
This excerpt is available  to assist you in 
 the play selection process.

You may view, print and download  any 
of our excerpts for perusal purposes.

Excerpts are not intended for performance, 
classroom or other academic use. In any of  
these cases you will need to purchase playbooks 
via our website or by phone, fax or mail.

A short excerpt is not always indicative of the 
entire work, and we strongly suggest reading 
the whole play before planning a production or 
ordering a cast quantity of scripts.

Excerpt Terms 
& Conditions

Family Plays



Tales From 
the Arabian 

Nights

Book and Lyrics by 
Michael Bigelow Dixon

Music by
Jan cole

©Family Plays



ISBN-13 978-0-88680-239-4
ISBN-10 0-88680-239-3

Tales From the Arabian Nights

Tales From the Arabian Nights
“A delightful play ... dramatically sound and theatrically exciting ... 

appropriate for all age levels ... a swift pace ... If a production budget were 
low, this play could be reduced to its theatrical essentials and still play 
very well. If the sky were the limit, this play could be a director’s or set 

designer’s delight.” (CTAA Distinguished Play Award judge’s commentary) 

“We placed second in our region which was quite a thrill to my students 
since they had never won a trophy. We have been invited to perform at the 
Georgia State Thespian Convention.” (Carolen Hansard, Villa Rica High School, Ga.)

Fantasy. Book and lyrics by Michael Bigelow Dixon. Music by Jan Cole. Cast: 
4 to 5m., 3 to 4w., extras. The Sultan, bewitched by a magic scimitar, decrees 
that he will marry a new bride every evening and chop off her head the next 
morning. To save her pretty neck, clever Scheherazade tells her husband a 
tale which isn’t quite completed by the dawn’s early light. So he postpones 
the execution a day. Scheherazade keeps up this parade of stories for a 
thousand and one nights, finally winning him away from the scimitar’s evil 
spell. As she tells each tale, an ensemble of as few as 6 actors or as many as 
25 or more act out the story. Dixon takes a jocular approach to the centuries-
old tales “true to basic plot lines and intentions of the tales, but not averse to 
kidding and stylizing the material. This is fine, for the playful approach makes 
the show stage worthy and engaging,” Everett Evans, Houston Chronicle. A 
treat for the whole family, this play may be presented as a non-musical, 
using the four songs as background music along with the other spectacular 
effects on the sound effects CD. Tales From the Arabian Nights ran for 31 
performances at Houston’s Alley Theatre. Another notable production was 
the Indiana Repertory Theatre’s 61 performances. Every prop and costume 
piece are placed on the stage, the performers never have to leave. Costumes: 
basic Arabian Nights costumes with an accessory to suggest the character. 
Production notes in the playbook describe the Alley Theatre’s colorful 
staging. Approximate running time: 75 to 90 minutes. Accompaniment 
CD available. Sound Effect CD available. Music score available. Code: TQ4.
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TALES FROM THE ARABIAN NIGHTS 

Cast 

(This play is designed to be played by six to eight persons. A much larger cast 
may be used. There is no break in the action between scenes.) 

Shahriar, the Sultan 
Scheherazade, the Grand Vizier's daughter 

Chorus ( 4 to 25 or more performers play all the other roles, 
as listed below) 

Scene 1 
Chorus 

Shahriar 
Dalila, the Sultana 

Mustafa, a merchant 
Omar, a soothsayer 

Grand Vizier, the Sultan's adviser 
Scheherazade 

Dunyazad, the Vizier's other daughter 
Scimitar, a vocal property (spoken by Chorus members) 

Scene 2 
Scheherazade 

Shahriar 
Khalifah, a fisherman 

Fatimah, his wife 
(Children, three props) 

(Genie, a large and evil prop) 

Scene3 
Scheherazade 

Shahriar 
Scimitar 

Scene4 
Scheherazade 

Shahriar 
Ali Baba, a woodcutter 

Kassim, his scheming brother 

Morgiana, Kassim's servant 
Captain, the chief thief 

Thief, a co-thief 
(38 Thieves, various murals) 

(continued} 

*** NOTICE ***

The amateur and stock acting rights to this work are controlled exclusively by FAMILY 
PLAYS without whose permission in writing no performance of it may be given. Royalty 
must be paid every time a play is performed whether or not it is presented for profit and 
whether or not admission is charged. A play is performed any time it is acted before an 
audience. Current royalty rates, applications and restrictions may be found at our website 
www.FamilyPlays.com, or we may be contacted by mail at: FAMILY PLAYS, 311 
Washington St., Woodstock IL 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT THE 
EXCLUSIVE RIGHT TO MAKE COPIES. This law provides authors with a fair return 
for their creative efforts. Authors earn their living from the royalties they receive from 
book sales and from the performance of their work. Conscientious observance of copyright 
law is not only ethical it encourages authors to continue their creative work. This work 
is fully protected by copyright. No alterations, deletions or substitutions may be made 
in the work without the prior written consent of the publisher. No part of this work may 
be reproduced or transmitted in any form or by any means, electronic or mechanical, 
including photocopy, recording, videotape, film, or any information storage and retrieval 
system, without permission in writing from the publisher. It may not be performed either 
by professionals or amateurs without payment of royalty. All rights, including, but not 
limited to, the professional, motion picture, radio, television, videotape, foreign language, 
tabloid, recitation, lecturing, publication and reading, are reserved. In all programs this 
notice must appear:

“Produced by special arrangement with
FAMILY PLAYS of Woodstock, Illinois”

For performance of any songs, music and recordings mentioned in this play which are in 
copyright, the permission of the copyright owners must be obtained or other songs and 
recordings in the public domain substituted.

© 1985 by MICHAEL BIGELOW DIXON and JAN COLE

Printed in the United States of America
All Rights Reserved

(TALES FROM THE ARABIAN NIGHTS)
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TALES FROM THE ARABIAN NIGHTS 

Cast 

(This play is designed to be played by six to eight persons. A much larger cast 
may be used. There is no break in the action between scenes.) 

Shahriar, the Sultan 
Scheherazade, the Grand Vizier's daughter 

Chorus ( 4 to 25 or more performers play all the other roles, 
as listed below) 
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Scimitar, a vocal property (spoken by Chorus members) 
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Scheherazade 
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Khalifah, a fisherman 

Fatimah, his wife 
(Children, three props) 

(Genie, a large and evil prop) 

Scene3 
Scheherazade 

Shahriar 
Scimitar 

Scene4 
Scheherazade 

Shahriar 
Ali Baba, a woodcutter 

Kassim, his scheming brother 

Morgiana, Kassim's servant 
Captain, the chief thief 

Thief, a co-thief 
(38 Thieves, various murals) 

(continued} 
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iv 

SceneS 

Scheherazade 
Shahriar 

Mohammed, a snake charmer 
Cobra, a snake puppet and doll 

Scimitar 
Chorus 

Scene6 

Scheherazade 
Shahriar 

Mohammed 
Zubaida, his wife 

Cobra 

Scene 7 

Scheherazade 
Shahriar 
Captain 

Thief 
Morgiana 
Ali Baba 

(38 Thieves, this time in jars) 

Scene 8 

Scheherazade 
Shahriar 
Scimitar 
Chorus 

Scene 9 

Scheherazade 
Shahriar 

Prince of Damascus 
Ming, Princess of Ningpo 

Speedy, a messenger 
Goblin, an evil spirit 
Imp, an eviler spirit 

Demon, the evilest spirit 

(continued) 
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Scene 10 

Scheherazade 
Shahriar 
Scimitar 
Chorus 

TIME: More than a millenium ago. 

PLACE: The Scheherazade story is set in Samarkand, Persia.  
The other stories are set in: 

Cairo-The Fisherman and the Bottle 
Baghdad-Ali Baba and the Forty Thieves 

Bombay-The Snake Charmer and His Wife 
Ningpo and Oriental Oasis-Shukat and the Princess Ming. 

(All scenes may take place in one stage setting-
see Production Notes, pp. 38-42) 

• 

v 

First presented on the Large Stage of the Alley Theatre, Houston, Tex
as, September through November, 1984, dire ction by John Vreeke , 
original score and musical direction by Jan Cole, setting designed by 
Michael Holt, designed by Fotini Dimou, lighting designed by 
Richard W. Jeter, choreography by Lea Geeslin, Terrence Karn, anrl 
Abiatha Simpson ; stage manager, Mark Tynan. The cast was as follows: 

Shahriar-Jeff Bennett Morgiana-Luisa Amaral -Smith 
Scheherazade-Mary Agen Cox Captain-Scott Fults 
Dalila-Kayce Glasse Thief-Gregory Ruhe 
Mustafa-Raan Lewis Mohammed-Michael Normandy 
Omar-Bob Rumsby Zub aida-Kayce Glasse 
Grand Vizier-Scott Fults Shukat-Bob Rumsby 
Dunyazad-Luisa Ming-Kayce Glasse 
Khalifah-Gregory Ruhe Speedy-Gregory Ruhe 
Fatimah-Luisa Amaral-Smith Goblin-Scott Fults 
Ali Baba-Raan Lewis 
Kassim-Bob Rumsby 

Imp-Michael Normandy 
Demon-Raan Lewis 
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vi 

ABOUT THE PLAY 

A play for the whole family, Tales from the Arabian Nights ran for 
3 1  performances on the Large Stage of Houston's Alley Theatre. 

The Sultan, bewitched by a magic scimitar, decrees that he will mar· 
ry a new bride every evening and chop off her head the next morning. 
To save her pretty neck, clever Scheherazade tells her husband an en
chanting tale which isn't quite completed by the dawn's early light. So 
he postpones the execution a day. Scheherazade keeps up this parade of 
stories for a thousand and one nights, finally winning the Sultan away 
from the scimitar's evil spell. 

As she tells each tale, an ensemble of as few as 6 actors or as many as 
25 (or even more) acts out the story. [NOTE: Actors are assigned num
bers (Actor 1 ,  Actor 2, etc.) in the script. This is strictly for the conven
ience of the director and is not meant to imply that "Actor 1" is the 
same performer throughout the play.] Scheherazade tells about the fish
erman who releases an evil genie from a bottle; Ali Baba, who discovers 
the treasure trove of 40 thieves by saying, "Open Sesame"; a snake 
charmer who tries to keep his profession a secret from his wife, with 
striking results; and a prince who is transformed into a tiger and nearly 
eats the woman he loves. 

The script playfully mixes Arabian cliches with modern figures of 
speech and attitudes. Houston Chronicle reviewer Everett Evans called 
the play "an effective and colorful entertainment for young audiences" 
with "clever touches and goofy anachronisms ... true to basic plot lines 
and intentions of the tales, but not averse to kidding and stylizing the 
material. This is fine, for the playful approach makes the show worthy 
and engaging ... an adaptation with a sense of humor." 

Production notes in this playbook (beginning on page 38) describe 
the Alley Theatre's colorful staging with a single set-a flying carpet. A 
cassette tape of an Alley Theatre performance and a separate tape of the 
Alley Theatre sound effects, licensed to be in your production, are 
available from I. E. Clark, 
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AUTHOR'S NOTE 

As the twenty-first century approaches, THE THOUSAND AND 
ONE NIGHTS remains a wonderbook of the mysterious East. Its many 
tales of marvels and enchantment, some of which have been retold for 
more than a millenium, originated in India, Iraq, Iran, Egypt, Turkey, 
and possibly Greece. Their compilation into a single work was the 
achievement of many writers. Yet the survival of these fantasies, fables, 
and historical anecdotes is due to the mastery of storytellers, who 
through the centuries have embroidered the tales with exotic details 
and imaginative descriptions. 

The art of storytelling has inspired this adaptation ofT ALES FROM 

mE ARABIAN NIGHTS. This "contemporized" collection of familiar 
and obscure stories evokes an ancient world where magic and reality 
commingle, where sweet daydreams abruptly end in shivering awaken

ings. In this adaptation anything can happen, and indeed many strange 
things do. But it is all in the same spirit of creativity, fun, and inven
tiveness that saved Scheherazade and entertained the Sultan for those 

thousand and one nights ... a thousand and one years ago. 

-Michael Bigelow Dixon 
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The Goblin, the Imp, and the Demon (Scene 9) 
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38 Production Notes 

PRODUCTION NOTES 
( The fo l lowing notes describe the Al ley Theatre product i o n .  Each prod ucer is at 
l i berty to mou nt the play as he wishes. ) 

Props 
( A l l  props are onstage . concea led a mong the p i l l ows, etc.-see "The Set" below) 

ACT I ,  Scene 1 
Coins (to be j i ng led a nd perhaps t hown around -see page 2 of playscr ipt)  

Sma l l  Orienta l bel l s  ( page 2)  
Jewels ,  go ld and si lver t r i n kets- inside Mustafa's coat ( page 2) 
Scimitar-wrapped i n  c loth o r  sma l l  Persian rug (page 3. See n ote on Sc i m itar 

u nder "Speci a l  Effects" below. ) 
Astro l ogica l  cape and t u rban-Omar 
Bag of colorfu l g l itter-Omar 
Torch-Omar 
2 straws-V i z ier 

Scene 2 
F ish i ng po l e - K h a l i fah 
3 d o l l s- Fatimah (see phot o ,  p. 7) 
T u rban -caught by K h a l i fah 's f ishing pole 
Bott l e .  with stopper-caught by K ha l ifah's fish i n g  pole 

Scene 4 
Cloth ( m ura l )  with d raw i n g  of th ieves (see photo, p. 1 1 ;  a lso the note under 

"The Set" be low) 
Sabres-Capta i n  and Thief 
2 cloth bags su pposed l y  f i l led with co i ns- A l i  Baba 
2 l arger bags ( f i l led with "chopped Kassim"-see photo, p. 1 7 ) -A i i  Baba and 

Morg iana 
M u ra l  or cardboard cutout o f  camels l aden with o i l  jars ( see "The Set" bel ow) 
Large jar ( two-d i mensional  cutout or th ree-d i mensional  jar  with no bott o m .  

T h i ef i s  i nside jar-page 1 6) 
Sma l l  f lask of o i l -Captai n  
B o x  (conta i n i n g  w i ggly rubber snakes ) - A i i  Saba 

Scene 5 
Straw basket with cobra i nside ( performer with hand in snake-pu ppet-see 

phot o ,  p. 1 9 )  
Scene 6 

F l ute-Moham med (which he p laces in basket ) 
Robe-in sn a k e  basket 
Match , lamp, or  cand le-Mohammed 
Cobra d o i i -Mohammed and Zubaida ( l ater it is attached to Mohammed 's back 

and then to Zubaida's a r m )  
Scene 7 

Box of v ipers ( same as i n  Scene 4) 
F i nger cy mba ls,  tambouri ne-Morgiana 
Gold co i n  in satchel - A l i  Baba 
Pu rse-Capta i n  

Scene 9 
Letters-Shu kat and M i n g  

atom i zer-M i ng 
Mask s - I m p ,  Demo n ,  Shu k at (see drawi ng u nder "Costumes" below ) 
Dates, candy ( i n  a bag ) - M i n g  
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Production Notes 39 

Scene 1 0  
Shatterab le  sc i m i tar-handed t o  Su l ta n  ( see note o n  sci m i t a r  u nder  "Spec i a l  

Effects" be low)  
F l ute d isgu i sed as a k n i fe } 
Trombone d i sg u i sed as a spear see p. 35 
Cy mba l s  d i sgu i sed as sh ie lds 
A l l a h 's a l l -see i n g  eye ( see n ote on sc i m i ta r  under  "Spec i a l  E ffect s "  b e l ow ) 

Genera l 
Mus ica l  i nst ruments (drums ,  tambou r i nes , synthes i zer , f l utes ,  etc.-as des i red ; 

see u nder "Mus ic  and Sound " below ) 

Costumes 
Each performer may wea r a basic Arab i a n  N i ghts  cost u me to w h i ch is added a 

t u rban , a hat , a sca rf ,  a sas h ,  a vest , a coat-whateve r s i m p l e  accessory is needed to  
suggest the cha racter be i n g  p layed . 

Among spec i f i c  costume add-ons as ca l led fo r i n  the  sc r i pt a re Mustafa's coat 
with jewels ,  go ld a nd si lver t r i n kets ,  etc. attached to t h e  l i n i n g ;  Omar's cape and 
t u rban with  s igns of  t h e  Zod iac ; the C h i n ese-t ype demon mask s for t h e  Imp, Gob· 
l in,  and Demon, and the t i ge r  mask fo r Shukat; a nd an  i mper i a l  robe for Mi ng. 

Sketches by Fot in i  D imou,  costu me designer 
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40 Production Notes 

A l l  costume pieces were concea led i n  a n d  a m o n g  t h e  p i l lows surro u n d i n g  t h e  
s e t  i n  thP. A l ley T heatre produ ct i o n .  The act o r  put  o n  t h e  p iece covert l y  w h i l e  
concea led i n  t he shad ows or beh i n d  other act o rs-or overt l y  a s  he/she too k t h e  
stage t o  assume t h e  role. 

Music and Sound 
T h e  p ian o/voca l score ava i l ab l e  fo r t h i s  p lay i nc l udes t h e  t h ree so n gs designated 

in the te x t .  The acco m pa n i ment for t h ese songs is i nc l uded on the A l ley T h eatre's 
so u nd effects cassette tape ava i lab le  from I .  E. C l a r k , I nc. The other music a nd 
sounds menti oned i n  the stage d i rect i o n s  a re a lso on the tape. E ach prod u ce r  may , 
of cou rse , u se m u s i c  and so u nd effects of h is/her choos i n g .  T h e  m us i c  s h o u l d  have 
a t i meless yet contemporary q u a l ity.  

Whenever poss ib le  i n  t h e  o r i g i n a l  p rod uct i o n ,  the m u s i c  a n d  sound effect s were 
prod u ced l ive by the actors. The music for the t h ree songs came from the sound 
effects tape , as d id the explosion and implosion for t h e  G e n i e  esca p i n g  and ret u r n
i n g  to h i s  bottle.  The vo i ces of the Genie and t he sci m itar  were produced by the 
actors " l ive" w i t h  some e l ect ro n i c  ass i stance. 

The A l ley T h eatre's sound effects tape i nc l udes v i rtua l l y  a l l  the other effects 
n oted in the stage d i rect i o n s. T h i s  ta pe is l i censed for use w i t h  any perfo r m a n ce 
for w h i c h  royalty h as been pa id . 

Special Effects 
T h i s  p l a y  provides ample  opportu n i t y  for the u se of spectacul a r  effects to t h r i l l  

the hea rt o f  every ch i ld and dazzle the m i nd o f  every a d u l t  i n  t h e  aud ience. 
A l l  t he tech n i ca l elements, i n c l u d i n g  sou nd a n d  l i g h t ,  shou l d  be consistent w i t h  

the show's eclect i c  m i x  of  c l assic a n d  contemporary sty les. 
The A l ley Theatre sett i n g  rese mbled a h u ge Pers i a n  rug. I n  the f l o o r  of  the rug 

were pop- u p  came l s ,  ho rses,  jars ,  and bask ets. In  t h e  part o f  t h e  rug sweep i ng u p· 
ward as a back d rop were t h e  " Open Sesa me" part i n g  doors of t h e  A I  i Baba story.  
Lyi n g  o n  the f loor were s i l k e n  fo l d s  w h i c h , when ra ised , became the h u ge G e n i e  
esca p i n g  from the fisherma n 's bottle.  

Props appeared as i f  by magic-sk i l l fu l l y  e x t racted from beh i n d  a p i l l ow or be
neat h a coat. The evi l sc i m ita r s hattered i nt o  bi ts. And above it a l l  was the watch
f u l  eye of A l l a h ,  as deta i l ed i n  the next paragraph : 

The Scimitar 
I n  the A l ley Theat re prod uct i o n ,  an a ct u a l  sci m itar  was used o n stage o n l y  a t  

the begi n n i ng a nd end of t h e  p l a y : f i rst when Mustafa p resents i t  t o  D a l i l a  a n d  
l a t e r  when the Su l tan st ruggles w i t h  i t  at the c l i ma x .  Otherwise, t h e  sci mitar  was 
represented by a s i l very shadow above the act i o n .  When not in the scene the l i ght
i n g  made the sci m i tar a nd its frame appea r to be t h e  eye of A l la h .  This effect was 
ach i eved with a pa i n ted scr i m .  

To m a k e  t h e  sc i m i ta r  shatter, a sci m itar  of severa l  pieces was held b y  
a st r i n g  r u n n i n g  t h rough a l l  pieces. A t r i gger i n  t he hand l e  then let t h e  
st r i n g  at appropriate moment and the sci mitar a p pea red to snap or b rea k apart.  
The sci m itar u sed b y  M u stafa at the beg i n n i ng o f  t h e  p lay a n d  the one used by the 
Su ltan were two d i fferent pro ps, so t h e re wo u ld be no ch ance o f  t h e  prop b reak
i n g  apart  at the begi n n i n g  o f  the play.  [WA R N I N G :  A n y  t i me weapo ns a re u sed i n  
a p lay there i s  da nger of se r i o u s  a ccident o r  deat h .  The p u b l i sher advises t h e  u se 
of a stage combat ex pert to supe rvise a l l  hand l i n g  of weapons a nd t h e  p l a n n i ng 
and carry i n g  out  o f  stage stu n ts. I f  a stage ex pert i s  n ot ava i l a b l e ,  we 
stro n g l y  advise the pu rch ase and caref u l  study of a n d  a d h erence to t h e  tech n i ques 
d esc ri bed in a good book o n  u s i n g  weapo n s ,  such as  C laude Kezer's o f 
Stage Combat. ] 
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Production Notes 4 1  

Lights 
N o  speci a l  l i ght ing  effects are essent ia l .  However , l i g h t i n g  ca n be effect ive l y  

u sed to set t h e  mood a n d  spot l ight specif ic  areas of t h e  stage. 
The stage l ight i n g  may be " m u r k y  and mood y "  at the begi n n i ng of the p l a y ,  

b r i ghte n i :1g at the happy moments and c l o ud i n g  at trag i c  m o ments. N o  curta i n s  o r  
b lackouts are used between scenes, b u t  a change i n  l i gh t i n g  c a n  sy mbol ize  t h e  tran· 
sit ion from locat ion t o  l ocat i o n .  

The Set 
E very prop and costume piece n eeded i n  the p l ay were onstage at the begi n 

n i n g  of the A l ley Theatre prod uct ion so that the performers n ever had t o  l eave 
the stage, " E nter" and "ex i t "  in stage d i rect i o n s  i nd i cate that the performer sep
arates from the Chorus to j o i n  the act i o n  or returns t o  the Chorus on the p i l l ows 
surro u nd i n g  the set. Some of the props, l i k e  F at i m a h 's t h ree c h i ld re n , were pi l 
l ows. Other props a n d  costume pieces l i k e  Moham med 's cobra , K ha l i fa h 's bott l e ,  
t h e  f lutes a n d  other musical  i nstruments, a n d  the masks f o r  Scene 9 ,  were con
cealed in or u nder the p i l l ows arranged aro u nd the Down R i ght and Down Left 
edges of the magic carpet. 

A l l  of the act i on in the Al ley T heatre prod u ct i on took p lace on the g i ga n t i c  
m a g i c  carpet , which consisted of t w o  parts : a raked stage and a vert ical  back i n g  
that made i t  appear t hat the ca rpet b e n t  sk yward a s  it  swept u pstage. 

I n  the rak ed stage, w h i c h  was carpeted , were "pop- u p , "  two-d i mens iona l  props 
h i nged to the stage so that t hey could be l i fted l i k e  trap d o ors. T hese props i n c l ud ed  
the camels and o i l  jars fo r t he A l i  Baba scene. The h orses f o r  the t h i eves l i fted o u t  
completely s o  the actors cou ld "r ide" them. The 38 t h ieves were pai n ted o n  a 
m u ra l  l y i n g  beneath the rak ed stage and rai sed when needed. 

I n  the vert ical  sect i o n  of the magic carpet were the doors t h at o pened a nd c losed 
for the t h ieves' cave. T hey were pai n ted to l o o k  l i ke carpet , a l s o ,  and were not 

used u nt i l  the Ali  Saba story. Once u sed , the doors were then u t i l i zed for entrances 
and e x i ts t h roughout the remai nder o f  the play.  

A s u n  and moon hung s uspended from the cei l i n g  Stage R i ght and Left above 
the p i l l ows surro u nd i ng the stage. T hese were on a balance,  so t h at when one was 
raised the other l owe red to i n d i cate t h e  pass i n g  of the n i ght as Scheherazade t o ld 
each tale. 

Actors not in the var ious scenes sat a ro u nd the edge of t h e  magic carpet and 
assisted with sound effects and other act i ons. 

See " F lo o r  P l a n "  next page 

NOTE: An audio cassette tape of an Alley Theatre performance is 
from the 
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42 Production Notes 

Al ley Theatre Set Design by Michael Holt 

1 -p i l lows ( props, costu me p l aces, ate., concealed among and u n der p i l l ows) 

2-tha "magic carpet" 

3-camel cu t-outs 

4- h o rse c u t-outs 

6 - o i l  j a r  cut- o u ts 

6 - m u r a l  of 39 th i eves ( i n slot in ra ked stage) 

7 -s l i d i n g  doors to A l l  B a be' s cava 

8- rotatlng d isk ( rep resen ting water for K h al ifah's f i sh in g  scene) 

E ach p roducer may design his own sat 
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TALES FROM THE ARABIAN NIGHTS 

By Michael Bigelow Dixon 

ACTI 

Scene I 

I MUSIC 1 begins in darkness. We hear a Muslim chant echoing through 
the corridors of an ancient mosque. There is a timeless yet contem
porary quality to the music, which sets the mood for this production. 
LIGHTS come up revealing a gigantic magic carpet, surrounded by 
pillows which are or which contain all the properties and musical in
struments that the actors will use throughout the performance. In 
the murky and moody light the actors begin the snake-like movements 
of whirling dervishes, which will, in the course of the song, develop 
into contemporary dance rhythms. As the music accelerates, so do 
the WHIRLING DERVISHES, who are also doing modern dance 
steps, until at last, when the music stops, they drop from exhaustion 
into the Muslim position of prayer] 

Music 1 :  ALLAH! 

CHORUS. I Singing] Al-lah! 
Al-lah! 
Al-lah! 
Al-la-a-a-a-a-a-a-a-a-ah -Allah! 

Help us! 
Lead us! 
From the darkness out into your light-Allah! 

Tell us! 
Show us! 
Shadows separating wrong and right-Allah! 

Only! 
You can! 
Save us from disaster with your might-Allah! 

We are! 
Waiting! 
For salvation. Please give a sight-Allah! I MUSIC out] 
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2 TALES FROM THE ARABIAN NIGHTS 

ACTOR 1. It is told ... 

CHORUS. But Allah alone is all-knowing and all-seeing ... 
ACTOR 2. That more than a millenium ago ... 
ACTOR 3. Between the lands of Africa and Asia . .. 
ACTOR 4. On the sands of ancient Arabia ... 
ACTOR 5. In a kingdom known as Samarkand ... 
ACTOR 6. There lived the greatest Sultan of all Sultans ... 
SHAHRIAR. [Leaving the Chorus, taking Center Stage] Shahriar! 
CHORUS. Salaam. Salaam. 
SHAHRIAR. Now Shahriar, I don't mind saying, was a brave and in-

telligent Sultan who ruled his kingdom wisely ... 
ACTOR 1. For which he was admired ... 
ACTOR 2. Respected .. . 
ACTOR 3 .  And loved .. . 
ACTOR 4. By the people of Samarkand. 
CHORUS. Salaam! 
SHAHRIAR. Don't mention it. 
ACTOR 5. Now Shahriar was married to a beautiful Sultana . .. 
DALILA. Named Dalila ... [Leaves Chorus to join Shahriar] 
ACTOR 6. Who was adored by all the people for her kindness and 

generosity ... 

DALILA. May Allah bring all of you happiness and wealth ... 
CHORUS. Salaam. Salaam. 
ACTOR I. And under their rule the people of Samarkand prospered ... 

[Prosperous sound-coins?] 

ACTOR 2. And pleasured ... [ P/easureful sound-bells?] 
ACTOR 3. And life was harmonious . . . 
CHORUS. Hmmmmmm . . . [harmonious hum] 
ACTOR 4. Until one day .. . 
CHORUS. Hnnnnnn . . . [discordant hum. Discordance continues 

underneath:} 
ACTOR 5. A merchant named Mustafa came to Samarkand ... 
ACTOR 1. To hawk his precious wares to the Sultana ... 
DALILA. Show the gem-monger in ... 
MUSTAFA. Salaam, Sultana. I offer you the most precious jewels in 

all Arabia . .. [He opens one side of his coat revealing incredible jewels 
sewn to the fabric] 

DALILA. They are pretty, but I'm not interested. 
MUSTAFA. Then how about this gold and silver crafted by the most 
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ACT I, Scene 1 3 

gifted artisans of the east? (He opens the other side of his coat] 

DALILA. No, I don't see anything there I like either. Thank you for ... 
MUSTAFA. But wait! I have saved the best for last. [MUSTAFA 

picks up a cloth containing the scimitar, and the "Scimitar Theme" 

MUSIC plays underneath] This cloth conceals a magic metal that in
spires greatness in those who hold it. Listen, it can speak ... 

SCIMITAR (ACTORS' VOICES). Usssss-e me, Ssss-ultana, assss I 
wassss made to be ussss-ed! 

DALILA. Where on earth did you find that magic? 
MUSTAFA. Eons ago it was mined by the Pharoahs of ancient Egypt 

and forged into a plough with which they cultivated the great valley of 
the Nile. Later the plough was transformed into great tools that built 

the giant pyramids and the sphinx. The tools have been recast again and 
the metal is more powerful than ever. 

SCIMITAR. Yesssssssss! 
DALILA. What shape is it now? 
MUSTAFA. You must pay me first everything you have ... 
DALILA. It is yours. 
MUSTAFA. May Allah protect you. (MUSTAFA fades away] 
DALILA. And this is mine. 
SCIMITAR. Releassssssss-e me, Sssssss-sultana, and gazzzzzzzzz-e 

upon me. [She removes the scimitar from its cloth] 
DALILA. A scimitar? 
SCIMITAR. Now usssssss-e me! 
DALILA. But your only use is death?!? 
SCIMITAR. Yesssssssss! Yesssssssss! 
ACTOR 1. In another part of the palace ... 
ACTOR 2. Meanwhile ... 
ACTOR 3. A soothsayer approached the Sultan . . .  (OMAR enters 

with cape and turban topped with a sack of glittering sand] 
OMAR. Gift of Allah, bright flame and fire, 

What prophecy do you inspire? 
What darkness hidden in your light, 
Foretells events beyond tonight? 

[The light he's holding flares] 

Beware of what this old soothsay! 
Shahriar, your life may end today. 

SHAHRIAR. Why? What secrets do you know? 

OMAR. You must cast these sands onto the ground, 
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4 TALES FROM THE ARABIAN NIGHTS 

And let them scatter round and round! 
Then look where lines and swirls converge, 
It's there your future will emerge. 

f SHAHRIAR spreads the glitter on OMAR 's astrological cape, which he 

has laid on the ground] Ohhh! 
SHAHRIAR. What? 

OMAR. Look at that schism in the line; 
That is the scar of fate's design. 
And over there, that sinking arc, 
It is the very devil's mark! 

SHAHRIAR. But what does it mean? 
OMAR. Tomorrow we may find you dead, 

Or you might be alive instead. 
The evil is not very far. 
Be wary of the scimitar! [OMAR vanishes] 

SHAHRIAR. This is some sort of riddle. Grand Vizier! 
VIZIER. Salaam. 
SHAHRIAR. Send at once for the Sultana Dalila. 
VIZIER. As you command, my Sultan. DALILA!!!!  DALILA!!! 
DALILA. [Possessed/ You summoned, Shahriar? 
SHAHRIAR. Yes, my dear, come closer. I must whisper this. A very 

strange thing has happened. According to a soothsayer, my life is in 
danger ... 

SCIMITAR. Yessssss. 
SHAHRIAR. But who would want to murder me, and why? That's 

what you must help me learn. 
DALILA. Sit down, Shahriar. 
SHAHRIAR. Good idea. I must remain calm. The one thing I can't 

afford to do is lose my head over this. 
SCIMITAR. Usssssssss-e me, Sssss-sul tan a. 
SHAHRIAR. Now, I don't think the Grand Vizier would want me 

killed. 
SCIMITAR. f DALILA does, and misses] 
SHAHRIAR. And the seem harmless enough. 
SCIMITAR. Ssssss-swing! f DALILA misses barely/ 

SHAHRIAR. But what about those maids of yours ... WAAAAAA! 
f DALILA and SHAHRIAR engage in musical combat until SHAHRIAR 
finally gains control of the scimitar] Dalila, how could you? 

DALILA. It wasn't me. It's the scimitar! 
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ACT I, Scene I 

ACTOR 1. But it was too late ... 
ACTOR 2. The Sultan was enchanted, too. 
SCIMITAR. Ssssss-shahriar, sssss-strike back! 

5 

SHAHRIAR. [Possessed} You betrayed me, Dalila. You destroyed 
our love. Now you must pay the penalty. 

SCIMITAR. Yessssss! 
SHAHRIAR. Vizier! 
VIZIER. Yes, my Sultan? 
SHAHRIAR. Take the Sultana to the chopping block ... 
SCIMITAR. YESSSSSSSSS! 
SHAHRIAR. And give the executioner this blade . .. 
SCIMITAR. YESSSSSSSSS! 
SHAHRIAR. And order him to do his job. 
SCIMITAR. CUT OFF THE SULTANA'S HEAD!!!!!! 
ACTOR I. So the executioner sharpened the blade . . .  [sound of 

knife sharpening] 
ACTOR 2. And the sounds echoed throughout Samarkand . .. 
ACTOR 3. And when the sharpening stopped . . .  [Silence. In silhou

ette we see the shape of a gigantic scimitar drop suddenly. It is accom
panied by the MUSICAL representation of death, a haunting, mysterious 
sound} 

CHORUS. May Allah have mercy on her soul. 
SCIMITAR. Usssss-e me again and again, Ssssss-shahriar. My blade 

can cut the hurt and anguish from your heart. Defeat your enemiessss 
with my sss-sharp edge. Avenge this attempt on your life. 

SHAHRIAR. I am your servant, scimitar. [MUSIC} 
ACTOR 1. A proclamation. A proclamation. The Sultan has a proc

lamation! 
SHAHRIAR. Citizens of Samarkand, from this day forward I will 

take a new bride every night. {Applausej And every morning that bride 
will be beheaded by the scimitar. [Gasps} In this way I will avenge all 
past and future Sultans. And you, Vizier, must bring these brides to me. 

VIZIER. Yes, my Sultan. 
ACTOR 2. So one by one the young women of Samarkand were 

taken to the Sultan ... 
CHORUS. Where they were wedded at dusk and beheaded at dawn. 
SHAHRIAR. Take her to the scimitar . . .  [Musical death} Take her 

to the scimitar . .. [Musical death} 
ACTOR 1. And this went on for many ... 
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6 TALES FROM THE ARABIAN NIGHTS 

SHAHRIAR. Take her to the scimitar ... [Musical death} 
ACTOR 2. Until one day .. . 
ACTOR 3. The Sultan said .. . 
SHAHRIAR. Vizier! Bring me one of your daughters next. 

VIZIER. Which one, my Sultan? Dunyazad ... 
DUNY AZAD. The one who likes to sew and sing and dance around? 
VIZIER. Or Scheherazade ... 
SCHEHERAZADE. The one who reads many books and likes to tell 

tales about the wonders of Arabia? 
SHAHRIAR. The choice is yours. 
VIZIER. Girls! Girls! 
DUNYAZAD & SCHEHERAZADE. Yes, father? 
VIZIER. The day I feared would come has come. 
DUNYAZAD. You mean? 
SCHEHERAZADE. One of us must marry the Sultan? 
DUNY AZAD. And then lose one of our heads? 
VIZIER. Yes. 
DUNY AZAD & SCHEHERAZADE. How will you choose between 

us? 
VIZIER. I leave that in Allah's hands. Here are two straws, one long 

and one short. Whoever selects the shorter straw must marry Shahriar. 
Dunyazad, go with Allah's guidance. 

DUNY AZAD. Eeny, meeny, miney, mo. Catch a genie by the ... this 
one! Which is it, the short or the long? 

VIZIER. Scheherazade? 
SCHEHERAZADE. Whichever one of us is chosen, dear father, you 

are not to blame. [ SCHE11ERAZADE selects her straw, and then facing 

away from him and toward the audience breaks it in twoj 
DUNYAZAD. Let's compare! 
SCHEHERAZADE. Here's my straw. 
DUNYAZAD. You got the short one, see?!?! Oh, Scheherazade, I'm 

sorry. 
SCHEHERAZADE. Don't despair, Dunyazad. Father, I am ready. 

[Wedding processional, Arabian style} 

ACTOR 1. That night Shahriar and Scheherazade took their wedding 
vows ... 

SCHEHERAZADE & SHAHRIAR. We do. 
ACTOR 2. You may remove your veil. I now pronounce you man 

and wife, Sultan and Sultana ... 
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ACT I, Scene 1 7 

SHAHRIAR. For one night ... [Crowd disperses. Music ends] ... And 

one night only. 

SCHEHERAZADE. How shall we spend these final hours until dawn? 

Shall I send for food and drink? 

SHAHRIAR. f do not dine with my Sultanas. They might poison me. 

SCHEHERAZADE. Shall I sit next to you then ... 

SHAHRIAR. No! You keep away ... out of striking distance. [After 
a reflective pause, SCHEHERAZADE begins laughing] Why are you 
laughing? [SCHEHERAZADE laughs uncontrollably] Stop that! Don't 

you know what's planned for you at sunrise? 

SCHEHERAZADE. Of course, but I can't help thinking of a story 

that is very much like my predicament. [Laughs] 
SHAHRIAR. How can you laugh at it? 

SCHEHERAZADE. It's a funny story, but you probably don't want 
to hear it ... 

SHAHRIAR. And why not?! I appreciate a story as much as the next 
Sultan. Spin your tale. There's still time before daybreak. 

SCHEHERAZADE. As you wish, my Sultan. The story is called, The 
Fisherman and the Bottle . . .  

The Fisherman, his wife, and three babies 
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8 TALES FROM THE ARABIAN NIGHTS 

Scene 2 
[This plays continuously from Scene 1, with no break in the action] 

SCHEHERAZADE. It is told ... 
SHAHRIAR. But Allah alone is all-honoured and all-mighty ... 
SCHEHERAZADE. That there was once a certain fisherman. Picture 

in your mind ... [The LIGHTS change to depict a separate reality on
stage. The audience sees the tale through the eyes of Shahriar and Sche
herazade. This story takes place on a beach in Cairo] 

KHALIF AH. A proud and honest man named Khalifah ... 
FA TIMAH. [Holding three dolls] Who had a wife and three children 

to support ... 
BABIES (CHORUS). Waaaaa! 
SCHEHERAZADE. And though this fisherman was very poor, he 

made it his practice to cast his fishing line only three times in one day ... 
FATIMAH. That's a foolish custom. Why don't you cast it more? 
KHALIF AH. The better the fisherman, the less he must fish. Allah 

sees to that. 
FA TIMAH. If you're such a great fisherman, why aren't we rich? 
KHALIFAH. If that's what you want, all right! I'll prove how good I 

am. I'll catch a fortune in fish and I'll do it with only three casts. 
BABIES. Waaaaaa! 
FATIMAH. Now you've upset the triplets. 
SCHEHERAZADE. So Khalifah marched down to the sea and looked 

out over the glistening waves ... [Glistening sounds and sights] Then 
he rolled up his sleeves and baited his hook ... 

KHALIFAH. And cast the line far out to sea. [He casts] Ooff! [The 
fishing is, perhaps, mimed and the action is accompanied by music] 

SCHEHERAZADE. And while he waited for the hook to sink, Kha
lifah prayed for a bountiful catch ... 

KHALIFAH. Allah, thou knowest I am but a humble fisherman who 
needs to catch many fish ... 

FA TIMAH. In order to support his wife and lovely children ... 
BABIES. Goo-goo. Gurgle. Coochey-coo. 
KHALIF AH. So please share your great wealth with me .. . 
SCHEHERAZADE. Then he reeled in the line and saw .. . 
KHALIF AH. Nothing ... 
BABIES. Waaaa! 
SCHEHERAZADE. So he tried his luck again, and with a mighty 

heave ... 
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ACT I, Scene 2 9 

KHALIFAH. HO! {Musical line spins out again} 
SCHEHERAZADE. Khalifah lofted the fishing line even further from 

the shore ... 
KHALIFAH. Please hear my prayers, Allah, and place a gigantic fish 

upon my humble hook ... 
SCHEHERAZADE. Suddenly he felt a tug . . . [It pulls KHALIFAH 

off his feet] 
KHALIFAH. I got one, Allah, thank you! 
SCHEHERAZADE. And he reeled in the line as fast as he could ... 

[Turban appears from somewhere} 
KHALIFAH. What in Allah's name is this? 
SHAHRIAR. It's an old turban!?! 
SCHEHERAZADE. Shhhhh! 
K.HALIFAH. And it fits! 
FATIMAH. But it won't feed our babies! 
BABIES. Waaaa! 
KHALIFAH. Yet it is a sign from Allah, surely. And on my next cast 

I'll be rewarded. 
SCHEHERAZADE. So Khalifah cocked his arm once more and . . . 

{Musical line spins out} 
KHALIFAH. Now, Allah, whatever you've been holding back, I pray 

you'll let me have it now. 
SCHEHERAZADE. Then he felt a nibble and the nibble became " 

drag which became a jerk which became a yank, a pull, and finally a tug
of-war! 

SCHEHERAZADE & CHORUS. And he fought and wrestled and 
struggled and tugged, and he strained and lifted and yanked and lugged. 
Until at last the line was all reeled in . . . {Bottle appears] 

SHAHRIAR. Look! Some sort of bottle! 
KHALIFAH. Made of copper and inscribed with the seal of the great 

prophet Solomon. I can sell this at the for a worth 
of fish, and my wife will be very pleased ... 

SCHEHERAZADE. So the fisherman hoisted the bottle and heard . . . 
{A percussion rattle] 

KHALIFAH. I'd better pop the top and see what's making all the 
noise. Who knows? It might be valuable. 

SCHEHERAZADE. No sooner had Khalifah removed the stopper 
from the bottle . . . BANG, smoke, and BLACKOUT] then it ex
ploded and out swirled a dark column of smoke that blackened the air 
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10 TALES FROM THE ARABIAN NIGHTS 

and blocked out the sun until an enormous genie emerged ... [LIGHTS 
up on an enormous GENIE constrocted of light and silk} 

GENIE. fAn amplified voice] Solomon, I have escaped at last. 
KHALIFAH. You're mistaking me for someone else. My name is 

Khalifah. 
GENIE. You can't fool me. That is the turban of the prophet Sol

omon. 

KHALIFAH. But it isn't mine. I caught it. I'm a simple fisherman 
and there's almost no profit in that. 

GENIE. It doesn't matter who you are. I'll kill you anyway! 
KHALIF AH. Aren't I supposed to get three wishes? 
GENIE. {Sarcastic] You may wish how you want to die. 
SCHEHERAZADE. Not knowing what to do, the fisherman stalled 

for time. 
KHALIFAH. Drowning? No. Burning? Uh-uh. Strangulation? No 

way! Sorry, but I can't think of a way I'd like to die, so you'll just have 
to leave-

GENIE. Don't waste my time. I will decide. Prepare to die! 
KHALIF AH. But why? What have I done to offend you? 
GENIE. Know that I am one of the rebel Jinn, imprisoned five hun

dred years ago by the prophet Solomon. As I waited in this bottle on 
the bottom of the sea, I swore to kill the one who dared release me! 

KHALIFAH. That's how you reward good deeds? The head genie's 
going to be very disappointed when he finds out what you've done. 

GENIE. There is no head genie. Say your prayers. 
SCHEHERAZADE. And the fisherman was about to give up when 

he had one more idea. 
KHALIFAH. In the name of the Most High engraved on Solomon's 

seal, I beg you to answer one last question truthfully. 
GENIE. Oh, all right, proceed. 
KHALIFAH. How could this tiny bottle possibly hold your entire 

body? 
GENIE. I am a genie, capable of any and all things!!!! 
KHALIFAH. It's hard for me to believe unless I see it for myself. 
GENIE. Then watch. It will be the last thing you'll ever see . 

[Smoke and BLACKOUT. MUSIC, too] 
SCHEHERAZADE. Again smoke covered the sun and blanketed the 

land with darkness until the clouds at last were cleared. The genie was 
nowhere to be seen ... 
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ACT I, Scene 2 

KHALIFAH. Are you inside the bottle now? 

GENIE'S VOICE. Yes. 

11 

KHALIFAH. Then stay in there forever. [KHALIFAHrams thestop
per home] 

GENIE'S VOICE. [Muted, as if from inside bottle] Who turned out 

the lights? 

KHALIF AH. Now I'll throw you back in the sea and let the tides 
wash you away ... 

GENIE'S VOICE. Fisherman, please, show me kindness. 
KHALIFAH. Too late, evil genie. You're taking a bath. 
GENIE'S VOICE. Wait! If you return my evil with kindness, I'll re

ward you with fabulous riches. 
FATIMAH. Pay attention, Khalifah. This could be Allah's way. 

GENIE'S VOICE. Release me and I'll bring you more treasure than 
Ali Baba found. 

SHAHRIAR. Who in the world is Ali Baba? 
SCHEHERAZADE. That's what Khalifah wanted to know. 

GENIE'S VOICE. If you promise not to sink me, I'll tell you the 

most amazing tale of Ali Baba and the Forty Thieves. 

KHALIFAH. Well, no harm in listening, I suppose, especially when it 

might make me rich. Go ahead. 

GENIE'S VOICE. It is told ... 

Ali Baba hiding from the Captain and the rest of the 40 thieves 
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