . . . . . . Zoe, Dina
8a. You’ve Al ready Cast It! . . . . . . . . . Thea tre Girls
9. Mi chael . . . . . . . . . . . . . . . . . . . . . Sarah
9a. Mi chael’s En trance . . . . . . . . . . . . . Thespians

10. When He Comes Along . . . Mi chael, Sa rah, Zoe, Dina
11. Phone Call . . . . . . . . . . . . . . . . . Thespians
11a. Call for Help 2 . . . . . . . . . . . Mi chael, Thespians
12. Three Cheers for Shel don . Shel don, Matt, Ac a demic Girls
13. Phone Call . . . . . . . . . . . . . . . . . Academics
13a. Call for Help 3 . . . . . . . . . . . . . . . . Sheldon
14. Bag gage . . . . . . . . . . . . . . . Matt, Academics
15. Going to the Movies (Babysitting Gig Re prise) . Amy, Adam

ACT II
16. In School To day . . . . . . . All ex cept Amy & Adam
17. Out To night . . . . . . . . . All ex cept Amy & Adam
18. Ar rival Song. . . . . All ex cept Amy, Adam & Sheldon
19. Ac cu sa tions . . . . . All ex cept Amy, Adam & Shel don
20. Lying . . . . . . . . All ex cept Amy, Adam & Shel don
21. Pull To gether Now. . All ex cept Amy, Adam & Shel don
22. In ter ven tion . . . . . . . . . . . . All ex cept Sheldon
23. Why Throw Your Life Away? . . . . All ex cept Sheldon
23a. Shel don’s En trance . . . . . . . . . . . . . . . . . All
24. Shel don’s Con fes sion . . . . . . . . . Shel don, Others
25. Bows . . . . . . . . . . . . . . . . . . . . . . . All
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I’M SIMPLY DEVASTATED
AND COMPLETELY HUMILIATED.

AND IT MAKES ME WANT TO DIE!
MAKES ME WANT TO KILL MYSELF, JUST CALL IT 

QUITS AND DIE!
YES I…could kill myself.

Ugh. Boys are like cake. You want ’em, but they’re not
good for you.

SONG 3: TELL A GROWNUP

(Fo cus shifts to ADAM; AMY ex its.)

ADAM.
OH MY GOODNESS! OH MY GOODNESS!
OH MY GOODNESS! OH MY GOODNESS! OH MY

GOODNESS!

AMY’S IN TROUBLE!
AMY’S IN A STEW!
AMY’S TALKING CRAZY!
WHAT AM I GONNA DO?

OK, ADAM, JUST STAY COOL.
REMEMBER WHAT YOU LEARNED IN SCHOOL.
THE PRESENTATION WITH OFFICER TOM:
“IN CASE OF UPSETTING, ALARMING,

DISARMING, DISTRESSING, DEPRESSING
EMERGENCY SITUATIONS,

JUST STAY CALM
AND BEFORE THE WHOLE THING GETS ALL

BLOWN UP
TELL A GROWNUP.”

12 INTERVENTION Act IA babysitting stint sparks a comedic avalanche of misinfor-
mation when an 8-year-old boy misinterprets his 
babysitter's cell phone conversation. Assuming the worst, 
he calls her friends for help, uniting the jocks, thespians 
and academics to stage a needless intervention. Rumors 
inflate and accusations fly as these disparate personalities 
ultimately learn how to put their differences aside and 
work together in this hilarious new musical comedy.
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LIKE IF YOU’RE PLAYING BALL WITH A FRIEND
OUTSIDE

AND RIGHT AS THE BALL GETS TOSSED
A STRANGE CAR STOPS, THE WINDOW ROLLS

DOWN
AND A STRANGER CALLS OUT, “I’M LOST.”
HE DOESN’T NEED DIRECTIONS,
YOU’RE JUST A KID,
AND HE’D ASK AN ADULT IF HE DID.
SO DON’T GET IN WHEN THE CAR PULLS UP!
TELL A GROWNUP!

AND IF YOU’RE IN A ROOM WHERE THE AIR
SMELLS WEIRD

AND LOOKS LIKE IT COULD BE SMOKE,
YOU DON’T THINK TWICE—YOU SOUND THE

ALARM—
FIRE AIN’T NO JOKE.
IT ISN’T UP TO CHILDREN
TO FIND THE SOURCE.
NO, WE JUST GET OUT, AND THEN OF COURSE
BEFORE THE WHOLE PLACE IN FLAMES GOES UP
TELL A GROWNUP!

TELL A GROWNUP IF YOU’RE SEPARATED FROM
THE GROUP.

TELL A GROWNUP IF YOU HATE YOUR SCOUTING 
TROUPE.

TELL A GROWNUP IF YOU’RE NOT FEELING VERY 
WELL.

TELL A GROWNUP IF YOU’RE NOT SURE
WHETHER OR NOT TO TELL!

IF YOU’RE IN A STORE FULL OF PRETTY THINGS,
BREAKABLE, EXPENSIVE AND SUCH,

Act I IN TER VEN TION 13
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YOUR MOM SAYS, SON (HON), WHATEVER YOU DO
YOU CAN LOOK, BUT YOU BETTER NOT TOUCH.
WHILE TRYING TO BE CAREFUL
YOU BUMP A SHELF
AND AT LEAST ONE TRINKET BREAKS ITSELF.
THEY KNOW IT’S YOU SO BEST FESS UP.
TELL A GROWNUP!

TELL A GROWNUP IF YOU’RE HUNGRY AND YOU
NEED A SNACK.

TELL A GROWNUP IF YOU CAN’T FIND YOUR
KNAPSACK.

TELL A GROWNUP IF YOU REALLY REALLY HAVE 
TO PEE.

TELL A GROWNUP EVERYTHING YOU EVER SEE.

IF YOU’RE FEELING SCARED LIKE YOU NEED
SOME HELP

BUT YOU DON’T KNOW WHERE TO GO,
TAKE A TIP FROM OFFICER TOM:
TELL A GROWNUP WHAT YOU KNOW.
IT’S NATURAL TO PANIC
WHEN THINGS GET TENSE
SO RELY ON THEIR EXPERIENCE.
WHEN THE CHIPS ARE DOWN KEEP A FIRM CHIN

UP!
RUN AND TELL A GROWNUP!
TELL A GROWNUP!
I CAN GO AND TELL A GROWNUP!

ADAM. With my par ents away and Amy in trou ble, what
other grown ups can I turn to?

14 INTERVENTION Act I
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3a: ADAM FINDS THE PHONE

ADAM. Amy’s cell phone! It’s full of names and num bers
of grown ups just like her! I’ll call her friends, and
they’ll know what to do! (Exiting, scroll ing through the
phone di rec tory.) Katie… Mi chael… Shel don… (ADAM 
ex its.)

SCENE 2: Locker room. WAYLON and 2 BOYS; KATIE
and 2 GIRLS; LOTTA.

SONG 4: LOCKER ROOM

(BOYS’ locker room R; GIRLS’ L. Games have just
ended.)

KATIE.
I’M NOT GONNA LAY A GUILT TRIP ON YOU
’CAUSE I’M SURE YOU DIDN’T INTEND TO LOSE

THE GAME.
OH, AND I AIN’T ONE FOR MOPIN’
BUT THE FIELD WAS WIDE OPEN
AND IT’S A SHAME.
SO NEXT TIME WE PLAY FIELD HOCKEY
YOU USE THAT STICK LIKE A BROOM.
SWEEP IT IN THE GOAL
OR THERE’LL BE HELL TO PAY IN THE LOCKER

ROOM.

WAYLON.
GOOD GAME, BOYS. ANOTHER EASY VICTORY.

Act I IN TER VEN TION 15
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WE PLAYED LIKE PROS THROUGH THE FINAL
FRAME.

OH, AND THE WAY WE ROCKIN’ THE SEASON
I’D SAY WE’RE BREEZIN’
TO THE HALL OF FAME.
WELL WE’RE SIX AND O AND IT MAY BE TOO
EARLY TO PRESUME
BUT WE COULD GO UNDEFEATED!
LET’S HIT THE SHOWERS AND THE LOCKER

ROOM.

ALL.
WE DON’T HOLD NOTHING BACK.
TEMPERS GONNA FUME.
IT ALL GETS SAID
AND RUMORS GONNA SPREAD
IN THE LOCKER ROOM.

BOY 1.
BOYS, DID YOU GET TO SNEAK A PEEK AT

SARAH
DOING HER CHEERS IN THAT TINY SKIRT?

BOY 2.
OH, I HEARD IT FROM DYLAN
THAT GIRL’S WILLING
TO DO MORE THAN FLIRT.

BOY 1.
AND GIRL’S GOT A BODY
TO COMPETE WITH HEIDI KLUM.

16 INTERVENTION Act I
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BOY 2.
I’D GIVE HER SOMETHING TO CHEER ABOUT!
BUT ALL THAT STAYS IN THE LOCKER ROOM.

WAYLON.
THAT’S NO WAY TO TALK ABOUT A WOMAN.
EVERYBODY KNOWS YOU JUST TALKING TOUGH.

BOY 2.
HE’S BEEN WITH KATIE SO MUCH HE’S
GOTTEN SUPER TOUCHY.

WAYLON.
THAT’S ENOUGH.
I TREAT A GIRL RIGHT—
I BUY HER CANDIES AND PERFUME.
AND YOU DON’T TALK SMACK
BEHIND HER BACK IN THE LOCKER ROOM.

BOYS.
OH, THEIR RELATIONSHIP MUST BE ON THE

ROCKS.

WAYLON.
NEVER IN FULLER BLOOM.

BOY 1.
HEARD YOU’RE IN A RUT.

WAYLON.
WELL I’D KEEP MY MOUTH SHUT
IN THE LOCKER ROOM.

Act I IN TER VEN TION 17
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KATIE.
GIRLS, I DON’T KNOW WHAT TO DO WITH

WAYLON.
HE’S CHANGING AND I DO NOT LIKE THE

CHANGE.
OH, IT MIGHT BE SPECULATION
OR MY IMAGINATION
BUT HE’S ACTING STRANGE.

GIRL.
IT MUST BE SOMETHING SERIOUS—
THAT MUCH WE CAN ASSUME—
BUT, GIRL, YOU KNOW WE DON’T KEEP SECRETS
FROM EACH OTHER IN THE LOCKER ROOM.

KATIE.
IT’S ALMOST TOO SHOCKING TO SAY.
IT WOULD EXPLODE LIKE A SONIC BOOM.
BREAK THESE WALLS
AND HIT THE HALLS…

What’s happened to Waylon, well, it’s just too much.
EVEN FOR THE LOCKER ROOM.

GIRLS.
NO, NO, NO, NO YOU CAN’T HOLD NOTHING

BACK.
TEMPERS GOTTA FUME.
LET IT ALL GET SAID.
THE TRUTH WILL SPREAD
FROM THE LOCKER ROOM.

KATIE. That’s what I’m afraid of.

18 INTERVENTION Act I
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ALL.
IT ALL GETS SAID.
TEARS GET SHED.
RUMORS ARE BRED
AND THE FIRES GET FED.
BE ON YOUR GUARD
’CAUSE IT’S NO HOLDS BARRED
IN THE…
IN THE LOCKER ROOM.

(ALL move out side of the locker room to com mu nal
space.)

WAYLON. Hey, here co mes my girl friend, so you guys
just watch. Yo, Katie, what’s up?! (KATIE does n’t an -
swer.) Cool. Lis ten, do we al ready have plans for Fri day 
night? I was think ing we could go to the new Hugh
Grant movie.

KATIE. What?
WAYLON. Yeah—Hugh Grant, Drew Barrymore. It’s sup -

posed to be great.
KATIE. See it for your selves, girls. This is what’s be come

of my boy friend, Waylon.

SONG 5: MA CHO TO METRO

KATIE (cont’d). Hugh Grant, Waylon? You want to take
me to a Hugh Grant movie? I’m sorry. I think you’ve
gone too far this time. I think it’s too much. We might
be over.

WAYLON. Over? What are you talk ing about?

Act I IN TER VEN TION 19
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KATIE.
MACHO TO METRO.

WAYLON. What?!

KATIE.
MACHO TO METRO!
YOU’VE GONE MACHO TO METRO!
WHERE DID THE OLD BOY GO?

WAYLON. Katie, come on.

KATIE.
MACHO TO METRO.

WAYLON. I don’t be lieve this.

KATIE.
MACHO TO METRO.

WAYLON. I don’t even know what that means.

KATIE.
YOU GOT PRODUCT IN YOUR HAIR.
YOU GOT FASHION, YOU GOT FLAIR!

BUT I DON’T WANT NO METRO BOY!
IT TAKES A MACHO MAN TO BRING ME JOY.
DINGY WHITE T-SHIRT; OLD BLUE JEANS.
HE CANNOT KNOW WHAT CULTURE MEANS.

MY MAN POPS NO COLLAR, CRIES NO TEARS,

20 INTERVENTION Act I
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DRIVES A MONSTER TRUCK AND SHOPS AT
SEARS!

BUT, WAYLON, BABY, LOOK AT YOU.
YOU’RE THE POSTER BOY FOR J. CREW.

KATIE & GIRLS.
YOU GONE MACHO TO METRO.
MACHO TO METRO.
MACHO TO METRO.
WHERE DID THE REAL BOYS GO?

(Dance.)

ALL but WAYLON.
THE WORLD’S GONE MACHO TO METRO, MACHO

TO METRO, MA MA MA MA, OH, WOHO WHOA.
YOU GONE MACHO TO METRO, MACHO TO

METRO, MA MA MA MA, YEAH, YEHEH, YEAH!

KATIE & GIRLS.
WHAT HAPPENED TO THE JOCKS?
THEY’RE WEARING ARGYLE SWEATERS AND

MATCHING SOCKS!

YOU GOT STRENGTH, YOU WIN ME OVER.
KEEP YOUR FLOWERS AND RUSSELL STOVER.
SAVE THE MUSH FOR VALENTINE’S DAY.
KEEP YOUR FEELINGS LOCKED AWAY.

ALL but WAYLON.
DON’T YOU GO MACHO TO METRO, MACHO TO

METRO, MA MA MA MA, OH, WOHO WHOA

Act I IN TER VEN TION 21
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YOU GONE MACHO TO METRO, MACHO TO
METRO, MA MA MA MA, YEAH, YEHEH, YEAH!

GIRLS.
REMEMBER MEN GET DRESSED ONE, TWO,

THREE
YOU SHOULD BE THE ONE WHO WAITS FOR ME!

GIRLS ex cept KATIE.
BUT YOU GONE MACHO TO METRO!

KATIE. I’m sorry, Waylon.
WAYLON. Sorry for what?

GIRLS.
MACHO TO METRO.

KATIE. I can’t take the highlights!
WAYLON. But you said they bright ened me up for sum -

mer!

GIRLS.
MACHO TO METRO,
WHERE DID THE REAL BOYS GO?

ALL but WAYLON.
MACHO TO METRO!

KATIE. The chick flicks!
WAYLON. Ra chel McAdams is OUR actress.

ALL but WAYLON.
MACHO TO METRO!

22 INTERVENTION Act I
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KATIE. The love notes! The text mes sages! The pic nics!

ALL but WAYLON.
MACHO TO METRO!
WHERE DID THE REAL BOYS—
WHERE DID THE REAL BOYS GO?

(GIRLS exit.)

WAYLON. Katie! Katie, wait! Katie, I’ll wear earth tones!
Birkenstocks! Wait, Katie! Noooooo!!

BOY. Don’t worry, Waylon. An other girl will come along.

(Belltone. LOTTA en ters, strikes a sexy pose.)

WAYLON. Who are you?

SONG 6: IT’S SO HARD TO FIT IN

LOTTA. Me? I’m new.
MOVIN’ AROUND, PLACE TO PLACE,
ALWAYS JUST ANOTHER NEW PRETTY FACE.
SOON AS I’M SETTLED, TIME TO SPLIT.
NEVER GOT THE CHANCE TO GET INTIMATE.

I’VE SEEN THE WORLD FROM PHILLY TO ROME
AND I WAS HOPIN’ YOU COULD MAKE ME FEEL

AT HOME
’CAUSE IT’S SO HARD TO FIT IN.

IN MY LAST SCHOOL I UNDERTOOK
LAYIN’ OUT MY YEARBOOK.

Act I IN TER VEN TION 23
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