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CLUB MOJITO 

CHAR AC TER

WILL . a slacker who has dropped out and lives on the roof

GRETCHEN . an over-achiever whose high-pres sure fam ily
has driven her to suc ceed

DAVE . . . . . . . . . . . a self-styled re bel, a gifted mu si cian,
the leader of a band

BOBBY . . . . . . . Dave’s best friend who plays in the band

JENNY . . . . . . the singer in the band and Dave’s girl friend

MITCH . . . . par a lyzed by in de ci sion, he holds the all-time
school re cord for switch ing ma jors

KELLY. . . . a flirt who is Mitch’s girl friend and ab so lutely
faith ful to him when ever he is pres ent

SA RAH . . . . . a se ri ous, in tro verted stu dent who is qui etly
de ter mined to make a dif fer ence in the world

THE PIZZA GUY
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SETTING

The play takes place on the roof of an apart ment build ing
near a col lege cam pus. This is where the group of stu dents
who live in the apart ment build ing hang out.

TIME
It's spring of se nior year. There are three scenes:

1. The afternoon before graduation
2. That night
3. Early the following morning
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CLUB MOJITO

SCENE ONE

(IN DARK NESS we hear the clock in the cam pus bell
tower chim ing twelve noon.

LIGHTS UP on the roof of an off-cam pus apart ment
house. The roof has the feel ing of a make shift low-rent
re sort with a bar, a re frig er a tor, a bar be cue and some
plants. There’s a ram shackle sofa and some lawn chairs.

En trances and ex its are made through a win dow lead ing 
into the apart ment build ing.

There’s move ment from a sleep ing bag on the sofa.

MITCH en ters, on edge.)

MITCH. Will? Willie? Are you awake? Huh? I can come
back later. But I re ally kind of need to talk. If you’re
awake. Are you? Awake? (Pause.) Okay, I’ll come back. 
No prob lem. (Beat.) Any idea when you’ll be fully
awake? Ball park? So I can plan ac cord ingly?
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(A head ap pears from out of the sleep ing bag. WILL. He 
stares at MITCH.)

WILL (sleep ily). I was hav ing a dream about this beau ti ful
girl who was wear ing a cap and gown…but she did n’t
have any thing on un der the gown…and I was just find -
ing that out when I open my eyes…and there’s…Mitch.
(WILL gets up, pulls on jeans and goes over to fire up
the bar be cue.)

MITCH. Great, you’re up. Per fect tim ing! Lis ten, we grad -
u ate to mor row and my fu ture is re ally…cloudy. All I’ve
ever done is go to school, and now it’s over and I’m not
pre pared to do any thing. Boy, you are re ally smart not to 
grad u ate, Will, you don’t have to worry about hav ing a
fu ture. And what about Kelly? I love her. At least I
think I do. I mean I told her I do. But now that school’s
over am I sup posed to marry her? I was n’t plan ning to
get mar ried till I fig ure stuff out and that could take
many many de cades. 

(WILL gets hotdogs from the re frig er a tor and tosses
them on the bar be cue.)

WILL. Have you had break fast, Mitch? 
MITCH. Yeah, but that was a long time ago. 
WILL. Do you want a hotdog or two? 
MITCH. Yes. No. Maybe just one. If it’s no trou ble. 
WILL. Can I tell you some thing, Mitch? 
MITCH. Sure, any thing. You’re the smart est drop-out I

know. 
WILL. Wow, high praise in deed. Look, the stuff you’re

wor ried about, like get ting a job and get ting mar ried? 
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MITCH. Yeah? 
WILL. It does n’t mat ter. 
MITCH. No? 
WILL. It’s all the same what ever you do. Then you die. 
MITCH. Really? Huh. That’s ei ther very com fort ing or

very de press ing. I can’t de cide which. 
WILL. That’s the prob lem. You can’t de cide any thing. 
MITCH. I know, I know! Do you re al ize I hold the all-time 

school re cord for switch ing ma jors? Since fresh man year 
I’ve been a doc tor, a law yer, an an thro pol o gist, a clas si -
cist, a bot a nist, a Me di eval scholar. I was even in
Women’s Studies. And I came here as a la crosse player. 

WILL. Mus tard? 
MITCH. Don’t ask me any thing, Will, I mean it! I’m un der 

a lot of stress and I can’t de cide! 

(DAVE shows up, wired.)

DAVE. What’s up, los ers? 
WILL. Look at Dave. Dave looks ter ri ble, does n’t he? 
MITCH. It’s true, Dave, and you’re a pretty hand some guy. 

I say that in a to tally het ero sex ual way. 
DAVE. Like that even mat ters? You know what mat ters? I

fin ished my Art His tory pa per. It took an en tire case of
Red Bull but the magic hap pened. I read it through
around five A.M. and it was so ri dic u lously good I
started scream ing. 

WILL. Is that what that was? I al most called 911. 
DAVE. It cov ers the en tire his tory of art his tory from cave

draw ings right up un til Tues day. 
WILL. That sounds very com pre hen sive. 
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MITCH. I can’t be lieve you’re go ing to grad u ate af ter ba si -
cally blow ing off se nior year.

DAVE. I’ve got a se cret method. If you study ev ery night
then you for get half the stuff by the fi nal. The key is to
pull a cou ple of ex treme all-night ers and jam that knowl -
edge into your head so hard it can’t ever get out. Ask
me any thing about art his tory. Come on, any thing! 

WILL. De fine “chiarascuro” and pro vide per ti nent ex am -
ples. 

DAVE. Why don’t you kiss my per ti nent ass? Ask me any -
thing else!

MITCH. What was Vin cent van Gogh’s brother’s name? 
DAVE. Piece of cake. (Thinks.) Teddy. 
WILL. Teddy van Gogh? Did n’t he play third base for the

Cleve land In di ans? 
MITCH. Try Theo. 
DAVE. That’s what I said! Theo! My man Theo van Gogh!

(JENNY en ters with do nuts.)

JENNY. Dave, you’re up. 
DAVE. I never went to sleep, babe. I to tally fin ished col -

lege last night. 
JENNY. Ex cel lent. The na tion sa lutes you. Who wants a

do nut? 
WILL. That would go great with my hotdog. Do nuts and

hotdogs, those are the two most im por tant food groups.
Hey, do you guys want hotdogs? 

JENNY. Are you kid ding me? Do you know what’s in
hotdogs? 

MITCH. Could you please not tell me till I’m fin ished? 
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DAVE. It’s just like glo ri fied road kill. They scrape these
splat tered bloody an i mals off the high way and roll ’em
into tubes. Some times they don’t get mashed up enough
in the fac tory and that’s when you bite into like a rat’s
ear or some kind of ran dom squishy in tes ti nal stuff. 

MITCH. Thanks, Dave. I’m done.
JENNY. Dave, have you seen Bobby? 
DAVE. Nah, he was sup posed to come back last night. 
WILL. Where did he go? 
JENNY. He drove out to the shore to try to line up some

gigs for our band this sum mer. 
MITCH. Are you guys wor ried about him? 
DAVE. Bobby’s never been any where on time his whole

life. 

(GRETCHEN shows up, anx ious.)

WILL. Whoa. A very spe cial roof ap pear ance by Gretchen.
GRETCHEN. I’m just here to re lax for a few min utes,

okay? Is n’t this a nice day? I think it’s a nice day… 
WILL. What’s wrong? You seem… 
GRETCHEN. What? What do I seem? 
DAVE. You seem kind of tense, Gretchen. More than

usual. 
MITCH. And you’re usu ally pretty tense. 
GRETCHEN. No, I’m not! Am I? 
DAVE. You’re the third tens est per son I know. My dad is

num bers one and two. 
GRETCHEN. It’s just… 
JENNY. What? 
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GRETCHEN. I just talked to my phi los o phy pro fes sor.
Langley. He’s grad ing my fi nal pa per right now. And I
have to get an A. 

MITCH. Why do you have to get an A? School’s over. 
GRETCHEN. I did the num bers. If I get an A on this pa per 

then I’m the val e dic to rian. 
DAVE. I guess we should have lis tened all those times

when Gretchen told us how smart she is. 
GRETCHEN. The num ber two guy al ready has his fi nal

G.P.A. If I get less than an A then he beats me. 
DAVE. How would you even know this, Gretchen? I mean 

I have no idea what my class rank ing is— 
JENNY. That’s prob a bly a good thing, Dave. 
DAVE. You mean I’m not a ma jor threat to Gretchen? 
MITCH. So who’s this num ber two guy? 
GRETCHEN. Alex some thing. Kornwicky, I think. 
MITCH. Alex Kornwicky? Never heard of him. 
GRETCHEN. No body has. He must be some kind of

freaky egg-head nerd who spent the last four years in the 
li brary. 

WILL. I think you’ll get an A, Gretchen. 
GRETCHEN. You think so, Will? 
WILL. Yeah, I re ally do. 

(A look be tween them.)

GRETCHEN. I sure hope you’re right. If I’m val e dic to rian
then my par ents are go ing to send me to It aly this sum -
mer. Then law school in the fall… 

MITCH. I can’t be lieve you know what you’re go ing to do
for the next three years. I would love that. I would love
to know what I’ll be do ing Mon day. 
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(BOBBY shows up.)

BOBBY. What’s hap pen ing, boys and girls? 
JENNY. Bobby, you id iot, where have you been? 
BOBBY. Are there any more hotdogs, Will? 
WILL. I hope so. I bought seven hun dred at the be gin ning

of the se mes ter. 
DAVE. You’re many things to many peo ple, Will, but to

me you’re a smart shop per. 
WILL. Thanks, Dave. That means a lot. 
BOBBY. I am so fam ished. I have n’t eaten in al most half

an hour. 
JENNY. So what hap pened at the shore? 
BOBBY. Greatest day of my life! I went to the bat ting

cage and set it on super-fast and you know what? I was
so good it scared me. Peo ple stopped to cheer, some just 
gazed in si lent awe. Lit tle kids asked for my au to graph.
If ev ery thing else bombs out I’m go ing to play ma jor
league base ball. 

DAVE. It’s great to have a fallback po si tion, is n’t it? 
MITCH. When was the last time you ac tu ally played base -

ball, Bobby? 
BOBBY. Mid dle school. I hit .538 with 17 RBIs, and that

was against ninth-grade pitch ing. You can’t tell me the
ma jor leagues will be any tougher than that. 

JENNY. Will you shut up and talk to me, Bobby? 
BOBBY. Okay…I’ve been putt ing this off… 
JENNY. Yeah, we kind of no ticed. 
BOBBY. I’m afraid I have some bad news. 
JENNY. Oh, no. I don’t even want to hear this. 
DAVE. They hated our stuff. I knew it. 
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BOBBY. I’m sorry to say, the three of us don’t have a free 
night un til La bor Day. 

JENNY. What are you say ing? 
BOBBY. This guy Nick at the Surf Side Cafe wants us to

be the house band. Four sets a night, the money’s okay,
not great… 

JENNY. Are you se ri ous? I can’t be lieve this! Can you be -
lieve this, Dave? 

DAVE. This is amaz ing. This is not what I ex pected at all. 
JENNY. What did he ac tu ally say? 
BOBBY. He thinks our stuff is re ally pol ished. His daugh -

ter saw us last fall at that out door thing and she’s been
push ing us and ba si cally we’re in. 

JENNY. This is so good. This is hap pen ing so fast. We
have to find an apart ment. 

BOBBY. Done. 
JENNY. What do you mean? 
BOBBY. Sum mer rent als are tough so Nick set me up with 

his friend Ronnie who has this house, I mean a to tal
house right on the board walk. We have to give him a
de posit right away and it’s ours. 

DAVE. You are the man, Bobby. I don’t know why ev ery -
one says you’re a jerk and a loser and a cry baby. 

MITCH. I am so jeal ous. You guys prac ti cally have your
whole life planned. 

BOBBY. Oh, Mitch, sorry about, you know… 
MITCH. What? 
BOBBY. You and… (Off the oth ers star ing at him.) Noth -

ing. 
MITCH. What? What’s go ing on? You have to tell me,

Bobby. 
BOBBY. I thought you and Kelly broke up. 
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MITCH. Why would you think that? 
BOBBY. I saw her with that Brit ish guy Trevor. 
MITCH. That old guy? 
JENNY. He’s not that old. 
MITCH. He’s at least 27. He grad u ated years ago and he

just hangs around cam pus in that stu pid cape. 
DAVE. And he’s not even Brit ish. I hap pen to know he’s

from Montclair, New Jer sey. 
MITCH. Where did he get that Brit ish ac cent? 
WILL. Some body must have sent him a post card from

Lon don and the ac cent stuck. 
MITCH. Man, I hate that guy. Where did you see them,

Bobby? 
BOBBY. They were on a bench. Kind of…en meshed. 
MITCH. Kelly and Trevor were en meshed on a bench? 
GRETCHEN. I told you we should have done that in ter -

ven tion with Kelly. 
JENNY. I just thought she’d come to her senses. 
MITCH. So ev ery body knew? And no body told me? And

here I am, wor ry ing if I should marry her. 
BOBBY. It’s none of my busi ness but I’d hold off on the

wed ding. 
DAVE. At least till she breaks up with Trevor. 
BOBBY. You need to set lim its in a healthy mar riage. 
DAVE. Like keep ing fake Brit ish boy friends to a min i -

mum. 
BOBBY. That’s a good rule, Dave. I’m go ing to write it

down for the fu ture. 

(MITCH starts in side.)

WILL. Where are you go ing, Mitch? 
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MITCH. I don’t know! (He leaves.)
WILL. He never knows where he’s go ing.
JENNY. Nice job, bring ing it up, Bobby. 
BOBBY. He was n’t mad at me. He was mad at all you

cow ards for keep ing it a se cret. 
DAVE. An other ten, fif teen years he’ll see it’s all for the

best. 

(BOBBY goes over to DAVE and JENNY.)

BOBBY. So how about you guys write me checks for the
deposit and I’ll over night it to Ronnie. 

DAVE. Fine. Even though you still owe me for Wrestle -
mania. 

BOBBY. You’re charg ing me for Wrestlemania? Then pay
up for din ner last week. 

DAVE. It was my birth day! I thought it was your treat. 
BOBBY. Why would it be my treat? You never treat me

on my birth day! 
DAVE. Your birth day is in Au gust. I’m never around. 
BOBBY. When are you go ing to pay off your Super Bowl

bet? 
DAVE. It was three mil lion dol lars. It was a joke bet! 
BOBBY. It was n’t a joke to me. I’m count ing on that three 

mil lion, so pay up, you dead beat loser! 
DAVE. Do you have any idea how many peo ple hate you,

Bobby? I’m just one of them. 
BOBBY. Really? Well how would you like to get your big

fat face grilled to a crisp, huh?

(BOBBY grabs DAVE and drags him to ward the bar be -
cue. DAVE screams. GRETCHEN screams.)
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