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IN TRO DUC TION

1

A story as sim ple, pop u lar, charm ing, po etic, so ob vi ously sym -
bolic as The Frog Prince nat u rally has in vited mul ti ple in ter pre -
ta tions. There con tin ues a vig or ous dis cus sion about the mean -
ing of the tale. What does the frog sym bol ize? The golden ball?
Why does the king/father in sist his daugh ter com ply with the
frog’s wishes? What is it about the act of vi o lence at the end of
the story that trans forms the frog into the prince—psy cho log i -
cally, what does this mean? Whose story is it? (Here I think it is 
sig nif i cant that the ini tial ti tle of the story was The King’s
Daugh ter and the En chanted Prince.) What is the pas sage of the 
princess? Of the prince? What does the tale re veal about com ing 
of age?

Also, why has this story re mained one of the most pop u lar of all 
the Grimm tales? What is it about the story that speaks so
strongly to us and has in ter ested us for cen tu ries? How does it
work its magic on us?

Sigmund Freud, Carl Jung, Jo seph Campbell, Erich Neuman,
Bruno Bettleheim, Maria Ta tar, Ma rie-Lou ise von Franz, Jack
Zipes and of course nu mer ous oth ers have writ ten ex ten sively
about fairy tales and The Frog Prince in par tic u lar at tempt ing to 
an swer these ques tions.

Cer tainly the cre ators and orig i nal tell ers of the tale did not
speak in terms of ego con scious ness, stages of the hero, centro -
version, or un der ly ing psy cho log i cal ma tri ces. But it seems clear 
that they un der stood met a phor, and they knew their story con -
tained valu able in sights into the na ture of hu man de vel op ment;
in sights they wished to share, how ever di rectly or in di rectly,
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with their chil dren. It seems to me that The Frog Prince, like
many of the Grimm tales, is just too wise, too clear, too con sis -
tent for it to be oth er wise.

The con tem po rary schol arly fo cus on the tales re veals the scope
and depth and multilevel mean ings of the Grimm tales and The
Frog Prince. All this fo cus also pre sented a com pel ling chal -
lenge when I be gan adapt ing the tale. Cer tainly there are not
fifty-five min utes of dra matic ma te rial in The Frog Prince. Cir -
cum stance must be added, char ac ters ex panded and cre ated, the
drama must be sus tained and de vel oped.

I con fess I see this tale, and oth ers of the Grimms, op er at ing
more like dreams than re al is tic sto ries. But com mu nal dreams
that are ac ces si ble, es pe cially if viewed as met a phor i cal. While
the sto ries are en gag ing and de light ful and mean ing ful on their
sur face, to do jus tice to the tale, at ten tion must also fo cus on the 
fuller mean ings.

I be lieve this re quires—among other sty lis tic as pects—that the
char ac ters re main two di men sional, rather than three di men -
sional, as they are in the orig i nal. Each char ac ter has one foot in 
the di men sion of the nar ra tive storyline, and one in the met a -
phor i cal as pects of the story, the dreamwork, the over all psy che
of the tale. It is no ac ci dent that the char ac ters in the orig i nal are 
not even given names, they are sim ply called “frog,” or “prin -
cess,” or “king,” an in di ca tion of their lack of full per son al ity
(with the cu ri ous ex cep tion of Hein rich the ser vant). I strug gled
with nam ing the char ac ters at length and re main am biv a lent
about my even tual de ci sion.

Staying within the con text of the orig i nal tale—the two-di men -
sional char ac ters, the time jumps, the flow of im ages, sym bols
and al lu sions, the spare di a log, the tone, and in the case of The

6



Frog Prince, the hu mor—while ex pand ing the story to over fifty 
min utes on the stage, pres ents a se ries of chal lenges. The play
will in ev i ta bly fall far short of the clar ity and ef fi ciency of the
orig i nal. The temp ta tions, of course, are to di vide the char ac ters
and ac tions into good and evil, thereby lim it ing the full ge nius
of the story and mak ing it much less sat is fy ing, or to “ex pand”
the char ac ters to three di men sions to have them seem more “re -
al is tic,” or to over lay a con tem po rary agenda or theme onto the
tale, thereby strip ping it of its time-en dur ing vi tal ity, va lid ity
and uni ver sal ity.

2

The Brothers Grimm, in the early 1800s, con sid ered The King’s
Daugh ter and the En chanted Prince one of the old est sto ries in
Hesse. Per haps that is why they put it first in their first an thol -
ogy pub lished in 1812.

The tale co mes from a long line of an i mal groom sto ries such as 
Cu pid and Psy che; Snow White and Rose Red; East of the Sun,
West of the Moon; and Beauty and the Beast, just to name a few. 
But it also co mes from a long line of en chanted frog sto ries. In
their notes on The Frog Prince, the Brothers re late a num ber of
sim i lar tales be ing told at the time. And across the world a num -
ber of frog groom sto ries have come down through the ages:
The Well at the End of the World (Scot land); The Frog (Eng -
land); The Frog Prince (Sri Lanka); The Queen Who Sought a
Drink From a Cer tain Well; and oth ers. The Brothers Grimm,
how ever, seem to have writ ten down the first com plete ver sion
of the tale.

Upon hear ing the story (prob a bly in 1810), the Brothers wrote,
as was their prac tice, a hand writ ten manu script ver sion that they 
later re fined and em bel lished for pub li ca tion in their first vol -
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ume of Kinder und Hausemärchen (House hold Tales) in 1812.
Prior to that pub li ca tion (also prob a bly around 1810), a men tor
and col lab o ra tor of the Brothers, Clem ens Brentano, asked for
cop ies of the manu script ver sions of all the sto ries the Brothers
had col lected. Brentano was con sid er ing us ing them in his own
writ ing. The Brothers sent Brentano forty-nine sto ries—in clud -
ing the manu script ver sion of The King’s Daugh ter and the En -
chanted Prince—and asked that Brentano de stroy the manu -
scripts af ter he fin ished with them. Ap par ently the Brothers de -
stroyed their cop ies as there is no re cord of them. And, for over
a hun dred years, it ap peared that Brentano had de stroyed his as
well. Then, in 1920, Brentano’s cop ies of the forty-nine manu -
scripts sur faced in Al sace, France, in the Olenberg monastery.

In 1974 Heinz Rölleke ed ited a vol ume called Die älteste
Maerchensammlung der Brüder Grimm (The Oldest Fairytale
Col lec tion), which con tains all the tales found in the Olenberg
manu scripts, as well as an no ta tions con cern ing how the Grimms 
changed the tales through the seven edi tions pub lished dur ing
their life times. A quick read ing of both the manu script ver sion
and the fi nal pub lished ver sion of 1857 will in di cate just how
much the Brothers al tered and em bel lished the tale. Com pare the 
open ing line of the 1857 ver sion with that of the manu script
(next page) and you will be gin to see how much more “lit er ary” 
the Brothers made their ver sion through the suc ces sive pub li ca -
tions. Also, in the manu script, the frog first asks that the prin -
cess take him home with her, while in the 1857 ver sion he asks
for this, but also for her love, to eat from her golden plate, and
to be her play mate. What the prin cess of fers the frog in re turn if 
he will re trieve her ball—her clothes, jew els, crown—is an other
em bel lish ment of the Brothers not found in the orig i nal story.

The manu script ver sion—al though most likely re lated by a sin -
gle per son—re mains the clos est to the oral tra di tion.
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It is in ter est ing to note that sel dom—if ever—in any of the an i -
mal groom sto ries—or more spe cif i cally the en chanted frog sto -
ries—do we learn why the prince or man or woman was turned
into a frog. The in for ma tion about the en chant ment is usu ally
given quickly, in pass ing, and to ward the end of the tale, and
usu ally in volves a witch or sor cer ess. In the manu script ver sion,
no ex pla na tion is given.

And as for the now-fa mous kiss that trans forms the frog into the 
prince, it is no where to be found in any ver sion of the Grimm
tale and came later. In deed, many of the early an i mal groom sto -
ries con tain an ag gres sive act of vi o lence fa cil i tat ing the tran si -
tion to hu man, such as the be head ing of the an i mal. The prince
would then emerge from the car cass. In the manu script ver sion
as well as all the sub se quent Grimm ver sions of the tale, the
throw ing of the frog against the head board of the bed (or wall -
board) can be seen as a milder form of ag gres sion, while stay ing 
within the tra di tional mo tif of the young woman re fus ing to
have an an i mal as a com pan ion.

3

What fol lows is a trans la tion of the Olenberg manu script ver sion 
of the tale. I thank Pro fes sor Nancy Chamness for this fairly lit -
eral trans la tion.

The King’s Daugh ter and the En chanted Prince
(ti tle by Wil helm Grimm)

The Frog Prince
(sub ti tle by Ja cob Grimm)

The youn gest daugh ter of the king went out into the for est and
sat down next to a cool well. Next she took a golden ball and as 
she played with it, it sud denly rolled down into the well. She
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saw how it fell into the depths and stood at the well and was
very sad. All of a sud den a frog stretched its head out of the wa -
ter and spoke: “Why are you cry ing?”  “Oh, you nasty frog,”
she an swered, “you can’t help me, my golden ball has fallen
into the well.”  Where upon the frog said, “If you will take me
home with you, I will go get your golden ball.” And when she
prom ised, he dove down and soon brought the ball back up in
his mouth, and threw it on the ground. Then the king’s daugh ter
hur riedly took her ball again and quickly ran away and would
not lis ten to the frog who called af ter her that she should take
him with her, as she prom ised him. And as she got home, she
sat down at the ta ble with her fa ther and just as she wanted to
start eat ing, some body knocked on the door and called: “King’s
youn gest daugh ter, open up for me!” And she hur ried over and
saw who it was, it was the ugly frog and she quickly slammed
the door shut. But her fa ther asked who it was and she told him
the whole story. Then he called out again,

“Youngest daughter of the king
Open up for me
Do you not know what
You said to me yesterday,
By the cool well water?
Youngest daughter of the king
Open up for me.”

And the king or dered her to open the door for the frog and he
hopped in. Then he said to her: “Put me next to you at the ta ble, 
I want to eat with you.” But she did n’t want to do it, un til the
king com manded it. And the frog sat next to the king’s daugh ter 
and ate with her. And when he was sat is fied he said to her:
“Take me with you into your lit tle bed I want to sleep next to
you.” She ab so lutely did not want that be cause she was very
afraid of the cold frog. But the king com manded it again, so she 
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took the frog and car ried it into her room and full of an ger she
grabbed him and threw him with all her might against the wall -
board of the bed. As soon as he hit the wall, he fell down onto
the bed and lay there as a young and hand some prince, then the
king’s daugh ter lay down with him.

In the morn ing a beau ti ful coach came with the loyal ser vant of
the prince, who had such great sor row about the en chant ment of 
the prince that he had to put three iron bands around his heart.
And the prince and the king’s daugh ter seated them selves in the
coach, and the loyal ser vant climbed up on the back, and they
wanted to drive to his king dom. And af ter they had trav eled a
ways the prince hears a loud crack be hind him. Then he calls:

“Heinerich, the coach is breaking!”
“No, my liege, not the coach,
 It is a band from my heart,
 that lat there in great pain
 when you sat by the well
 When you were a frog.”

Max Bush
Au gust 2009
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The Frog Prince was co-com mis sioned by Port land
High School in Port land, Mich i gan, and Sa van nah
Children’s The ater in Sa van nah, Geor gia. The play opened
in Port land on No vem ber 8, 2008, with the fol low ing cast
and crew:

Luana. . . . . . . . . . . . . . . . . . . . . . . . . . . . Tara Nurenberg
Hag . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Alexis Phil lips
Pantera . . . . . . . . . . . . . . . . . . . . . . . . . . . . Rose Palmiter
Erik. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ian Manshum
Hilda . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ella Hager
Gerda . . . . . . . . . . . . . . . . . . . . . . . . . . . Em ily Ackerson
Marta . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Marja Wil son
Queen Frieda . . . . . . . . . . . . . . . . . . . . . . . . . Erica Hattis
Darcy . . . . . . . . . . . . . . . . . . . . . . . . . . . . Jennifer Tis sue
Dagmar. . . . . . . . . . . . . . . . . . . . . . . . . . . . . Caitlin Sitler
Hans . . . . . . . . . . . . . . . . . . . . . . . . . . . Na than Schnei der
Jester . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Cole Tis sue
Mu si cians . . . . . . . . . . . . . . Briena Bushong, Jamie Oberst

Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Phil Huber
As sis tant to the Di rec tor. . . . . . . . . . . . . . Natasha Reuther
Cos tumes . . . . . . . . . . . . . . . . . . . . . . . . . Gin ger Lehman
Set De sign and Scen ogra phy . . . . . . . . . . . . . Lydia Huber
Stage Man ager. . . . . . . . . . . . . . . . . . . . . Natasha Reuther
Run ning Crew. . . . . . . . . . . . Kim Mar tin, Vic to ria Sochor
Lighting De sign/Op er a tor. . . . . . . . . . . . . Col leen Palmiter
Sound . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Cory Hodges
Dance Cho re og ra phy . . . . . . . . . . . . . . . . . . . Lydia Huber
Props. . . . . . . Natasha Reuther, Marja Wil son, Kim Mar tin
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Set Build ing. . . . War ren Smith, Paul Marisch, Craig Thole
Set Paint ing . . . . . . . . . . . Jennifer Tis sue, Sa rah Burnham,

Erica Hattis, Devann Hattis, Na than Schnei der,
Col leen Palmiter, Rose Palmiter, Alexis Phil lips,

Mad i son Rip ple, Kayla Pea body, Craig Thole,
Tara Nurenberg, Andrea Brown, Ty ler Smith,

Cait Palmiter, Ra chel Huss, Kim Mar tin, Marja Wil son

The Frog Prince sub se quently opened at the Sa van nah
Children’s The ater on April 3, 2009, with the fol low ing
cast and crew:

Young Luana . . . . . . . . . . . . . . . . . . . . . . Nellie Wadman
Luana . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Caitlin Scott
Hag . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Corinne Wil lis
Pantera . . . . . . . . . . . . . . . . . . . . . . . . . . Leanna Laycock
Erik. . . . . . . . . . . . . . . . . . . . . . . . . . . . . Galen Schnei der
Hein rich . . . . . . . . . . . . . . . . . . . . . . . . . Evan Bonsignori
Gerda . . . . . . . . . . . . . . . . . . . . . . . . . . Ana Khutsishvilli
Marta . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Blakely Wall
King. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . An thony Scott
Darcy. . . . . . . . . . . . . . . . . . . . . . . . . . . Corbin Car pen ter
Dagmar. . . . . . . . . . . . . . . . . . . . . . . . . . . . . Leigh But ler
Hans . . . . . . . . . . . . . . . . . . . . . . . . . . Matt Trivitayakhun
Per formers, Rev elers . . . . . Cason Rich ter, Erin McMahon,

Ethan Bonsignori, Grant Wil lis, Henry Wadman,
Jeremy Kole, Lexy Bonsignori, Tay lor Wil lough by,

Wells Ross
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Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Kelie Miley
Set Con struc tion . . . . . . . . . . . . . . . . . . . . . . Eric Mitch ell
Cos tumes . . . . . . . . . . . . . . Vivian But ler, Pam Doubleday
Cos tume Mis tresses . . . Renee McMahon, Bonnie Jeungert
Sound and Light De sign . . . . . . . . . . . . . . Onsite Ser vices
Stage Man ager. . . . . . . . . . . . . . . . . . . . . Cynthia Holmen
Run ning Crew. . . . . . . . . . . . . . . . . . . . . . Tay lor Peeksen
Lighting Op er a tor . . . . . . . . . . . . . . . Geor gette Bonsignori
Sound . . . . . . . . . . . . . . . . . . . . . . . Geor gette Bonsignori
Props . . . . . . . . . . . . Heather Wall, Vinette Trivitayakhun,

Eric Mitch ell, Pam Doubleday
Masks . . . . . . . . . . . . . . . . . . . . . . . Vinette Trivitayakhun
Set and Back drop Paint ing . . . . . . . . . . . . . Christy Wilson
Pro gram . . . . . . . . . . . . . . . . . . . . . . . . . . . . Lee Brantley
Con ces sions. . . . . . . . . . . . . . . Car o lyn Scott &Vol un teers
Box Of fice . . . . . . . . . . . . . . . . LeeAnn Kole &Vol un teers
Win dow . . . . . . . . . . . . . . . Su zanne Crum, Heather Wall,

Vinette Trivitayakhun

I thank the fol low ing for their in valu able help in the de vel -
op ment of The Frog Prince: Jennifer Hunter, Lynn Brown
and the Cir cle The ater of Grand Rapids, Nancy Chamness,
Phil Huber, Kelie Miley, and the casts and crews of the ini -
tial pro duc tions.
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THE FROG PRINCE

CHAR AC TERS:

LUANA . . . . . . . . . . . . . . the Prin cess of the Golden Ball
ERIK . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . the prince
HEIN RICH. . . . . . . . . . . . . . . . . . . . . the prince’s ser vant
HAG. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mother Witch
PANTERA . . . . . . . . . the witch’s daugh ter, and a pan ther
GERDA. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . a maid
MARTA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .a maid
KING KEISEL . . . . . . . . . . . . . . . . . . . . . . Luana’s fa ther
DARCY . . . . . . . . . . . . . . . . . . . Luana’s youn ger brother
DAGMAR . . . . . . . . . . . . . . . . . . . . . Luana’s older sis ter
HANS . . . . . . . . . . . . . . . . . . . . . . . . . Dagmar’s hus band

EN TER TAINERS FOR THE FEAST: JUG GLERS,
   TUM BLERS, DANCERS, SINGERS, MU SI CIANS

TIME: Long ago.

Scene One: Sum mer in the deep forest.
Scene Two: Three years later, in the deep for est.
Scene Three: Eve ning, the same day, in the castle gar den.

SCENE: The deep for est and the royal gar den out side the
king’s cas tle.
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SCENE TWO

AT RISE: Three years later. A hot sum mer day in the deep 
for est.

LUANA and PANTERA, in her hu man form, are play ing
with the golden ball. LUANA is now about 16, and more 
la dy like. PANTERA, also 16 or 17, has grown at tached
to LUANA.

They each say a verse of the rhyme, while do ing some -
thing with the ball, then push it or toss it to the other.
What fol lows are sim ply suggestions—they could play

. r e hany im pro vised game to get

PANTERA (bat ting ball back and forth). One-two I’m
who? (Swats ball to LUANA.)

LUANA (bounc ing ball, spin ning around, then hits it to
PANTERA). Three-four No more.

THE FROG PRINCE 31

Princess Luana plays with her golden ball near a well  in the deep 
forest.  There she meets the Hag, whose hand is stuck in a tree.  
Although she tries, Luana is unable to help her.  Pantera, a wounded, 
adolescent panther, runs in, begging for her mother’s [the Hag’s] help.  
Prince Erik has wounded her and pursues her.  After the Prince 
threatens to throw Luana down the well if she doesn’t tell him which 
way Pantera ran, Luana points to the Hag.  Erik attempts to bargain 
with the Hag, but he refuses to help her or to stop pursuing the magical 
Pantera.  The Hag pulls her own hand from the tree, drops her outer 
robe revealing a much younger witch, and decides Erik’s fate.  She 
turns him into a frog and casts him down the well saying the only way 
he could become a man again is by successfully courting Princess 
Luana.  Scene II begins a couple of years later.

© Dramatic Publishing Company, Woodstock, Illinois.
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PANTERA (throws ball up, spins around, catches it,
throws it to LUANA). Five-six Old witch.

LUANA (puts ball un der her chin, lets it go, rolls it down
off her body to PANTERA). Seven-eight Good fate.

PANTERA (hikes the ball back wards through her legs to
LUANA). Nine-ten The end.

LUANA (bounces ball, spins one way, catches ball,
bounces, spins the other, hits it to PANTERA). One-two
I’m who?

PANTERA (puts it on top of her head, then pushes it to
LUANA). Three-four No more.

LUANA (bounces ball off her knee). Five-six Old witch—
(HAG [as her youn ger self] sud denly ap pears, catches
it. HAG car ries ball cen ter, ex am in ing it.) Have you
come to play with us?

HAG. No, I have not come to play with you, but…I have
watched you, Luana, for years now, play ing in this for -
est. It is time.

PANTERA (anx iously). Time?
LUANA. Time for what?
HAG (pass ing her hand over ball). ARUM ADAN

COROZ LUANSKA HASS YONN.
LUANA. Oh, you are giv ing a bless ing.
HAG. HASS ERISH COROZ ADONAME. (Handing ball

back to LUANA.) Here you are, my dear.
LUANA (takes ball, a deep curtsy). Thank you for your

bless ing.
HAG. Grow well, my daugh ter. Come, Pantera, she must

play alone, now
PANTERA (goes to LUANA, looks into her eyes). Come

back and play with me?
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LUANA. Of course. I do ev ery day. (PANTERA lin gers
near LUANA.) 

HAG. Pantera.

(PANTERA sadly moves to the HAG. They start off but
stop, turn, and watch LUANA.

LUANA moves to the well, be gins toss ing ball against it. 
The ball re turns to her and she catches it. She does this
a cou ple of times. Then she throws the ball and it goes
down the well. For a mo ment, she stands there in dis be -
lief. Then, in a panic she runs to well. The HAG be gins
to exit. Then she re turns to PANTERA and pulls her
away. They exit.)

LUANA. No, no, no-no-nooo-noooo. My ball, my golden
ball! (She reaches down well, al most falls in. She grabs
onto rope and bucket, but the mech a nism spins and she
al most falls in. She tries to climb into the well and gets
part way into it.) Too deep, I’ll never get out again. And 
it’s so dark down there. (She scram bles out, looks about
for help.) Help! Help me! My ball…some one? Mother
Witch! My golden ball fell down the well. Mother
Witch! (There is no one.) Noooooo…my golden
ball…noooo…what will I do… (She sits on the side of
the well and cries.)

(ERIK, as a frog, sticks his head out of the well. He
 comes all the way out of the well, moves up be hind her,
watches her cry. She does n’t see him un til he croaks.)
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ERIK (bel low ing like a bull frog, leap ing to ward her).
Mmmmbubububu.

LUANA. Ah! (She screams and jumps off well.)
ERIK. Mmmbubububu. (He jumps to ward her.)
LUANA. Ah! (She screams and jumps back.)
ERIK (jumping to wards her). Mmmbubububu.
LUANA (swats him in the snout). That’s enough croak ing!

(This stuns him for a mo ment. She be gins to cry again.)
Nooo, no. No no, my ball, my golden ball…

ERIK. What is the mat ter, dear Prin cess? Your tears would 
melt a heart of stone.

LUANA. Oh, you nasty frog. You can’t help me. I’ve
thrown my golden ball down the well. And af ter Mother
Witch gave it a bless ing. Now I shall be sad for ever. 

ERIK. Mother Witch blessed your ball?
LUANA. Yes, just now.
ERIK. I watched you for these last three years; I know how 

im por tant your ball is to you. But what will you give me 
if I fetch your golden ball? 

LUANA. What ever you like, dear frog. My clothes, my
jew els. I will run to the cas tle and re turn with my gold
crown and give it to you.

ERIK. I don’t want your jew els or your crown. But if you
prom ise you will let me be your com pan ion…

LUANA. My com pan ion?
ERIK. Let me sit next to you at ta ble.
LUANA (smil ing in spite of her cir cum stances). At ta -

ble?… Be side me?
ERIK. Eat from your golden bowl, drink out of your cup,

and be with you for an eve ning, and then sleep in your
bed—
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LUANA (a small cry). Ay. Sleep in my bed, in my clean,
silken sheets?

ERIK. If you prom ise these things I will dive down and
fetch your ball.

LUANA (con sid ers. Af ter a moment). Yes, I prom ise if you 
will bring me back my golden ball. I prom ise all will be
as you ask.

ERIK. Then we agree. For a prin cess al ways keeps her
prom ises. Mmmmmbubububu. (ERIK jumps up on the
well.) Mmmmmbubububu (He goes down the well.)

LUANA. What non sense this frog speaks. My com pan ion.
He be longs in the wa ter with the rest of the croak ers.
But if he can fetch my golden ball, I will prom ise him
any thing. (She waits im pa tiently.) Frog? (She moves to -
ward well, looks into it.) Hello, Frog, don’t for get me!… 
It’s so dark down there—how can you see? (To her self.)
With his big bulgy frog eyes. (Back down well.) Frog?
Sir Frog?… Have you found my golden ball?… Do
you— (Sud denly ERIK pops up with the golden ball in
his mouth. LUANA jumps back, then screams, this time
in de light.) Oh! My golden ball!

ERIK. Mmmmmmbububu. (ERIK drops ball onto the for -
est floor. LUANA runs and re trieves it, em braces it
tightly, sighs and laughs.)

LUANA. My ball, my ball, my golden ball is safe and with 
me. (She be comes aware that her ball is wet.) It has frog 
all over it. (She holds it away from her, shakes it, then
gin gerly wipes it off on her clothes.)

ERIK. Would you throw me your ball? As you see, I will
re turn it to you.

LUANA. Oh, do you want to play? Here… (She tosses it to 
him. Be cause he is a frog, he uses his head and butts it
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off his head back to her. She laughs and re trieves the
ball.) But you must catch it. (She throws it again and he 
tries to catch it and it bounces off his head. She re -
trieves it again.) Like this. (She shows him by toss ing
the ball up and catch ing it.) Here… (She tosses it care -
fully and he catches it with his flip pers. Then he throws
it back to her. She backs up, then bounces the ball,
spins, catches it, and tosses it to him. This time he puts
the ball be tween his an kles, turns and faces away from
her, hops, and pushes the ball to her with his legs. De -
lighted she catches it.) Oh! Ex cel lent. Again! (She
throws it back to him, he catches it, puts it be tween his
feet, hops side ways, push ing the ball around his side and 
to her. She’s de lighted.) Ex cel lent, Sir Frog! Maybe I
could throw the ball in that man ner. (She puts the ball
be tween her feet, jumps awk wardly, and the ball rolls
away from both of them. She laughs, jumps up, gets
ball.) Again! (She tosses him ball, he catches it. He puts 
it be tween his feet, faces her, hops for ward, and pushes
the ball over his back and head to her. She ap plauds.)
Oh, even better, Sir Frog! You are ath letic! You are
skilled!

ERIK. It is a plea sure to play with you.
LUANA (be gin ning to lie down). Is n’t it a beau ti ful day?

(She lies on the ground, places the ball be hind her
head.)

ERIK. Ah, yes, you never know what will hap pen in this
for est. (He strug gles to fig ure out the best way to lie
next to her, cir cling, be gin ning one way, then an other.
Frogs don’t lie on their backs.) 

LUANA. First, Mother Witch blesses my golden ball,
(ERIK gives up and just flops down on his back next to
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her, legs and flip pers in the air.) then it falls down the
well, then you bring it back to me, and most of all—

ERIK. It is a spe cial day.
LUANA. Yes, how did you know?
ERIK. You are here.
LUANA. To day IS spe cial be cause: it is my birth day day.

And we’re go ing to have a birth day day cel e bra tion,
with a feast—and cake!

ERIK. Food. (He hears a fly buzz ing by, spies it, leaps up,
catches it in his mouth, eats it.) Mmmmbuuuu. I like
food. (He holds out his flip per, she takes it and he helps
her up.) Prin cess. (He bows to her and tries to kiss her
hand.) Puugh. 

LUANA. Oh. (Pulls her hand back.) 
ERIK. And now, as you prom ised, take me home with you.
LUANA. Take you to our cas tle? May I just come back to -

mor row and play with you again?
ERIK. Did you prom ise you would take me home with you 

as your com pan ion?
LUANA. Yes, but I will come ev ery day for a week and

play with you.
ERIK. But I will have to wait in the well for you to re turn.

It will be cold and dark with out you.
LUANA (she con sid ers. Then). If I did take you home with 

me, how would you sing to me at night?
ERIK. Sing to you?
LUANA. Yes, if I was sad and wanted you to sing, how

would you sing to me?
ERIK. I see. Sing… (He read ies him self. Then he sings,

qui etly at first, then builds up to:) BoooHaaaBuBuBu -
Buhaayaayoooo. Lalaaughghghbluuubluuusuuuu.
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LUANA (tries to lis ten, but af ter a time). Stop. Stop! That
is pain ful to hear. Try an other song. Be gin like this and
sing with me. La la la la la la—

ERIK (joins her, qui etly at first, then builds to). Ble ble ble 
bahoo lahoo so so so ho pugh. Pugh.

LUANA. No, no, stop. You sound as if you are dy ing.
ERIK. I am sing ing you a love song.
LUANA. That sounds like a fu neral song. (Mocking him.)

“Ble ble ble bahoo lahoo so so so ho pugh. Pugh.”
ERIK. You see, it is a love song.
LUANA. No, no. 
ERIK. Still, you prom ised to take me home as your com -

pan ion.
LUANA. If I take you home to be with me, how would

you dance?
ERIK. Dance? 
LUANA (dances el e gantly by her self). Yes, I live at court

and I like to dance. 
ERIK. Could you make some mu sic?
LUANA (sings and claps). La la la la la… (He tries to

dance. She laughs, stops sing ing, laughs more. She sings 
and claps faster. He dances faster, then falls over.) Stop. 
(He stops.) Let us try: a waltz. (She sings a waltz and
waltzes by her self as she sings.) 1-2-3, 1-2-3, 1-2-3…
(He tries to dance a waltz, gets all tan gled amongst him -
self. She be gins to waltz through the for est. He tries to
fol low her, fre quently get ting tan gled. She jumps on a
stump, waltzes up there as he con tin ues to strug gle. He
tries to jump on stump with her, he wraps his arms
around her, they fall to gether. She ends up on ground
with ERIK be hind her and with his arms and leg
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wrapped around her.) Ah! You are a wa ter splasher who 
can not sing or dance.

ERIK. But there are many things I can do. I can jump high, 
I can re trieve your golden ball, and I can eat ten flies in
one gulp. [GULP.] MMmmmm.

LUANA (strug gling, fi nally free ing her self from him,
stand ing). I am sorry, I can not take you home. It is my
birth day day and there is a feast with danc ing and sing -
ing and per for mances, you would not en joy that. You
may stay in the wa ter with the rest of the frogs where
you will be hap pier. Splish splash. Go to your own
home!

ERIK. But your prom ises, Prin cess, surely you will keep
your prom ises to me.

LUANA. I just told you I can not. There is a cel e bra tion
that will be gin shortly and I must be there! We are civ i -
lized. I can not en ter my birth day day gath er ing with an
am phib ian. I am the prin cess!

ERIK. But I re trieved your ball and you—
LUANA. Down the well with you! You will be hap pier

there! That is where I found you and that is where you
must go. Mmmmbubububu. (She picks up her ball and
be gins to run off.)

ERIK. Prin cess! Luana! Wait, wait, I can not run as fast you 
run. I can only hop—Luana! Prin cess! You prom ised to
be my com pan ion! (She is gone. He stops.) I could never 
catch her. I’ll wait un til she re turns.

(PANTERA en ters as a pan ther. Quick as a cat,
PANTERA moves be tween the well and ERIK. ERIK
takes a hop to ward the well, PANTERA jumps in front of 
him on the well and growls.)
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ERIK. I mean you no harm, Pantera.
PANTERA. What harm could you do to me now, Prince? I 

some times eat frogs.
ERIK. I am thirsty and dry and need to go down into the

cool wa ter.
PANTERA. Never again. (Swipes at him. He hops back.)
ERIK. But my skin—I am dry. 
PANTERA. Did you help my mother when she asked you

for wa ter? 
ERIK. I will crack and bleed.
PANTERA. Per haps it will rain.
ERIK. Let me go down!

(He hops at her, she cuffs him re peat edly, knocks him
back. The HAG, in her youn ger form, en ters.) 

HAG. Pantera! Do not harm him. (PANTERA steps to ward
ERIK.) Step back. (She does n’t but hisses at ERIK.) Step 
back! (She backs up slightly.)

ERIK. Let me go down.
HAG. If you at tempt to go down the well again, you will

drown.
ERIK. But you put me there years ago. It is my home.
PANTERA. You can not live in the well any lon ger.
ERIK. Ah, mmmbububu, you mean to set me free. 
HAG. Free?
ERIK. Be cause the Princess of the Golden Ball has agreed

to be my com pan ion.
HAG. You are not com pletely ready, Prince. You must fol -

low Luana to her cas tle. And you must drink from her
cup, eat from her golden bowl, and be her com pan ion
for an eve ning. Only then will you be free.
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ERIK. But will she ever ful fill her prom ises?
HAG. That is up to her. 
PANTERA. And you. Be kind to her, or I will find you.

,enola ereh yats uoy fi roF .reh wol lof ;og uoy ffO .GAH
you will surely die.

ERIK. Off I go. My life keeps chang ing. Am I a frog? Am
I a man? (He hops to ward exit, stops, turns back.)
Pantera, I will not come for you again. Mmmmm bububu.

PANTERA .kirE ,noit arb e lec ruoy yoj nE .

(He hops off. PANTERA laughs, runs off op po site him.
).ffo reh swol lof GAH
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