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Musical. Book by Robert Thomas Noll. Music by David

Pogue. Lyrics by Robert Thomas Noll and David Pogue.

Cast: Flexible cast of 14 plus extras as desired. Circus Time!

Unit set. Approximate running time: 50 minutes.

is a

tuneful and hilarious story about an irresponsible boy who

would rather play with his circus toys than do as his mother

says and clean his room. One day, his circus toys come alive and

he becomes the circus master. This new role gives him the

chance to become responsible by solving problems like those of a

high-wire artist who s afraid of heights, a dancing circus ele-

phant who can t remember steps, clowns who forget how to

make people laugh, and a magician who has many tricks up his

sleeve. This upbeat, fun-filled, colorful and highly theatrical mu-

sical gives actors of all ages a chance to join the circus and will

give audiences a chance to go behind the scenes of the zaniest

show on earth!
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our Web site: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, P.O. Box 129, Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion, lec -
tur ing, pub li ca tion and read ing, are re served.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the Mu si cal must give credit to the Au thor and Com -
poser of the Mu si cal in all pro grams dis trib uted in con nec tion with per -
for mances of the Mu si cal and in all in stances in which the ti tle of the
Mu si cal ap pears for pur poses of ad ver tis ing, pub li ciz ing or oth er wise ex -
ploit ing the Mu si cal and/or a pro duc tion. The names of the au thor and
Com poser must also ap pear on a sep a rate line, on which no other name
ap pears, im me di ately fol low ing the ti tle, and must ap pear in size of type
not less than fifty per cent (50%.) the size of the ti tle type. Bio graph i cal
in for ma tion on the Au thor and Com poser, if in cluded in the playbook,
may be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”
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CIR CUS TIME! had its world pre miere at The Cleve -
land Play House on April 8, 1982, with the fol low ing cast:

Joey . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Leon Adato
Mother’s Voice . . . . . . . . . . . . . . . . . . . . Cas san dra Wolfe
Ringmaster . . . . . . . . . . . . . . . . . . . . . . . . . . Da vid Natale
Fearless Freddie Fangoonee . . . . . . . . . Robby Leatherman
Jeanelle . . . . . . . . . . . . . . . . . . . . . . . . . . . Juli Ann Da vis
Ellie . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Judy Cro zier
Nellie . . . . . . . . . . . . . . . . . . . . . . . . . . . . Shawn Scheuer
Alison . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Leah Natale
Amazing Alan . . . . . . . . . . . . . . . . . . . An drew C. Wat son
Clowns . . . Erin Branagan, Laura Meckler, Maura Murphy,

Amy Not ley, Daniele O’Loughlin, Lee Unkrich

Di rec tor . . . . . . . . . . . Kerro Knox 3 and Elis a beth Farwell
Choreograper . . . . . . . . . . . . . . . . . . . . . Elisabeth Farwell
Mu sic Director . . . . . . . . . . . . . . . . . . . . . Da vid Wolfson
Cos tume De signer . . . . . . . . . . . . . . . . . . . . Betsy Streeter
Lighting De signer . . . . . . . . . . . . . . . . . . . . Paul K. Wells
Magic Ad vi sor. . . . . . . . . . . . . . . . . . . . . . Aaron Watkins
Prop erties . . . . . . . . . . . . . . . . . . . . . . . . . . James A. Guy
Stage Man ager . . . . . . . . . . . . . . . . . . . . . . Rhona Na than
Fol low Spot . . . . . . . . . . . . . . . . . . . . . . . . . . Homer Farr
Cleve land Play House Ar tis tic Di rec tor . . . Rich ard Oberlin
Di rec tor of The Play House Youtheatre . . Cas san dra Wolfe
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CIR CUS TIME!
A Mu sical in One Act

CHAR AC TERS

JOEY, a young boy
JOEY’S OFF STAGE MOTHER
RING MAS TER
FEAR LESS FREDDIE FANGOONEE, high-wire art ist
JEANELLE, the el e phant
ELLIE, her sis ter
NELLIE, her other sis ter
AMAZING ALAN, ma gi cian
ALISON, his as sis tant

CIR CUS CLOWN #1
CLOWN #2
CLOWN #3
CLOWN #4
CLOWN #5
CLOWN #6
(You can have as many clowns as you want.)

The EN SEM BLE is made up of the CLOWNS, plus, a
LION, a LION TAMER, and maybe a BEARDED LADY,
a STILT WALKER, HORSES, TI GERS, JUG GLERS,
TRA PEZE ART ISTS, etc.

The EN SEM BLE backs up the sing ers through out the pro -
duc tion.
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MU SI CAL NUM BERS

“Cir cus Time!” . . . . . . . . . . . . . Ring mas ter and Com pany

“I’m Scared” . . . . . . . . . . . . . . . . . . . . . Freddie and Joey

“El e phants Some times For get” . . . . . . . . . . . . . . . Jeanelle

“Your Own Beat” . . . . . . . . . . . . Joey, Jeanelle, Com pany

“Magic” . . . . . . . . . . . . . . . . . . . . . . . . . Alan and Alison

“Make You Laugh” . . . . . . . . . . . Joey, Clowns, Com pany

“Fare well/Cir cus Time! Re prise”. . Ring mas ter, Joey, Com -
pany

6
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CIR CUS TIME!

SETTING: Joey’s bed room. His bed is un made. His bath -
robe lies on the floor be neath its hook. His toys—a set
of cir cus dolls and sev eral stuffed an i mals are ar ranged
on the floor.

AT RISE: JOEY is play ing with his cir cus toys.

MOTHER (off stage). Joey, are you clean ing your room?
JOEY (re luc tantly). Yes, Mom.
MOTHER (off stage, al ways pleas ant). We’ll be hav ing

din ner soon. That room better be clean.
JOEY. Yes, Mom.
MOTHER (off stage). Put your toys away. Make your bed.

And hang up your bath robe.
JOEY. Yes, Mom. (Throws his bath robe on the hook. It

falls to the floor. He does n’t bother. In stead of pick ing it 
up, he goes back to play ing with his cir cus toys.) In the
cir cus no body has to work. The clowns laugh. The an i -
mals dance. The tra peze art ist flies through the air. And
ev ery body has a great time! If I was in the cir cus…
(Picks up the ring mas ter doll.) All right, Ring mas ter!
Line up all the acts. We’re ready to start the cir cus pa -
rade! Lion tamer, tra peze art ist, bearded lady, el e phants,
a ma gi cian, ti gers, and, of course, the clowns. (Starts
mov ing the dolls around the floor as he im i tates an old
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cir cus pipe or gan. He starts sing ing the “tra di tional”
cir cus theme mu sic:) “Da…da…da-da-da-da-da-da…”

(SONG #1: “CIR CUS TIME!”)

(Hear cir cus train whis tle. As JOEY con tin ues to sing
like a cir cus pipe or gan, a real one is heard—pos si bly
on tape. The mu sic gets louder and louder and brighter
and brighter. Hear ing real cir cus mu sic sur prises JOEY.)

JOEY. What’s hap pen ing? (Pointing down the the ater aisle 
or up stage be hind him.) And over there! Look what’s
com ing!

(Ac tors dressed as cir cus per form ers en ter. They are lead 
by the RING MAS TER.)

CIR CUS EN SEM BLE (sing ing).
CATCH THE TUNE.
FEEL THE BEAT.
IT’S THE CIRCUS PARADE
COMIN’ DOWN THE STREET.
HANG ON TO YOUR HATS
FOR A THREE-RING SHOW—
THIS SPECTACULAR DAY
IS ALL FOR JOE.

JOEY (speak ing un der mu sic). For me? (JOEY sees that
his cir cus toys and stuffed an i mals have van ished.)
Look! My cir cus toys have come alive!

(As they sing, the EN SEM BLE builds the cir cus area
right in the mid dle of Joey’s bed room. Now that the cir -
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cus has ar rived, we should see the cir cus ris ers up stage
an gled in a semi cir cle; col or ful cir cus ban ners can be
brought in or flown in. When the EN SEM BLE is not “on 
stage,” the EN SEM BLE should be seated on the ris ers.
They be come part of the cir cus au di ence. They also
serve as the play’s stage crew and they back up the sing -
ers through out the pro duc tion.)

ALL.
STEP RIGHT UP—DON’T BE SHY
WE’LL MAKE SMILES APPEAR
AND CAUSE SPIRITS TO FLY.
WE’LL BUILD AN ILLUSION
OR TWO OR THREE
YOU’LL BE GLUED TO YOUR SEAT
JUST WAIT AND SEE.

RING MAS TER.
YOU’LL SEE…
ELEGANT ELEPHANTS DANCING
STUNNING WHITE STALLIONS PRANCING
LIONS AND TIGERS ROARING
MEN ON THE HIGH TRAPEZE SOARING.

ALL.
IT’S CIRCUS TIME FOR JOEY.
WE’RE HERE AT YOUR COMMAND
ONE, TWO, THREE
AND WE’RE READY TO
STRIKE UP THE BAND.
IT’S CIRCUS TIME FOR JOEY.
WITH WIZARDRY TO DO.
DON’T YOU SEE
WE ARE RUNNING AWAY TO JOIN YOU.

CIR CUS TIME! 9
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CATCH THE TUNE
FEEL THE BEAT
IT’S THE CIRCUS PARADE
COMIN’ DOWN THE STREET.
HANG ON TO YOUR HATS
FOR A THREE-RING SHOW
THIS SPECTACULAR DAY
IS ALL FOR JOE. 

RING MAS TER.
YOU’LL SEE
COMICAL CLOWNS AND ACROBATS
MYSTICAL MAGIC AND BIG CATS.
COURAGE AND TALENT
AND SOME SPILLS
FIRE AND DAZZLE
AND NEAT THRILLS.

JOEY. My very own cir cus!
RING MAS TER. Yes, Joey’s Cir cus.
JOEY. How many rings?
RING MAS TER. How many do you want?
JOEY. Three… A three-ring cir cus!
RING MAS TER. You want three. Okay, a three-ring cir cus

is com ing right up. You want three rings?
JOEY. Yes.
RING MAS TER. Then you’ll have your three rings…

(Magically takes out three large rings and hands them to 
JOEY.) One, two, three.

JOEY. Wow! My own three-ring cir cus! (Puts the rings
down on the stage.)

10 CIR CUS TIME!
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ALL (sing ing).
IF YOU’LL BELIEVE IN MAGIC
IF YOU WILL COME OUR WAY
YOU WILL JOIN US—
IT’S CIRCUS TIME TODAY!

(The en tire EN SEM BLE bow and then take their seats
up stage on the ris ers. JOEY and RING MAS TER move
downstage.)

JOEY. Now, Mis ter Ring mas ter, let’s be gin the show!
Let’s start with one of your top acts, please. A real
show stop per!

RING MAS TER. Any thing you wish, you’re the B-O-S-S.
(Hands JOEY a hat with a large “Boss” on it.)

JOEY. I’m the B-O-S-S. I’m in charge.
RING MAS TER. You’re in charge.
JOEY. What do I do now?
RING MAS TER. I don’t know, you’re the B-O-S-S. How

about giv ing some or ders?
JOEY. Right. I’ll give some or ders. (Looking puz zled.)

What kind of or ders?
RING MAS TER. May I make a sug ges tion, B-O-S-S?
JOEY. Sure.
RING MAS TER. How about tell ing me, your faith ful Ring -

mas ter, to start the show?
JOEY. Good idea. Thanks. (To EN SEM BLE.) All right, all

you mem bers of Joey’s world-fa mous cir cus, let the fun
be gin! An nounce the first act, Ring mas ter.

RING MAS TER. Right away, sir. (RING MAS TER moves
DC into dark ness.) Hey, a…spot light, please! (Spot light
is R area.) No, I’m over here. (Spot light moves to L

CIR CUS TIME! 11
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area.) No, I’m over here! Here! (Spot light moves to R
area again. RING MAS TER jumps up and down in frus -
tra tion. Wav ing hands.) I’m right here! Right here!
(Spot light moves to JOEY.)

JOEY. I’m not the Ring mas ter. (Proudly.) I’m the owner.
I’m the—

EN SEM BLE (in uni son). B-O-S-S, we know.
RING MAS TER (wav ing hands like crazy). Joey, help me!
JOEY. Help you. How can I…? (Gets an idea. JOEY

moves DCR next to the RING MAS TER. The spot light fol -
lows him.)

RING MAS TER (bask ing in the spot light). Oh, fi nally.
Thanks.

JOEY. No prob lem…
RING MAS TER (to au di ence, re gain ing his com po sure).

Now, la dies and gen tle men, in the cen ter ring, Joey’s
world-fa mous cir cus is proud to pres ent the in cred i ble,
the fab u lous, the breath tak ing, the stu pen dous…

JOEY (to au di ence, rub bing his hands). Gee, this ought to
be some thing, eh?

RING MAS TER. …The Fear less Freddie Fangoonee, Art ist
Extraordinaire of the High Wire...

(Lights come up on the “high wire” which is a long
stick on the floor; no one is there.) 

RING MAS TER (louder, look ing and shout ing off stage).
…On the high wire the fab u lous…the re mark able mas ter 
of Bal ance and Nerve, Fear less Fangoonee. (Still no one
is there.) Ex cuse me.

12 CIR CUS TIME!
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(RING MAS TER moves into wings. JOEY gives au di ence
a per plexed look.)

RING MAS TER (yell ing off stage). Fear less Fangoonee, get
your rear-end over here! Freddie, get your body on to
that high wire right now!

(Moves to EN SEM BLE on up stage ris ers.)

CLOWN #1. Fear less is n’t here.
CLOWN #2. We don’t know where he went.
CLOWN #3. We have n’t seen him.
CLOWN #4. He’s not here. Sorry. (RING MAS TER storms

off.)
JOEY (to au di ence). Just what kind of cir cus do we have

here? I’m be gin ning to won der.

(RING MAS TER quickly re en ters and starts pac ing.)

RING MAS TER. Joey, maybe you can help me. Have you
seen a lit tle man wear ing yel low le o tards?

JOEY. Well… (Starts look ing around stage and sees a pair 
of pur ple shoes vis i ble un der one of the cir cus ban ners.)
Have I seen a lit tle man wear ing yel low le o tards and
pur ple shoes?

(JOEY looks be hind ban ner and sees FANGOONEE.
FANGOONEE gets on his knees plead ing with JOEY to
say “No.”)

RING MAS TER. Yes, have you?
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(FANGOONEE makes a large “no” mo tion with his
head shak ing vig or ously.)

JOEY (shak ing head vig or ously). No. I have n’t seen any
lit tle guy wear ing yel low le o tards and pur ple shoes. And 
red trunks.

RING MAS TER. Oh, cir cus feath ers! I won der where that
lit tle runt went? (Moving into au di ence.) Boys and girls,
have you seen a lit tle guy wear ing yel low le o tards, pur -
ple shoes and red trunks hid ing? Have you?

(FANGOONEE gets on his knees and pleads with the au -
di ence to say “no.” He shakes his head vig or ously.
FANGOONEE pleads with par ents—adults—to say “no” 
too.)

RING MAS TER. Well, there’s only one other place to look. 
I’ll be right back. I bet he’s in the bath room.

(RING MAS TER goes down the aisle into the lobby.
FANGOONEE no tices JOEY and au di ence look ing at
him. He co mes from be hind ban ner.)

FANGOONEE. All clear. (Moves to JOEY.) Thanks a lot,
Joey. Pleased to meet you. (JOEY shakes FANG -
OONEE’s hand as FANGOONEE’s glove co mes off and
into JOEY’s hand.)

JOEY. Pleased to meet you. (Hands FANGOONEE back
his glove.)

FANGOONEE. Thanks. (To JOEY and au di ence.) You’re
prob a bly won der ing why I’m not up on the high wire
thrill ing you all, huh? Huh?

14 CIR CUS TIME!
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JOEY. Well…
FANGOONEE (look ing at chil dren in au di ence). Yes, I see 

that won der ing look in your eyes.
JOEY. Well, the Ring mas ter did call you “the in cred i ble,

the fab u lous, the breath tak ing, the stu pen dous, re mark -
able…

FANGOONEE. Yes, stu pen dously re mark able.
JOEY. …Mas ter of Bal ance and Nerve.”
FANGOONEE (dis gust edly with his head down). Bal ance

and Nerve, huh!
JOEY. And brave and cou ra geous.
FANGOONEE. But I’m not brave, I’m not cou ra geous. I’m 

fright ened. I’m scared to death.
JOEY. I don’t be lieve that.
FANGOONEE. Be lieve it. I used to be the best—my act

was thrill ing. I could do cart wheels and som er saults on
the high wire. I could ride a bi cy cle or a tri cy cle, or jug -
gle—I could even stand on my head—

JOEY. Way up high in the sky.
FANGOONEE. Hun dreds of feet above, with no net.
JOEY. That is fear less.
FANGOONEE. How the au di ence would ooh…
EN SEM BLE (look ing up and point ing). Ooh…
FANGOONEE. And ahh.
EN SEM BLE. Ahh…
FANGOONEE. They would clap and cheer. (EN SEM BLE

claps and then cheers.)
JOEY. Then what hap pened?
FANGOONEE. Then one day, for the first time in my life,

I made a big mis take. (EN SEM BLE dra mat i cally gasps
in uni son.) A big, big, big mis take.

JOEY. What did you do?
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FANGOONEE. Some thing I never did in all my years on
the high wire.

JOEY. What?
FANGOONEE. I looked down. (EN SEM BLE groans.) I

sud denly re al ized where I was…hun dreds of feet up in
the air with out a net. And from that day on… (Stops.)

JOEY. From that day on, what?
FANGOONEE. Joey, I can’t hide it any lon ger.

(Mu sic starts.)

JOEY. You can’t hide what?
FANGOONEE. My fear.
JOEY. Fear?
FANGOONEE. My fear of heights. (Sings.)

(SONG #2: “I’M SCARED”)

I’M SCARED! I’M SCARED! I’M SCARED!
JUST THE THOUGHT OF IT
CAN MAKE ME START TO CRY.
THOUGH OTHER MEN HAVE DARED
TO TIPTOE THROUGH THE SKY,
I’M SCARED.

I WASN’T REALLY CUT OUT FOR THE HIGH
WIRE.

THE TELEPHONE’S A LITTLE MORE 
LIKE MY WIRE.
I’M PETRIFIED OF HEIGHTS.
JUST TO LOOK AT IT AND I BEGIN TO DOUBT
YOU WANT YOUR NAME IN LIGHTS?
NOT ME—I’VE CHICKENED OUT!
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