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Drama. By Brett Neveu. Cast: 3m., 3w. Janice LaRue is the mother 
of Eric, a 17-year-old boy who shot and killed three of his classmates 
in school. Now, three months after Eric has been jailed, Janice has 
not yet gone to see him, nor has she found any way to deal with 
what happened or to show herself in her community. She goes to 
her Presbyterian pastor—a man who seems to see religion as a kind 
of therapy—to ask for guidance. He tries to convince her to come to 
a meeting he has set up with the mothers of two of the murdered 
boys, but she resists. Janice talks about the meeting with her husband, 
who, since the murder, has become “born again.” He argues for her 
attending a meeting at his church instead and giving her burden to 
Jesus. Angered by his blind faith and inflexibility, she decides to go to 
her pastor’s meeting, which quickly spirals out of control, ending with 
Janice being verbally attacked by one of the mothers and defending 
herself by recalling how the other boys had taunted and hurt Eric. 
Janice finally visits Eric in jail and tells him that she believes he “did 
the right thing” in killing those boys. Unit set. Approximate running 
time: 70 minutes. Code: E55.
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion, lec -
tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”
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A Red Or chid Thea tre, Chi cago, pre miered Eric LaRue on
No vem ber 12, 2002, with the fol low ing:

CAST:

Janice LaRue . . . . . . . . . . . . . . . . . . . . . . . Kate Buddeke
Steve Calhan . . . . . . . . . . . . . . . . . . . . . . . . . Will Clinger
Ron LaRue . . . . . . . . . . . . . . . . . . . . . . . . . Doug Vickers
Jill Yardly. . . . . . . . . . . . . . . . . . . . . . . Jennifer Engstrom
Steph a nie Grazer. . . . . . . . . . . . . . . . . . . Claudia Gar ri son
Eric LaRue . . . . . . . . . . . . . . . . . . . . . . . . . Jarrett Sleeper

PRO DUC TION STAFF:

Di rected by. . . . . . . . . . . . . . . . . . . . . . . . . . . Ann Filmer
Stage Man ager. . . . . . . . . . . . . . . . . . . . . . Tif fany Wil son
Set De sign . . . . . . . . . Heather Graff and Rich ard Pe ter son
Light De sign . . . . . . . . . . . . . . . . . . . . . . An drew Meyers

Sound De sign/Orig i nal Mu sic . . . . . . . . . . . . Jo seph Fosco
Cos tume De sign . . . . . . . . . . . . . . . . . . . . . . Jana Stauffer
Fight Di rec tion. . . . . . . . . . . . . . . . . . . . . Kevin Heckman
Ar tis tic Di rec tor. . . . . . . . . . . . . . . . . . . . Guy Van Swearingen
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The Royal Shake speare Com pany in Stratford-Upon- Avon, 
Eng land, pro duced Eric LaRue in Oc to ber 2005, with the
fol low ing:

CAST:

Janice LaRue . . . . . . . . . . . . . . . . . . . . . . . . Lia Wil liams
Steve Calhan . . . . . . . . . . . . . . . . . . . . . . . . Barnaby Kay
Ron LaRue . . . . . . . . . . . . . . . . . . . . . . . . Tom Hodgkins
Jill Yardly. . . . . . . . . . . . . . . . . . . . . . . . . . . . Meg Fra ser
Steph a nie Grazer . . . . . . . . . . . . . . . . . . . Su zanne Bur den
Eric LaRue . . . . . . . . . . . . . . . . . . . . . . . . . Kevin Trainor

PRO DUC TION STAFF:

Di rected by. . . . . . . . . . . . . . . . . . . . . . . . Dominic Cooke
Stage Man ager . . . . . . . . . . . . . . . . . . . . Ga bri elle Sanders
Set De sign . . . . . . . . . . . . . . . . . . . . . . . . . . . . Tom Piper
Light De sign . . . . . . . . . . . . . . . . . . . . . . . . Vince Her bert
Sound De sign . . . . . . . . . . . . . . . . . . . . . . . Andrea J. Cox
Fight Di rec tion . . . . . . . . . . . . . . . . . . . . . . . . Terry King
As sis tant Di rec tor . . . . . . . . . . . . . Moritz Von Stuelpnagel
Com pany Voice Work . . . . . . . . . . . . . Jan Haydn Rowles
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ERIC LARUE

CHAR AC TERS:

STEVE CALHAN (m). . . . . Pres by te rian minister, late 30s
JANICE LARUE (f) . . . . . . . . . . . . . . . . . . . . . . . late 40s
RON LARUE (m) . . . . . . . . . . . . . . . . . . . . . . . . late 40s
STEPH A NIE GRAZER (f) . . . . . . . . . . . . . . . . . early 40s
JILL YARDLY (f) . . . . . . . . . . . . . . . . . . . . . . . . mid-40s
ERIC LARUE (m) . . . . . . . . . . . . . . . . . . . . . . . . . . . . 17

TIME: The pres ent.

PLACE: Steve Calhan’s of fice at First Pres by te rian Church.
     The living room of the LaRue home.
     A holding room at a prison.
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ERIC LARUE

SCENE 1

(Lights up. A pas tor’s of fice in a Pres by te rian church.
JANICE LARUE sits in a large, older chair on the op po -
site side of a heavy brown desk. The desk has a few
books, a pic ture or two, a read ing lamp and a box of tis -
sues. PASTOR STEVE CALHAN sits be hind the desk in
a some what mod ern, high-backed chair.)

STEVE. Don’t you think it’s a lit tle tight in here? I can’t
find places for ev ery thing. I had a hard time find ing a
place for the trash can. I try not to throw things away in
here. If I have any gar bage, then I walk it down stairs to
the big ger trash cans in the kitchen. Then I just end up
dump ing them later. Not all the time, though. We have a 
ser vice that does that, a gar bage ser vice. I don’t know.
It’s cramped, but’s it’s com fort able. How are you?

JANICE. Not well.
STEVE. I’m sorry.
JANICE. Eric’s been there for over a month.
STEVE. Have you been to see him yet?
JANICE. No.
STEVE. You should go see him.
JANICE. I try, but I can’t.
STEVE. It’ll be a good thing. You should go see him.
JANICE. I will.

9
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STEVE. Good. And he’s do ing okay?
JANICE. I’m not sure.
STEVE. You might want to be con cerned.
JANICE. I am.
STEVE. I re al ize that. But maybe you should be more con -

cerned. He’s up there with out any fam ily. He’s among
strang ers and crim i nals and I’m sure he’s pretty up set.
It’s up set ting for him, you, and ev ery one con cerned.
You should go see him. He needs that. What would you
say to him?

JANICE. In prison.
STEVE. That’s what I mean.
JANICE. I’m not sure.
STEVE. Maybe that’s why you have n’t gone yet. You

should think about what you would say to him. Just
think ing about that dis cus sion would help you un der -
stand what you are think ing.

JANICE. Eric killed those boys.
STEVE. I know the cir cum stances.
JANICE. He shot them.
STEVE. You should think be yond the sit u a tion. (Pause.)

How have you been?
JANICE. It’s hard.
STEVE. It is.
JANICE. It’s hard to be out side.
STEVE. What do you mean?
JANICE. It’s hard to go out side.
STEVE. You should go out side. You should n’t pun ish

your self.
JANICE. I don’t feel like I can be out side.
STEVE. You should n’t be come a shut-in. You need to be

ac tive.
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JANICE. I don’t feel like ex er cise.
STEVE. That’s not what I’m talk ing about. I don’t mean

aer o bics or any thing. I’m just say ing that you should n’t
sit and dwell on things that hap pened. All of this is still
fresh in your mind and you can’t think of any thing else.

JANICE. I do think of other things.
STEVE. I had a man in the con gre ga tion a few years ago

that would n’t leave his house.
JANICE. Why would n’t he leave his house?
STEVE. He was scared of plants or clouds and he would n’t 

leave his house.
JANICE. What hap pened to him?
STEVE. He fi nally went out side.
JANICE. Why?
STEVE. I’m not sure, but he did.
JANICE. Was n’t he scared of plants or clouds?
STEVE. I’m not sure what he was scared of, if he was

scared of plants or clouds or what it was. I am sure,
though, that he fi nally over came his fears and left his
house.

JANICE. Oh.
STEVE. That’s right.
JANICE. I’m not scared to go out side.
STEVE. Oh.
JANICE. I’m just sad.
STEVE. You’re sad? Are you numb? Some peo ple feel

numb when tragic things oc cur in their lives. They go
from month to month, year to year, not feel ing any thing. 
They’re numb.

JANICE. I don’t think I’m numb.
STEVE. Time can heal any thing.
JANICE. I know.
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STEVE. It can.
JANICE. I know.
STEVE. It’s why you’re here.
JANICE. What is?
STEVE. To heal your self. Is n’t that why you’re here?
JANICE. Yes.
STEVE. Why are you here?
JANICE. To heal my self.
STEVE. Is there an other rea son we’ve been meet ing?
JANICE. I don’t know.
STEVE. You seem like you have an other rea son.
JANICE. I said why.
STEVE. You said what I said. I might be wrong. You can

give me a rea son. We’re try ing to get be yond the shoot -
ing and what Eric did.

JANICE. And heal. (A pause.)
STEVE. Why are you here?
JANICE. I guess I want to un der stand how I’m feel ing

now. I want to un der stand what I’m sup posed to be feel -
ing.

STEVE. I’m not go ing to tell you what you should be feel -
ing.

JANICE. I don’t mean that.
STEVE. You’re try ing to look in side your self and see what 

steps you need to take in or der to feel less up set.
JANICE. Maybe that’s what’s hap pen ing.
STEVE. “Maybe” does n’t get you past any thing. You

should be mak ing some con crete de ci sions about things.
You know what I want to do, and maybe we should talk
about that.

JANICE. I’m not sure.
STEVE. I still want to set up a meet ing.
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JANICE. I know.
STEVE. I’m very se ri ous about this step. I’ve talked to the

prin ci pal and to a few coun sel ors and I think we should
do this soon. Es pe cially if you feel sad.

JANICE. I know.
STEVE. What do you think?
JANICE. I don’t think I can.
STEVE. You’ve had some time to think about it.
JANICE. I know.
STEVE. We should n’t let these wounds get in fected. We

need to treat them quickly so they can heal.
JANICE. I’m not ready.
STEVE. I un der stand, but it would be good for ev ery one.
JANICE. I know.
STEVE. I don’t know if you do. I’m say ing you should go

see Eric, you should be there in the meet ing, you should
do all of it.

JANICE. I know.
STEVE. What did Ron have to say about it?
JANICE. We have n’t talked about it much.
STEVE. I know that he has n’t been at tend ing ser vices here

for a few months now, but I don’t want to lose touch
with him or his feel ings about what has hap pened.

JANICE. Okay.
STEVE. I know John Berman over there and he’s nice.

Please tell Ron he can come to both ser vices if he wants; 
he can go to Re deemer Lu theran and he can come here,
too. I don’t have a prob lem with him split ting time be -
tween the two churches. He can come back any time. I
don’t want him to feel that I don’t think what he thinks
is n’t im por tant just be cause he’s over at Re deemer.
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JANICE. I’ll talk to Ron again about what he thinks about
the meet ing.

STEVE. You should get his opin ion.
JANICE. I know.
STEVE. I’m harp ing. I’m sorry. It should be up to you

when and if you talk to him. It should be up to you what 
course these things take. The only prob lem is that
there’s more than just you in volved here. We’ve got
three other fam i lies to think about. Three other moth ers,
who of which are mem bers of this church, just like you.
It’s been hard. It’s been hard for ev ery one, the com mu -
nity, of all in volved. I’m just try ing to reach out to you.
I’m try ing help you, I’m just try ing to help.

JANICE. I know.
STEVE. Then we can all un der stand. We can un der stand

what we’re all think ing.
JANICE. Okay.
STEVE. If you want to ask me ques tions about any thing

I’m say ing, it’s fine.
JANICE. I’m sorry.
STEVE. I want you to fig ure this out by your self.
JANICE. I don’t mean to sound so con fused.
STEVE. You don’t sound that con fused.
JANICE. I’m just not sure if I’m mak ing any sense.
STEVE. You just said the same thing twice. You said that

you don’t mean to sound so con fused and that you’re
not sure if you’re mak ing any sense.

JANICE. I’m sorry.
STEVE. No! It’s okay to feel that way. Us talk ing is a

great way to fig ure these things out. And this meet ing
I’m talk ing about is also a great place to do the same
thing. (Long pause.) How are you?
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JANICE. I thought I said how I was.
STEVE. I’m sorry. You’re right. You’re sad.
JANICE. I’ve been back to work.
STEVE. See? You can go out side.
JANICE. I guess.
STEVE. How is work go ing?
JANICE. It’s okay.
STEVE. It keeps you dis tracted, I sup pose.
JANICE. I don’t want to be dis tracted.
STEVE. I meant oc cu pied.
JANICE. I can’t stop think ing about things.
STEVE. Work keeps you oc cu pied so that you can think

about other things.
JANICE. I don’t think about other things.
STEVE. Do you need some help?
JANICE. Help with what?
STEVE. Things at home. Pre paring food, clean ing.
JANICE. No.
STEVE. Those sorts of home things can make you dis -

tracted, too.
JANICE. I don’t need help at home.
STEVE. I’m here to help how ever I can.
JANICE. I know.
STEVE. That’s why we’re talk ing, right?
JANICE. Yes.
STEVE. I’m here to help.
JANICE. I know.
STEVE. Have you ever played Ungame?
JANICE. Played what?
STEVE. The Ungame game?
JANICE. No.
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STEVE. It’s a game where you can learn a lot about your -
self. It’s a card game.

JANICE. I don’t want to play cards.
STEVE. It’s a learn ing game. (He opens a drawer in his

desk and pulls out a deck of play ing cards.) I don’t have 
the ac tual Ungame, but I re mem ber how it goes. I have
it all writ ten down. I just use reg u lar cards and it’s the
same thing. (Pause.) I just want you to see how open ing
up to oth ers can help you get past trag edy in life. I just
want you to un der stand that all hu man ex pe ri ence is the
same, all sad ness can be qui eted. I’m here to lis ten and
to help, and some times I might seem silly. I know a card 
game is silly but it re ally does help. When I have coun -
sel ing ses sions for mar ried cou ples, I al ways play
Ungame with them dur ing their sec ond ses sion. You
would not be lieve how much two peo ple can learn about 
each other by sim ple ques tions and vary ing an swers. It’s 
like a trick, but a trick that teaches. Through learn ing
your re sponses, you can learn about prob lems or things
you may need to cor rect. This sim ple card game can
give you tools for find ing out how to make your life less 
com pli cated. It can bring an swers to frus trat ing ques -
tions. I’ve seen it hap pen dur ing my mar riage coun sel ing 
ses sions. I’m no liar.

JANICE. I don’t think you’re ly ing.
STEVE. I did n’t mean that you thought I was ly ing. I’m

just try ing to show you how strongly I be lieve in in ter -
ac tion and com mu ni ca tion as ways to over come the
great est of mis for tunes. So when I say, “I’m no liar,” I
mean to tell you that you should be lieve that my mo tives 
are about us ing tools in or der to un der stand our prog ress 
through life. I don’t know if it’s about trust or hon esty.
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Maybe “I’m no liar” is n’t the right state ment. Maybe I
should say, “I’m not go ing to lie to you.” I want to tell
you things as I see them and I want you to do the same.
(STEVE shows the deck of cards to JANICE.) It’s not
silly. It’s just a game. Let me see here. (He re moves a
sheet of pa per with notes on it from a desk drawer. He
then takes the cards from their box and shuf fles them.
He deals out five cards, face down, to JANICE. She
reaches for the cards.) Don’t look at them.

JANICE. Okay.
STEVE. Okay. Now let me see here. (He looks at his

notes.) There are usu ally two peo ple here to play the
game, not count ing me.

JANICE. Okay.
STEVE. I guess we’ll have to mod ify the rules. Go ahead

and re veal your first card and we’ll see what to do from
there.

JANICE (turns over one of the cards). It’s the five of di a -
monds.

STEVE. The five of di a monds. (Looks at his notes.) Okay.
The five of di a monds. Okay. “De scribe how you put on
your shoes and socks in the morn ing.”

JANICE. I should an swer that?
STEVE. Yes. “De scribe how you put on your shoes and

socks in the morn ing.”
JANICE. I put on socks and then I put on shoes.
STEVE. Any thing else?
JANICE. No.
STEVE. Do you sit down?
JANICE. Yes.
STEVE. Where?
JANICE. On a chair.
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STEVE. Is it al ways the same chair?
JANICE. I some times sit on the bed.
STEVE. And is it right then left or the other way around?
JANICE. I’m not sure.
STEVE. Think about it.
JANICE. I guess right first.
STEVE. Not al ways right?
JANICE. Maybe not.
STEVE. Okay. Then what do you do?
JANICE. I stand up.
STEVE. Is it al ways the same shoes?
JANICE. No.

(A long pause. STEVE pokes at one of JANICE’s re -
main ing cards. JANICE turns over the next card.)

STEVE. The ten of clubs. (He looks at his pa pers.) “De -
scribe your mate’s hair color in de tail.”

JANICE. What?
STEVE. I guess this is more of a cou ple card. (He turns

over JANICE’s next card.) The ten of hearts. “Tell the
group about your fa vor ite va ca tion.” There’s no group,
so you can just tell me in stead, okay?

JANICE. A va ca tion?
STEVE. Your fa vor ite va ca tion. (A pause.)
JANICE. When Eric was seven we went up to Leech Lake

in Min ne sota.
STEVE. That was your fa vor ite va ca tion?
JANICE. Yes.
STEVE. Leech Lake was the name of the lake?
JANICE. Yes.
STEVE. That’s funny! (Laughs.)
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