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hard 2 spel dad
(40-minute version)

Drama. By Linda Daugherty and Mary Rohde Scudday. Cast:  3m., 5w. 
Imagine that every time you open a book, letters play tricks on you. They flip, 
they reverse, they jump upside down. Every sentence you read takes so much 
effort--so much energy--because the letters don’t behave. By the time you 
reach the end of the sentence, you’ve lost its meaning. You’re embarrassed 
and feel stupid. This is what two young people with learning differences face 
in hard 2 spel dad. Still grieving and angry over the heroic death of her fireman 
father, 13-year-old Pamela hopes to make a “fresh start” when she and her 
mother move to a new town to help care for her grandfather. Pamela has a 
learning difference, dyslexia, and so, she thinks, does her new skateboarding 
friend Zak, 15 years old and still stuck in middle school. The two young 
people struggle to read their class assignment, Romeo and Juliet, but when, 
after watching the modern DVD version, Zak passionately retells the entire 
story, Pamela concocts a scheme she is convinced will show how smart Zak is. 
When this backfires, Zak, humiliated and angry, seeks solace in prescription 
drugs and alcohol with near tragic results. But hope triumphs as, finally, 
Pamela accepts her father’s death, Zak’s learning difference is diagnosed 
and addressed and they both look forward to starting high school. hard 2 spel 
dad dramatizes the loss of self-esteem, isolation, and risky behaviors that all 
too often accompany learning differences. The play will give audiences an 
understanding of what it feels like to learn differently, the school’s critical 
role in accommodating learning differences, and the strength, courage and 
perseverance of those who turn these differences into distinctions. Premier 
production at the Dallas Children’s Theater. Area staging. Approximate running 
time: 40 minutes. Code: HA9.
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISH ING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISH ING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion,
lec tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thors of the play in all 
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The names of the au thors must also ap pear on a sep a rate line, on which
no other name ap pears, im me di ately fol low ing the ti tle, and must ap pear
in size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thors, if in cluded in the playbook, may 
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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hard 2 spel dad pre miered at Dal las Chil dren’s The ater
(Robyn Flatt, Ex ec u tive Ar tis tic Di rec tor) from April 9
through April 25, 2010, di rected by Robyn Flatt.

Orig i nal Cast

Pop-Pop . . . . . . . . . . . . . . . . . . . . . . . . . Larry Randolph*
Evelyn Hanson. . . . . . . . . . . . . . . . . . . . . . . . Fay Fuselier
Pamela Massey . . . . . . . . . Kimberly Kottwitz / Alex Mutti
Kath er ine Massey . . . . . . . . . . . . . . . . . . . Lisa Schreiner*
Zak Por ter . . . . . . . . . . . . . . . . Will Altabef / Skyy Moore
Ms. Donahue . . . . . . . . . . . . . . . . . . . . . . . . Sally Fiorello
An nie Por ter . . . . . . . . . . . . . . . . . . . . . . . . Am ber Devlin
Da vid Por ter . . . . . . . . . . . . . . . . . . . . . . . . . . Steve Jones

Orig i nal Pro duc tion Staff

Scen ery De sign. . . . . . . . . . . . . . . . . . . . . . Randel Wright
Cos tume De sign . . . . . . . . . . . . . . . . . . . . . . Barbara Cox
Sound De sign . . . . . . . . . . . . . . . . . . . . . . . Marco Sa linas
Prop er ties De sign . . . . . . . . . . . . . . . . . . . . . . Jen Spillane
Light ing De sign & Pro duc tion Stage Man ager . . Linda Blase*

* De notes mem ber of Ac tors’ Eq uity As so ci a tion, the un ion for
pro fes sional ac tors and stage man ag ers in the United States.
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hard 2 spel dad

CHAR AC TERS

POP-POP/Mr. Sperry . . . . . . . . . . . . . an el derly man with
Alz hei mer’s dis ease

EVELYN HANSON . . . . . . . . . . the care taker, 40s to 60s

PAMELA MASSEY . . . . . . . . . . . . . . . . . . . girl about 13

KATH ER INE MASSEY . . . . . Pamela’s mother, early 30s

ZAK POR TER . . . . . . . . . . . . . . . . . . . . . . . boy about 15

MS. DONAHUE . . . . . . . . . . . . . . . . . . . . . . . . 30s to 40s

AN NIE POR TER . . . . . . . . . . . . . . . . . . . . . Zak’s mother

DA VID POR TER. . . . . . . . . . . . . . . . . . . . . . Zak’s fa ther
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hard 2 spel dad

SET TING: The re cent past. A bare stage that be comes var -
i ous lo ca tions.

AT RISE: Big Band-era mu sic plays from a boom box.
EVELYN sits in lawn chair, re lax ing and read ing a
book. POP-POP is in his wheel chair cen ter, star ing out
blankly. He checks his wrist watch.

EVELYN (not look ing up from her book and talk ing over
the mu sic). Now don’t keep look ing at your watch. Your 
family’ll be here, Mr. Sperry. Just en joy that sun shine.
You’ll get your good vi ta min D out here to day. 

(He taps his watch, an noyed. She abruptly closes her
book and turns off boom box.) 

EVELYN (cont’d). See, I can’t even fin ish this chap ter.
I’m go ing to put the dishes in. You just en joy the sun -
shine, Mr. Sperry. And don’t look at that watch.

(She ex its with boom box. POP-POP frowns at watch
and stares into space. Car horn honks. PAMELA, ex -
cited and happy, runs on shout ing and throws her arms
around POP-POP, star tling him.)

7
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PAMELA. Pop-Pop! Hey, Pop-Pop! We’re here! We made
it!

POP-POP. Hey…hey…hey!
PAMELA (star ing at him in tently.). Hello, Pop-Pop, it’s

me.
POP-POP. Mar tha!
PAMELA (clearly and gently). No, Pop-Pop, it’s not Mar -

tha. It’s me—Pamela. Mom and I are here to take care
of you. See, there’s Mom, by the car. We got all our
stuff in. I don’t know how we did it but we did. 

KATH ER INE (from off stage). Pammy!
PAMELA. Com ing! Hey, Pop-Pop, you look so good!
POP-POP. Where’s Billy?

(PAMELA, frozen, stares at him. KATH ER INE en ters.)

KATH ER INE. Pamela, I need your help.
PAMELA. Mom, look! Pop-Pop looks re ally happy to see

us!
KATH ER INE (kneel ing be fore wheel chair). Hi, Dad…it’s

me.
POP-POP. Mar tha…?
KATH ER INE. No, Dad. It’s Kath er ine…your daugh ter. 

(POP-POP stares at her blankly. KATH ER INE stands,
re signed.)

KATH ER INE (cont’d). Pamela, come on. We’ve got a
whole car to un pack.

POP-POP. You get Billy to help you.

(KATH ER INE stops a mo ment, frozen, then con tin ues.)

8 hard 2 spel dad

© Dramatic Publishing Company, Woodstock, Illinois.



KATH ER INE. Come on, Pamela. I need you. (She ex its.)
PAMELA. Okay, Pop-Pop. We’ll be right back. (With a

con jur ing ges ture.) Don’t go any where! Just kid ding.

(PAMELA runs off. POP-POP stares af ter her. ZAK en -
ters on skate board and stops next to POP-POP.)

ZAK. Hey, Mr. Sperry. What’s go ing on?
POP-POP. Hey…
ZAK. Mr. Sperry, it’s me. It’s Zak.
POP-POP. Hey…Zak…
ZAK. Who are those peo ple?
POP-POP. I…don’t know…

(KATH ER INE en ters, car ry ing suit cases.)

KATH ER INE. Hi.
ZAK. Hi.

(She ex its into house.)

ZAK (cont’d). They mov ing in?

(PAMELA en ters with back pack.)

PAMELA. Hi. Who are you? Oh, yeah, you live around
here, right?

ZAK. Yeah. You mov ing in here?
PAMELA. Well, duh. What does it look like?
ZAK. You go ing to live here? With the old man?
PAMELA (an noyed). Yeah, with my grand fa ther. And

that’s Mr. Sperry to you. What’s your name any way?

hard 2 spel dad 9
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POP-POP. Zak.
PAMELA (to ZAK, sur prised). Yeah?
ZAK. Yeah.
PAMELA (pull ing up POP-POP’s hand to “high five”).

Way to go, Pop-Pop!
ZAK. Yeah, way to go, Mr. Sperry. Hey, what grade you

in?
PAMELA. Eighth. We’ve been in that car for days and

days. And my mom’s mak ing me go to school to mor -
row.

ZAK. Yeah, life’s tough. See you later.
PAMELA. Hey, how old are you?
ZAK. Fif teen. (He skates off.)
PAMELA (call ing off). Yeah, well, I know how to skate -

board, too!

(EVELYN en ters, dry ing her hands on her apron.)

EVELYN (throw ing her arms around PAMELA). Pamela,
baby, my heav ens, how you have grown! And, you’re so 
pretty! Your momma wants you to hurry up and help get 
your stuff in side.

PAMELA (push ing POP-POP). I got him, Miss Evelyn!
Come on, Pop-Pop. Man, I’m to tally starv ing! Aren’t
you hun gry, Pop-Pop? You got pea nut but ter? I sure
hope you’ve got some pea nut but ter! (PAMELA, push ing 
POP-POP, ex its, fol lowed by EVELYN.)

(Lights cross fade, school bell rings and, with pop u lar
mu sic un der scor ing, ZAK storms on, hold ing a pa per
air plane. He an grily throws it into the air and sits apart, 
head in his hands. From an other di rec tion, KATH ER INE 

10 hard 2 spel dad

© Dramatic Publishing Company, Woodstock, Illinois.



hur ries on hold ing pa pers fol lowed by PAMELA with
back pack, drag ging her heels. Mu sic fades.)

KATH ER INE (hand ing pa pers to PAMELA). Okay, this is
your class room. Give these to your teacher.

PAMELA. Mom, it’s too hard hav ing to start a new school
in the mid dle of the year!

KATH ER INE. Pammy, my dad needs me now. He only
has me. And you know we could n’t af ford the house
any more.

PAMELA. I know, Mom, I know. Hey, I wanted to move,
too, you know.

KATH ER INE. So what’s the prob lem?
PAMELA. The prob lem is school.
KATH ER INE. You have to go to school, Pamela. (No re -

ply from PAMELA.) “The greater the dif fi culty, the
greater the glory.”

PAMELA. Yeah, right.
KATH ER INE. I’ll be home from work about five, okay?

Love you.
PAMELA. Bye, Mom. Love you, too. Hey, it’s gonna be

okay.

(KATH ER INE hugs her and ex its. PAMELA takes a deep 
breath, try ing to pre pare her self. She no tices ZAK,
apart.)

PAMELA (cont’d). Hey, what’re you do ing out here?
ZAK. Leave me alone.
PAMELA. I mean, what are you do ing here? You’re fif -

teen, right? Why aren’t you at the high school?
ZAK. Be cause I’m stu pid.

hard 2 spel dad 11
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PAMELA. No, you’re not.
ZAK. So why am I still in the eighth grade?
PAMELA. Oh… Hey, what kind of teacher’s Ms. Donahue?
ZAK (laugh ing too loudly). Oh, man! 

(MS. DONAHUE en ters. ZAK turns away.)

PAMELA. Hi, I’m Pamela Massey. I’m your new stu dent.
We just moved here, like yes ter day.

MS. DONAHUE. Why don’t you go on in, Pamela? 
PAMELA. Okay. Hey, what class is this—oh, I see, uh,

Eng lish I. 
MS. DONAHUE. Go on in, Pamela. I need to talk to Zach -

a riah.
PAMELA (amused). Zach a riah?
MS. DONAHUE. Go find a desk, Pamela.

(PAMELA ex its.)

MS. DONAHUE (cont’d). Zak, we need to have a meet ing. 
(Hand ing note to ZAK.) Here’s a note for your par ents.
This is the sec ond time you’ve taken my Eng lish class.
You have to keep up with the read ing. If you’d just try
harder—

ZAK (stuff ing the note in his pocket). You want me to go
back to class now?

MS. DONAHUE. No. I want you to sit out here a lit tle lon -
ger and re flect on your be hav ior. (Hand ing pa per air -
plane to ZAK.) And I want you to fin ish this es say. And
proof read it. You’d make a much better grade if you’d
just check your spell ing. Then you can come back to
class.

12 hard 2 spel dad
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(MS. DONAHUE ex its. Pop u lar mu sic un der scores as
ZAK an grily rips up the pa per air plane and ex its. Lights 
cross fade as EVELYN pushes on POP-POP and sits,
read ing news pa per. From an other di rec tion, PAMELA
en ters with a groan, car ry ing a heavy back pack stuffed
with books and drops it on the floor. Mu sic fades.)

EVELYN. My word, what you got there?
PAMELA (an noyed). Books. (Kiss ing POP-POP on the

cheek.) Hey, Pop-Pop.
POP-POP. Hey…
EVELYN. How was your first day at Jef fer son Ju nior

High?
PAMELA. It’s school.
EVELYN. You need all those books?
PAMELA. I guess. This one’s for Eng lish…this is algebra,

earth sci ence, health.
EVELYN. Health?
PAMELA. Yeah. Stuff like AIDS and drugs and safe sex.
EVELYN. Oh, my heav ens. Well, I guess that’s good.
PAMELA (hold ing up pa per back of Ro meo and Juliet).

And this we have to read for Eng lish.
EVELYN (lov ingly tak ing book from her and thumb ing

through it). Ro meo and Juliet. You ever read it?
PAMELA. No.
EVELYN. Oh, well, I love Shake speare. (Read ing dra mat i -

cally.)
“Two households, both alike in dignity,
In fair Verona, where we lay our scene,
From ancient grudge break to new mutiny,
Where civil blood makes civil hands unclean.”

PAMELA. I think I’m gonna hate Shake speare. 

hard 2 spel dad 13
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POP-POP. Mar tha—did she call? Did she call?
EVELYN. No, Mr. Sperry, she did n’t call. She’s just fine

where she is. Pamela, I know you and your mom needed 
a change af ter los ing your dad. I’m so, so sorry that hap -
pened, honey. Billy was a won der ful boy…well, a won -
der ful, young man.

PAMELA (re turn ing books to back pack). Yeah.
EVELYN. So brave. He was al ways like that. Self less. 
PAMELA. Re mind me not to be a fire man when I grow

up.

(EVELYN, con cerned, stares at PAMELA.)

POP-POP (ag i tated and look ing around on floor for some -
thing). Where’s Mar tha? She not home yet?

EVELYN (wav ing news pa per). Is this what you’re look ing
for, honey? How about Pamela reads you the sports
pages?

PAMELA. Read?
POP-POP. I need Billy.
EVELYN. He loved your dad to read him the sports pages. 

He was so happy when your mom mar ried Billy. At last
he had a man in the fam ily he could talk sports with.
Well, I’m gonna start din ner. (Hand ing the pa per to
PAMELA.) Here you go. I think hav ing both you girls
here has made him think maybe Mar tha’s here, too. (She 
ex its into house.)

PAMELA. Okay…the sports page. Let’s see… (Re signed,
she flops down by POP-POP, lays the pa per on the floor 
and places her fin ger un der the words.) “Coach…

POP-POP. Coach who?
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PAMELA. “Coach Stan…Wah…” (Guess ing at the last
name.) “Coach Stan…Wil son—

POP-POP. Stan Wil son? Who is Stan Wil son?!
PAMELA. Maybe—maybe it’s not “Wil son.” (She shows

POP-POP the pa per, point ing at the name.) What’s that
word? Pop-Pop, you used to read to me all the time
when I was lit tle.

(POP-POP pushes the pa per away.)

PAMELA (cont’d). Okay… “Coach Stan W has said this
will be his last… (She tries to sound out the word “sea -
son.” Un suc cess ful, she sub sti tutes the word “years.”)
Sss…ee—these are his last…years…this is his last…
year as head…foot ball coach of the…Steers. His last
sea son as the head of the Steers!”

(PAMELA’s strug gle to read con tin ues as KATH ER INE,
ex hausted, en ters apart, sits, opens her purse, takes out
her wal let and stares at a pic ture.)

PAMELA (cont’d). Okay…okay. “He will re…tire from…
foot ball coach…ing. My…Marvin…Marvin…some body, 
a se nior…and last sea…last year’s quiet…qu…back…
last year’s…quick…qua…”

POP-POP, PAMELA (to gether). “Quar ter back!”
PAMELA. Yeah, yeah, good, Pop-Pop! “Last sss—year’s

quar ter back has prom…prom ised…well, he says the
Steers will win this year.”

POP-POP. Who won?!
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(As ac tions of PAMELA and KATH ER INE con tinue,
lights rise on EVELYN up stage as if in kitchen, hold ing
an open book and wooden spoon. She reads, en grossed
and amused, oc ca sion ally turn ing up stage as if stir ring
sup per on stove.)

PAMELA. Uh, well, the Steers won, I guess. Why do you
like to read about sports any way? You could just watch
it on TV.

(Ac tions con tinue as KATH ER INE takes out a folded
piece of pa per and reads to her self.)

POP-POP (pok ing in sis tently at pa per). Read that!
PAMELA. All this? 
POP-POP. Yes…please.
PAMELA. Okay, sure, Pop-Pop. This is a story, a story

about the team from, from 1978…they, they were the
cham pi ons of the whole state—yeah—they were the
state cham pi ons and, and…

(All ac tions con tinue as lights rise on ZAK, apart, anx -
iously pac ing and hold ing a note in his hands. AN NIE
POR TER, ZAK’s MOTHER, en ters and he hes i tantly
hands her the note.)

POP-POP. Who?
PAMELA. Well, this team from 1978. And—and a bunch

of old guys de cided to have a re…re union.
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